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OLD JOE CLARK 
to play it. 


Chorus:® Round, round, Ole Joe Clark, Round, round I say, 
Round, round, Ole Joe Clark, I°m goin? away,” 


goes on, ardon, and on, and on, as long as you care 


Verses ~ Ole Joe Clark had a cat, wouldn't sing nor pray, 
Stuck his head in a buttermilk Jar, washed his sins away,” 






Verses ° Ofe Joe Clark had a house, sixteen stories high, 
Every room in that there house, filled with chicken pie,* 
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pool 4: many verses, varying in different : 
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POM NOU on Ee AUGUST A00Oe TU en NOT TO. 


Hi Bluegrassers, | 

Let me begin by relaying to you a complaint that I have received 
with some frequency. (That means I receive the complaint a lot.) 

It is just this: Many, many of you wrote asking to publish your 
~names for purposes of exchanging correspondence whether on tape or 
written letters, Now, We have many of our members who have written 
- to those wanting to correspond and an answer has never been received, 
~ These have been the.type of fetters which we want, friendly and on 
the subject of Bluegrass. Why you no answer .your mail, huh? I 
would suspect that you who have received ietters feel that perhaps 
you are not as good on your instrument as you should be or as you 
would hope~to be and don’t want to appear dumb or something like 
that. Let me assure you that you are not going to get.a critical 
analysis of your playing ability from answering the correspondence, 
Sure, there are somé who are so frustrated that they hold their 
playing “Secrets” as highly valuable to them and don’t wish to tell 
anyone how to achieve this or that sound, and perhaps sell you down 
the river because you are not as adep;’ as they, BUT, TRUTHFULLY, 
these idiots are rare and actually shouldn’t exist, But when we 
study these personalities we find that playing the Banjo or Guitar 
or whatever has been the one big accomplishment of their lives. 
This being the case, they falsely assume that if they share their 
secrets with you that-THEY-LOSE SOME BIT OF VALUE AS HUMAN BEINGS, 
So, they guard it with their very fives and perhaps poke fun at you 
because you don’t know what they do. Also, they probably spent 
more hours at learning than they would have to spare if they were 
working steadilly as you probably do. Therefore, the people who 
have lodged this complaint of not answering their letters are not 
these frustrated know-it-alls, I know them (at least most of them) 
rather well, GET TO YOUR OVERDUE MAIL AND ANSWER IT TONIGHTIt! You 
will be richer-for it and you may find a real friend, 


I receive some mail that is not anything more than argumentative 
junk. I suppose that everyone emotionally Upset has an/ax' to grind 
and the Editor of the Bulletin is far away geographically and will 
do for the purposeof “blowing their stack’ They don’t necessarilly 
blow their stacks about the Bulletin or the Bookshelf, but on Banjo, 
Bluegrass and performers. generally as if I were responsible for al! 
of the inconsistancies.in life. -I spend so much time answering 
people’s gripes about life in general that I have little time to get 
to something worthwhile. Why do you not write to record companies 
who are the real culprits to a great degree or try breaking a few 
Banjo strings, taking a cold’ shower, taking a lick at the punching 
bag and try being a little more friendly? I am not asking for any 
type of applause, acolades or the like, but I have spent much paper 
and tape corresponding with those of you who are really depressed 
about your Banjo work and life in general. I don’t mind this sort of 
thing at all, but I think I have a lots more to:offer you as a 
friendly instructor than I have as a father. confessor or a psycholo~ 
gical therapist, I would enjoy greatly a few more (or lots more) | 
reports on stage shows and the like which would. benefit all and they 
would take up more space .in the paper, I toldyou many times before 
that the Bulletin would be just about what you helped make it. We 


ote a had a few writers give us some splendid material, how about a —™” 


re of this type things And too, some Pie ou gripe about the 
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-. the ‘same treatment Ido or explain your markings, but. do send them, — 
Vie Sharing tablatures and news. bits and tips with fellow. bluegrassers | oth 
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.amount of space the Bulletin takes up with Special offers from the 
Bookshelf, By and-large and almost consistantly, the oripers have ~~ 
been those who have used the Special offers the most.. How this 

makes sense I will ‘never know, There would be no Bulletin or. 

no Society if it were: not for the Bookshelf. In light of these 
facts it is certainly reasonable to assume that you would want to. - 
take advantage of purchasing instruments and supplies at cut rates. — 
What. are we asking for, the right to eat our cake and keep it too? - 

I will entertain any logical gripe about tne Bulletin or any athena 
thing we are responsible for, but when you-say I like the specials. 
but don’t advertise or tell me about what is,available - well, how 
does one ‘resolve that?.(Don't bother to.answer that question ="it 7 74 
-is the rhetorical type which @as.-the answer built into the ques= = © 
tion.) Now,.cne can ignore such itlogt¢al. tetters, ‘but. 1]. would. 
rather spell it out and’deal with it =.everyone is entitled to 
an answer to his questions and I have done my level best to give (| 
sthem to you. Iam the type of person who will sustain (take) 

a slap in thé face and stil! ‘give. you credit where it ts due =.) 
don’t hold grudges or judge you for your unkind actions,: J hoa 
been told often "Richardson, you are a.sap.for letting people 

read you the riot act and continue’ to treat them like friends", 

I truly appreciate the compliment, but this is the way I am made, 
and I couldn’t be any different regardless of what happens to me. 
Actually, the Bluegrass Bulletin began life as the Banjo Bulletin 
and it was mailed to all who had purchased my books free of any © 
charge whatsoever, It became what it is today’as a result of your~ 
suggestions that it be an-organ for a society or club of people 
interested in the subject of Bluegrass. As. such, it has to haNe - 
an infancy before it grows to full maturity, The suggestion was. 
that the Bulletin be a subscription type thing and it became that, 
It has lost money (that is, it has cost me personally to keep {ft 
going), Now, if wou want ft to be something better.it could use 
‘your own blood in’transfusions. My words are no great -bargain, so 
how about some fof your own, We received some very good, witty: and. 
_ informative articles sent in some time ago‘and we printed them  — | 

We received some nice compliments,;on them too, It is certainly. | 

not out of the question to ask you for more.~ 1 could cite the 

names of people who have given us tablatures and interesting bits ee 
of news, but you can find their names by looking at the back | rt ae cate 


issues of the Bulletin. Don’t take these'good natured people for. §= \ 
granted without a dim thank youy Show your greatfulness by giving. Wi 


them, and the Bulletin a hand. We want YOUR letters which share. / 
news, tips, etc. The gripes about’ little or nothing at all of > 7 
substance we can do without + and your blood pressure would Bede: 
‘much more normal if you would stop, looking for things, to bug you vi 7 

so that you can react with Hoess tay Now the linen is out to ~~ ithe? 
air and I am glad ‘that I have undertaken Py BNET: hope that<vou ° 

are also! (About Tablatures, - 1 cannot take the time to turn them 

into tablatures like mine, so If you send them in either give them | 


» 18. worthwhile and, befitting a good friendship. Lets: oot ase ie cs 


eS wie pou rot pe Shey Ladies Mey) Pete R 
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certainly recommend and admonish that you become a member, I know 


A hat a 
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A FEW SHOW DATES AND FERSONALIT 80-ENGAGED 


Se August 12 «/ The National Old Time Fiddlers Bonvent ion. This will 


be held at Galax, Virginia and will continue on through 
the 13th (Friday and Saturday). | 


| August 14 = The Osborne Brothers will be at The Shiloh Dude Ranch 


Maryland, 


August 15 = Jim and Jesse and the Virginia Boys will be at the 


Manassas Virginia Fair. 
August 16 - Jim and Jesse wil] be at the town of Kermit, test Vai 
August 17 ~ Same clan - Jim and Jesse will be performing at 
~- Pineville, West Virginia 
August 18 = (once again) The Virginia Boys with Jim and Jesse will 
’ .be at Olive Hill Kentucky and THE OSBORNE BROTHERS will 
be in Jacksonville for a show( Jacksonville, Florida - 
_ where else???) 


August 21 - Granddaddy Scruggs and Lester Flat will be at Sunset 
Park in Winchester, Virginia. 


August 24 = The Osbornes will be in Atianta, Georgia. 


August 26 = The Osbornes will be in Greenville, S. C. 
August 27 — The Csbornes will be in Knoxville, Tennessee, Jim and 
Jesse will’ be in Monroe, Michigan. 


Some other groups are playing in other areas, but we do not 
recommend them as top rate shows, 


August 28 = The First Annual Pennsylvania Bluegrass Festival 
~- ¢ with a number of top-notch artists will be held at 
Ontelaunee Park, Route 143, New Tripoli, va. The 
Stanfey Brothers willbe there with Mac Wiseman, 
Reno and Smiley and whoelse?e--= Bill Monroe, 
August 31 ~ Jim’and Jesse (Allen Shelton plays Banjo) will be 
in Greenville,Tennessee, 
Se tember end, 3rd, and Ath there will be a Bluegrass Music 
| Festival in Roanoke, Virginia, Lots of good talent here, 
That should give you somewhere to go-to hear.some good Bluegrass, 
BUT = I. HOPE THAT THOSE IN YOUR HOME AND NEIGHBORHOOD ARE HEARING 
SOME GOOD BLUEGRASS FROM YOUR HOUSE 1 (And tel! your wife that 
you are not supposed to use that mute - Let the Banjo ring out for 
al its worth) | 
j } IMPORTANT NOTE 
EFFECTIVE september ist, The Officers of the Society are as 
follows: Presidents; ‘David Teeter, Vice President: Carol Ann 
Gawle, Editor and’ Manager of the Bulletin Fete Richardson, These 
two officers are’ knowledable and dedicated to Bluegrass - we should 


experience some good articles, tabs and promotion from Dave and 
Cae a oh Beer plugging along with the Bulletin as best I can, 





) | ave an GXCe rane and we | TRERTS Fan Club,” 
Fay McGinnis is arate fresident and the address is 1156 = 2ist St., 

Wyandotte, Michigan, 48192, They put out an extremely well pro- 
duced Journal or. Club Magazine. Dues are {$1.25 yearly and I would 


at the majority of the Fan Clubs are not managed this well, My ae Bais 
ath PE pees phonsbent is off to The Aer ae tes Brothers. Club, Rit 
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Letters to the Editor (Continued) (Norm Carlson’s. letter continued 


FrOM PFeViOUS PAGE) ecevace. 


But the surprise and treat of the show was many times national 
champion old-time fiddler, Clayton MeMichen, It fis a long time 
_sinee he was lead fiddler with the Skillet Lickers, but he shows- 
marvelous talent yet. He did mostly waltzes dnd slow numbers, 

He did an outstanding job with "Bile Them Cabbage Down” which he 
said he wrote. He also stated, although it may have been a joke 

or exaggeration, that he won the national fiddle. championship 18 
times with it, Another number he fiddled which he said he wrote 
was “Peach Pickin’ Time in Georgia” which he said he had fiddled 

on the. original UJimmie Rodgers recording. .3ee5 It is pretty hard 
I find, to get’ to talk with the performers at these shows. I did 
manage to get acquainted with Birch Monroe, Bill’s oldest brother 
and manager of the Jamboree. He is very’ taciturn but he did say 
they were raised on a farm near Rosine Ky., on which they raised 
corn, wheat, and tobacco, He said he has recorded with both Sill 
and Charlic, but never with them together in the Monroe Brothers 
days. One of Charlie*s numbers he. mentioned noe helped with is 
> "Better Be Somewhere Praying”. sso he Brown County 
Jamboree I was uj 

and the 







Anytime Bluegrass and Old=Tyme music is gaining the spotlight 
for any worthwhile reason, we should as a group and as individuals 
endeavor to give aid. I am asking all members of the American 
Bluegrass Soctety to lend a hand with the following: Send to 

Mr. Archie Green, Folklore, University of Pennsylvania, The 
Graduate School, Philadelphia, Fennsylvania, 19104 anything in the 
way of recordings, publications (books and manuals song books, etc) 
to aid the John Edwards Memorial Foundation in a serious academic 
study of old=time music. This is the type of thing we should be 
interested in helping along if we remain true to our original ~ 
objective, Whatever you have that you think would help this 
study should be sent to Sli aed Green, 

















ANY PHOR : 1S STILL IN PRINT. 
CAN BE ORDERED FROM THE BLUEGRASS BOOKSHELF. THEREFORE, IF YOU 
CANNOT SEEM TO FIND THE RECORD ANYWHERE WE WILL GET (IT. FOR YOU IF 

YOU GIVE US THE NUMBER OR THE TITLE OF THE RECORD and/or ALBUM, 

WE HAVE ACCESS TO ALL MAJOR AND MINOR RECORD DISTRIBUTORS, AND-WE 

WILL GET YOU WHAT YOU WANT IF THE RECORD IS STILL ACTIVE(stil! being 
pressed.) Many of the publications of this type state that they 

cannot obtain the records for their readers or members,., WELL, we 

CAN. It\is a lot of trouble to get a maze of lables, but we don’t 

mind making the effort for the membership. (Other publications 

and clubs could also do it if they wanted to expend the effort. ; : 





‘IF YOU HAVE TROUBLE RECEIVING RADIO WSM FROM NASHVILLE, TRY. 
1 NS AFTER ABOUT 9230 P.M, At that. ‘time the signal travels farther — 
| aytime stations which might interfere with. the signal are offt i 
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THE AMERICAN BLUEGRASS SOCIETY 
P, 0, Box 487 


Seffner, Florida 2 33584 fe 


HERE IS YOUR AUGUST BULLETIN 





Mr. Archie Green 
"Folklore" 


University of bannevivente 
The Graduate School 
Philadelphia, Pennsylvania 


19104 





published EADY e581 y for members 


The American Dluegrass Soci oty 


By iy 
pe luegrass cn ooksheli 


PETER A, RICHARDSON 
FLORIDA 32S 6a 


FELEDHUNE AREA CHDE 810, 689-1164 





{ Pati elt 
i RD ee Ma Hg Lg 28 " pinks R ae ee t ini yee bed i wis %, 
SHRI iP) veel ed rae Ele ay br mi Tian ‘ viata cis ta) i emRCtba os, x kin nsy) 

\ : i Bit (ayes aint 
ov te 


Ty 


i 
ik 


utah 
siti 


i" 
Ng 


ul 





~ 


= UME. eae SET TEMBER, 1000 i yee Number: 14 
) @HAPPY SCHOOL DAZE" 


Bluegrass and Folk Fans: It is that time again - Let us begin with 
a few words of introduction to DAVE TEETER, New President of: the 
ABS - Dave is an excellent 5 String Banjo player, Guitarist, and 
‘Mandolin performer. 1 believe he would rate himself as best on 
Banjo among the three, but it is good that he has the versatility 
that he does enjoy,as president of.the society, he will have some 


words of advice, tips, questions for al! of us to consider and a 


few tablatures here and ‘there, BELOW IS AN OPEN LETTER FROM 
DAVE TEETER TO ALL OF US: 


To the Members of the American Bluegrass Society: 


As you saw in the last Bulletin, I am now the new president of 
The Society, I am very glad to-be president, but I also know the 
obligations and responsibilities of being an officer, I will begin 
my term and end my term as president with the knowledge that I am 
doing and have done my best to fulfill tnese obligations, Carol 


Ann Gawle, The New Vice President, will do an equally hard job, 


By the end of my term, I hope the Society will be sufficiently 
organized to hold elections of officers, I also hope. to have over 
200 members in the society by next September. 


My main hope for the Society is to find some way to get the 


professional Bluegrass musicians to join the society. We must 


Tind a way, At present we have several professionals in our 
organization, but we need more, We should be able to satisfy the 
needs of both amateurs and performers on the professional scale, 
Ideas. That’s what we need and in the worst way! Send in any 
idea you may have relating to this problem, 


Every month I will be a contributor to the Bulletin in some way 
or another, and I, personally think that all members should try to 


write and contribute to the bulletin. Size is not important, 


Just write} : 


I will be more than glad to answer any questions members may ask 
me as long as_they relate to Bluegrass, Members should send in any 
questions they wish answered in the Bulletins we will try to 
answer them, i 


Please join with me this year in making the American Bluegrass 
Society really something, Tet’s give it some prestigel 


Thank you, 
DAVE TEETER 





WE ALWAYS ATTEMPT TO AID THE CAUSE OF BLUEGRASS AND OLD TYME 


MUSIC WHEN WE CAN. We are including in this issue-of the Bulletin 
~ an application blank for membership in the Stanley Brothers Fan ‘ 
/  . Club. The Society nor the Bookchelf is associated in any financial | 


— way with the Stanley Brothers Fan Club and we are doing this only 


~ as. a favor to the club and to those of you who wish to joins We 
_.. do, however, endorse this fine club and the periodicafs they fssue, 








PAGE THO = THE BLUEGRASS BULLETIN = NOVEMBER 1966 = 
LETTER FROM OUR ROVING REPORTER NORM CARLSON — | | 
Dear Pete, a oe Oe : 


IT really enjoyed the latest Bulletin, I%m glad. te hede Leet yours), 
“and Keith Tytler got a:Dobro Book done. 1 nave been whiting to, i: 

Keith and exchanging tapes fora few years, | I visited him dest, - Tae 
summer and found he is a wonderful fellow. i | a 


1 was pleased to see you dedicated the issue to Ralph Stanley ‘and 

also was pleased with your endorsement of the Staniey Brothers 

Fan Club of which I am Indiana representative. I am enclosing a a 

few membership blanks that you can mail out. with the next Bulletin | 
if you care to, — . ee Py Laon 


I have another show report hee if you can use it, AUGUST ade ee) ea! 
ARTHUR SMITH appeared at the Brown County Jamboree, Beanblossom, foe a a 
Indiana. He put on an enjoyable and varied performance of his Pe aan 
characteristic bluesy fiddling and singing and fast old time tunes, 

‘He seems to have ‘changed a little since his Bluebird records were . 
issued, I was able to meet him and speak £0, him briefly. cae | 

Also on; the program was. an impressive local bluegrass bands ‘Elvtac © 
Rooks and the Bluegrass Ramblers (Elvin Rooks - Guitar, Wilford | 
Deaton = Banjo; vim Strong - Fiddle, Oakly Turner — Mandolin, = 

and Ron Pots - Bass) make up a spirited and highly authentic mand. 9.) 
of real muntry people playing real country music. Later oan the a 
program part of this band played and sang with Birch; Monnee for cane 
“some old time fiddle tunes and Gospel SONGS. | vy 


Ves, ‘the Moore Dothers band: I reviewed before uses an. Leeraicn 

BASS. (Editors note: HORRORSIit!) Although I personally think 

Sluegrass should be kept totally non-electric as a-matter. of 

principle, still it sounded alright. American Bluegrass Society. Neopet tr. 

- members are some of ‘the most fanatic purists around and: I’m glad car A 

- of it. Only by having hardnosed traditionalists at the Cluegrass ee 
roots can we prevent wholesale Nashvilleization of country music, : 
So don’t make it sound: like I) committed a crime. I didn’t play : 
that electric Bass, TD) Just reported it. Keep up the ‘ee Works’. © 
Sincerely, AS A aay 

NORM CARSON  G\e00% a p) 

EDITORS NOTE: Ok, Oe Norm and you are a good reporter. too, 

“You also keep up the good workswe appreciate it. , And too, about 

Electrification of instruments and inclusion of other, efectic  , Pie) 

instruments tike a "S8teel” ---- although it is certainly not Pe 

traditional or pure, some Bluegrass Bands do employ electic in- 

struments as back up when recording some songs of a particulars. 

type in a Studio. One. outstanding example of this. type of (GOOD © 4. ais, 

. WEDDING OF NCN ELECTRIC ANO ELECTRIC WAS: one. by THE OSBORNE. BROS ged a 

_| The particular tune I am referring to is “Fair and Tender badiest cj. - 


. which was put out some time ago (on MGM cs believe) asa aoe rpm 


single. (The flip side is a perfect example of excellent back | ugh oe 





_ or seconding on the 5 String Banjo by Sonny, The tune is "Mule 





"(Skinner Blucs?. THiS 163 good single and in one of tbete cal sum 
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The following “articte", “story”, or whatnot is the work of one 
of our more contemplative members, LINSON BRCWN is a college 
student who has a bit of a flair for writing and has provided us 
with this bit of work that he whipped off before retiring one 
DUT se vials PFRINGE CENEFITS CF MEMBERSHI: IN THE AMERICAN 
BLUEGRASS SOCIETY® By Linson Brown AGS 007 
(The James Bond of the ABS - He 
really has card no, 007) 


"Nice way to get sunburned... Pause long enough to have JIunch with 
me?” 

"T have already eaten, thanks,®* 

"But as a representative of the “Wetcome to Florida’ committee I 
feel it is my duty to see you are well cared for,” 

"The life-guard has assumed that responsibility.” 

"Yes, but the lifeguard has to work *till dooms-day3; or there 
BOK) y Hod aetta tod 

"Dooms=day is at sundown, He’s off duty then.” 

"My Corvett can cover a lot of ground in one afternoon,” 

"I prefer to use the life-guard’s Jaguar....e.less expensive to 
operate,” ) 

"Well, we could go to a little Greek resturant in Tarpon Springs, 
and afterwards to a secluded island where we can watch the sponge 
fleet return,® 

"In marine biology at the University I was required to spend three 
weeks at sea collecting sponge specijen. I have had it with 
sponges! {} 4" 

“Well, I would love to show you Florida from the air. We could 
rent. Sn ATG ATIC os eave 

wMy boy friend,’ the life guard, usually lands his Father's 
companys? amphibian near the beach while on duty. Would you like 
to sees Tritt = 

"Oh, well.e..seeHave you heard the newest Bill Cosby records, My 
apartment is not far, and I own the largest collection of Bill 
COSkYsee” 

"Thanks, but it’s getting late and I have an early date on the 
Tite tees 

2 [=e I 7 

“What?” eo 

"Oh,sibIndex, Middle, Thumb, When you mentioned “Tee” I automat- 
ically thought of the TIMI roll used when playing Banjo. Thumb, 
Index, Middle, Index,” 

“Banjo? What has Timi to do with playing the’ Banjo?® 

MNot Timig that’s a girl. TIMI: half of an eight stroke roll. 

“What?” 

“Never mind now. Come to the beach often and you will be sure to 
see me when I am practicing,” 

"Do you have a Banjo at your apartment you can illustrate with,.?" 

"What about the life guard....and the early golf date?” 

"Vou don* t' needa lite’ guard when playing eae bed al 


_ #007 


EDITORS NOTE: Quite good, but I must warn you that you could 
break a lot of strings that wayt thi 


4) 
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_= An Editorial - ; Nae : 
(Your comments on editorials are invited and responsible answers 
which can be printed.- pro or con ~ will be publisned;in Letters . 


to the Editor.) 


This is an age of a semi-dyled ARTISTS. The word ART has been 
literally crucified by the madison avenue agents, advertisers and 
by those unscrupulous characters who call themselves agents but are 
inwardly ravening wolves exploiting a youngster who might. or mitgt 
not have enduring talent. If a young person or a group of young 
people who want to “make it” in show business are all too often 
forced to sign ridiculous contracts which makes the agent rich and 
provides the "artist" bits and pieces - loose change so to Speak = 
that will allow him to buy the expensive clothing he needs to 
“perform” and perhaps a little more to polish his vanity but not 
enough to lace his bank account or adequately line his pocketbook, 

Therefore, we have today a host of young people in Bluegrass and 
Country and Western - just as we have in the “rock” field, who 
are exploited for the present “market* - whatever it is that the 
public likes at any given moment, When the “market” dies, the . 
“artist” also dies =. at least he is. no longer needed so he has 
in effect “died”, to. the world of performance. The agent lives on 
- and how = as all he has to do is take the pulse of the public. 
and locate among, thousands of: youngsters anxiously waiting for 
"a chance® the particular type for. the particular, performing need, 

All of this leads me to say this: If something is “art” if is 
needful of. artists to perform that art. If, ald of. the youngsters 
who felt they had this artistic ability were given a chance to show 
their efforts under consistant standards (the same conditions. as 
in studios and with the same instrumental back-up) the world could 
make or decide who were artists and those who did not get public 
reaction would, know for themselves that they did not have it, But 
this is not the case in 1966 and it hasn’t been that way for a, . 
long, long time. We have created the AGENT who is not an agent, 
We have made the psuedo-agents=- the wolves of Madison Avenue that 
do all of the deciding FOR YOU AND FOR ME. Most of us don’t even 
realize it either —- and this is the real. crime, We think whoever 
is put on TV or RADIO or is PRESSED ON RECORD are the REAL ARTISTS. 
THIS IS A FARCE AND A LIE - A BIG FAT LIE... Those on. the records 
TV and Radio are MOST OFTEN. (in about 90 percent of the cases) 
only those who would stand still for taking about 5% of the profit 
from their PERFORMANCE. The rest = those. who go back home to the 
mountains or. the seashore or whereever. they: came from = these are 
the bulk of TRUE ARTISTS. Their Bluegrass Music is’ often much more 
representative of Traditional Bluegrass than is that which you 
hear out of High Fidelity Stereo Record Players = records that 
have had all. of the coarse-ness filtered and re-filtered out so 
that each seoond of playing time. is perfect. They even take out 
minor slips of the hand which wouldn't amount to a 5th.of a second 
and you = as hearer = listéner - never realize it. THEREFORE, the 
ARTISTS IN THIS REGARD ARE THE A&R MEN OF THE RECORDING COMPANIES, 
AND THE ELECTRONICS TECHNICIANS AT THE CONSOLES IN THE STUDIOS; ~— 
The guy with the Banjo on his knee and the-girl with the Classic. 
Guitar are only means to an end = that end = a buck for the Agent, 
a million for the Record Company - peanuts for the “artist”, 

PETE RICHARDSON 
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PRICE: 34,98 PP 


y : ee f F } : 
SpA (a Evi? len Peat, oie nm 6 4 : me hae eer) ey) eed ene eg 


Tae 1) NS 0 sinha Wa 4 
PS es 


a ot Send 


ALLPSUNT BET 















THE CUMBERLAND GAP 

erahanent is by Peter Richardson, Arrangement copyright 1965 
-tuning= from first string to Sth = D-B-G-D-G 

_Low break is relatively easy but the high break is difficult to 
nee out ~ be OF PRACTICE ON HIGH PART IS NEEDED HERE. 
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“a truly wonderful banjo” says 


SONNY OSBORN 


(OSBORNE BROTHERS) 





TV, RECORDING and PERSONAL APPEARANCE STAR 





about his 





"I've had many compliments 
about my Vega Pro II from 
fans all over the country. 
All agree it is beautiful to 
see and beautiful to hear - 
a truly wonderful banjo." 


AND REMEMBER 


These stars too play Vega 
banjos... 


Pete Seeger 

Mike Seeger 

Eddie Peabody 

Allen Shelton 
Kingston Trio 
Limeliters 
Highwaymen 

and most other folk, 
country-western Stars 
everywhere 





| How about YOU?? 
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PAGE FIVE = THE BLUEGRASS BULLETIN = SEPTEMBER 1966 
HOW ABOUT A FEW SPECIALS FROM THE BLUEGRASS BOOKSHELF?? 


TRY THESE FOR THE MONTH OF SEPTEMBER = The prices are good only 
till the last day of September, 


1. Earl Scruggs Banjo Strings (VEGA) $4.80 for three sets (that is 
three sets for the price of TWO, 

2. Set of 4 Planet Pegs for Banjo (if you know what these are you 
know this is a special price) Set of 4 = $20.00, 

3, Original Scruggs=-Tuners per set 37.50 (set of two) 

4, Pin Bridge for Flat topped Guitar, made of Rosewood with Bone 
Saddle = $1.00 (reduced 50¢). 

5. Wall mount for Banjo or Guitar $1.30 (50% off regular price) 

6, Tuning pitch pipe for Guitar $1.00 (reduced 25¢) 

72 AUTOHARP (new) $55.00 (reduced \35,00) 

GS. TONE, finger. ease, for spraying strings of Nylon, steel or gut 
Stringed instruments. Makes action faster and helps keep fingers 
from getting sore, $1.00 (reduced 50%) (spray can) 

9. Sree STRINGS, Nylon for Classical Guitar $2.00 per set)Reduced 

Bs GO 

40, GUITAR STRINGS, Black Diamond $31.85 per set(reduced 25¢) 

1i. GIBSON DOBRO or Hawaiiam Guitar Strings $32.75 (reduced 30¢) 

12, VEGA<PITTMAN 5th STRING CAPO 36,25 (reduced (31,00) 

13. GICSON Mandolin Strings 34.75 per set (reduced 55¢) 

14. GUITAR STRAP 33.00 (reduced (31,00) 


We feel that we have offered you some excellent specials this month- 


if you do not think so = try buying the same items elsewhere for 
this price or less, We are also in a position to extend you a very 


nice trade-in price on a new VEGA BANJO or ARTIST GRAND GUITAR. 


FOR EACH NEW MEMBER YOU SECURE FOR THE 
AMERICAN BLUEGRASS SOCIETY DURING SEPTEMBER 
YOU WILL RECEIVE <31.00 WORTH OF CREDIT TOWARD 
PURCHASE OF SUPPLIES FROM THE BOOKSHELF. BE 
SURE TO HAVE THE NEW MEMBER SAY WHO YOU ARE 
WHO RECOMMENDED THAT THEY JOIN AND WE WILL 
CREDIT YOUR ACCOUNT WITH 81.00 TOWARD PURCHASE 
OF SUPPLIES, BOOKS, LESSCNS. GET WITH ITIHitl 
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| : Tee Chote goo (NUMBET stay io 
i’ a ee wn HAPPY BY HALLOWEEN TIME 


ig Patrice it is sce Re the athe of ted and that sort of thing, you 
Be wont work out an arrangement of "Ghost Riders in the Sky” or 

a bong Black Veii" or something like that - you would, of course, 

"fave to use a lot of minor: chords and such to obtain the flavor you 

7 heed, and when the Kids came around for a hand-out, you could tel! 

DR, them you will serenade them with your Banjo = then cut loose with 

those minor chords and watch them fly! 


ae * You know, : THE AMERICAN BLUEGRASS SOCIETY, now going into its - 
_ » second hundred (its already in it) it has occured to me that we 
actually have here a sort of generalized BLUEGRASS FAN CLUB - what 
ig I mean, of course, is that we have not singled out one particular 
- star and devoted ourselves totally to him or her, but have sought 
_ to INCLUDE any and ALL who play this wonderful music that stirs our 
aie souls so deeply, Some of what I said last month about young people 
getting started (or just giving them a break) should be of great 
— concern to us, Although I did include in the fast bulletin.a big 
hae plug for the STANLEY BROTHERS FAN CLUB, these are established per- 
formers: and their club is, primarilly, to support, enthusiasticly, | 
THE STANLEY BROTHERS specificly. However, they deserve a great 
vote of confidence, because they do include other groups in their 
a literature who they believe are following in the tradition of the 
“corit ttm ‘their wana Ldonice in the ‘STANLEYS. They are accomplishing 
two ‘things without either of them contradicting the other. ‘OUR 
_ SOcrety, on the other hand, gives no preference to any particular 
A> group. in Bluegrass, but we seek to promote Old Tyme and Bluegrass 
-_ MUSIC frregardless of WHO may perform it. © We are, therefore, a 
us: BLUEGRASS FAN CLUB. Several fetters have more or less referred to 
Us as. such, and I for one, have no objections at aff 1 Long live 
BLUEGRASS. I don’t believe we have begun to reach our potential 
influence on. society or in the recording studios, but you can be 
P sure of this, if we continue and press on, we will be heard and 
ie _ BLUEGRASS MUS IC which reaches the public on record will be more of» 
_ what it is in the mountains (and has been for a long, long time) 
ia rather than what we get now (excluding of Course, the GOOD. groups). 


i. 
ee I referred to the EDWARDS MEMORIAL FOUNDATION which is doing 
research into Folk and Mountain music of America and asked that you 
—~—s send books, records and other items of that nature to Mr, Archie 

is ‘Green in Philadelphia, Pa. However, a better from Archie asked me 
to ask you to send your materials directly to the JOHN EDWARDS 


 MEMORTAL FOUNDATION, c/o THE FOLKLORE AND MYTHOLOGY CENTER, | 

UNIVERSITY OF CALIFORNIA, LOS ANGELES, CALIFORNIA 90024, If you send 
. things to Archie he will have to forward them on, $0 send them 
_ direct, Please cooperate in this venture ~ it is something that we 
CAN do which can have a lasting and meaningful influence. After. all 

‘this is our business. If you are in doubt if the foundation can ~ 

se what you have, write to them and tel! them what youvhave or ask 

what they woul wish 








ould enjoy re elving speciticl I wish tt “Founda- 
Mucticinis wounealiecstadat | aaa: 
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We got off on a weak leg Wise’ we began last. pevonbee and: we are TO ees 
‘nearing our tet Anniversary a creat deal stronger. — In fact, wer” Leas 
have done exceedingly wel! since the onl nationwide advertiacnent : 

we, have had was that which was included in. mailings of orders to. 
the BLUEGRASS BOOKSHELF. We,will advertise for members directly 
via an ad‘in some of the magazines which cater to Bluegrass | AN ur 
Folk Music. Stand back and watch us grow in number: and in Sint ‘ 
Pence. Haase | - enon HOR 
our new officers have some Y jaeeeee Re tne ideas and hee is their says ie 
primary job at present. . In the future we will be ee a Tot or: 





_{. important and enjoyable things. but for now IDEAS are aluablelsecs at 
send your ideas for any-improvement of the Society’ and Mthe Bulletin eaves 
to us NOW, «I will «thank you in advance iar halite ‘inte are ihe Say Feil Gi | 
group and eager to go about doing good. us Sel PMS: 

ae eM eae Manat inate 

The following will clearly establish the fact that we have some ay Deal Qu ecae 
soled officers this year. f : ie | Re Le 
| : Le Get ne te SEE aie at 

WHAT IS BLUEGRASS? : ba oe mea BM uy Us Ce 


i Oaro bans Gawhe ed ua ia et yi, LOSE aa ae 
Vice cares ese, ACE Tes CE NG CB ATO nae 


De lucorass is- the mie se inide that happened to music. Its fans are 
ey endowed with an enthusiasm that can be matched only by that of a 
gang of ten-year-olds let loose in a well-stocked candy ‘store, “And — 
at times, though they. are apt to over-do their attempts et pind ing 
new converts to join them in their pursuit of a brifliant banjoist ae 
or frenetic fiddler, they can usually break through the verneer ot ENE 
the most indifferent listener, and set his foot a~tapping. a a, ae ania 
Dagny 6s Bluegrass fan can be more loyal (and super=critical) than sey | i 
expert. in the field, He can stomp harder,» whistle longer, applaud 
fouder and cheer wilder than anyone else in an audience for a great 
| Bluegrass performance, but he breaks out tin a cota, sweat. when a: inane ca aa ge 
gees some group billed as a “BLUEGRASS” band come out on Biase and | ! 
start’ plugging . their instruments into amolifiers, at ae oye 
\ Bluegrass i8 a Brooks Brothers suit, with fingerpicks ire” 
vest pocket, determination with callouses on its fingertips, and 
ee wickedness with its tongue in its cheek... Bluegrass is playable — 
pe ew AH. many musical instruments “ Guitar, Banjo (5 String,’ of course) | 
Bass, Mandolin, Dobro, and a voice, singing at the top Of its: lungs © 
io behind the wheel of a car, on the way to work in the mornings | 
4 Bluegrass fan likes: new strings, fingerpicks, string .tiés,, - 


‘traif sounds, and long fingers. He’s not much fors broken atereaee: A ant 
Caos Tagged banjo picking, tong finger nails, people who call Bluegrass: es : 
ee "hillbiflly® music and electricity.  < - | aa 


Who can cause more commotion, exuberance, racket, and real bliss 
than this combination of Bill Monroe, Bob Johnson and eas Flatt? — 
de can leave . on your Ge ees on your rec 
and ch ing | all (muET book. Then, just - | 





(aro! Ann’ s article What is Bluegrass?" continued) 


Yep’. hediele nerve wracking son=of-a-banjo, and his music is 
_Faucous, noisy, and the greatest, thing since toothpicks; But when 
you've had a rotten day, and you drag yourself home weary and 
beaten, you feel like a winner again to hear the strains of 
‘Bluegrass coming through the door and you hear once again that 
ek ad phrase,’ "Gotn’ down ta Cripple Creek to have a little: fun, 

Carot Ann Gawle, 
EDITORS. NOTE: Thahks Carol, that was great = truly inspiredt 





i. ext vowing teh iature: for ‘Guitar is sent in by Jesse Millers 

Jin his letter he said: "It has a good Bluegrass sound, in my 
“opinton when using a capo on the seventh fret, Ms ood atlte Osbornes 
pita Were here recently and as usual put on a fabulous show, I am 

hoy tntereated fn gétting. together with grassers in this*area.” 

80, if you live in Jesse's area get with him or write to him: 
address is: Jesse Ike Miller 34353 Horseshoe Trail, Bossier City, ‘La, 
/ HERE Is THE TABLATURE hageat "Jed'’s Ballad") Key of G 
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instrument, Vet alone play one. This manual makes it possible to 
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"BLUEGRASS AND FOLK STYLE GUITAR” By Robin Scott 1 a very unt que ae 
and completely workabie method of instruction both in Bluegrass ee 
and Folk picking. It, is.one of the very best manuals on Guitar: that ees 
we have ever seen or tried to learn from, We cannot recommend ie ey a a 
‘too highly, and we are not saying this simply to sell ft. It oper Seana 
“true, TABLATURE DIAGRAMS EXPLAIN ALL STROKES AND PICKING PATTERNS bins jn 
and a "count". system makes the timing extremely clear, A section cone 
of the instruction seeks to “explain®. just how simple reading. peel i A 
really is so that. the student may learn how to “dig out® the Ms PL iae a 
' melody notes from written music of songs: he cannot find in. tablature” 
or hear the music on record. This section on reading music is Pe Rh: 
totally an added help, BECAUSE IT IS ENTIRELY POSSIBLE TO LEARN DO at ae 
| BLUEGRASS AND FOLK GUITAR FROM THIS BOOK WITHOUT KNOWING OR READING © Meieilea, 
YOR LEARNING ANY MUSICAL NOTATION, ian 
There fs a rather extensive section dealing with "FINGERPICKING" 
giving many "Patterns" in fingerpicking, We have had many, many 
requests for this type of instructton/= so here it ts made clear, 7 775). 
Chord diagrams show not only the chord, but how to move the ~ = | 
fingers from one chord to. another taking much of the guesswork’ OUT a ei ey 
of this part of learning. Some of the items covered in Robin’s © 
book are: CHOOSING A GUITAR - TUNING = PICKS = STRINGS = mig 
ALTERNATE BASS STRUM/PICK = “DOUBLE=THUMB SCRATCH® = THUMB/PLUCK A\, 
STYLE = FIVE ARPEGGIO PATTERNS - ON THE BEAT & OFF THE BEAT PICKING=_ eae 
HAMMERING ON = PULLING OFF - DAMPING - BENDING = SLIDES OR SLURS «= ae 
AND A SET OF ULTRA=NICELY) WORKED OUT TABLATURES OF WHOLE MELODIES.,. {Cee 
Postpaid en the BLUEGRASS BOCKSHELF at aA me GET YOURS NOWE 


We have had sooti need Hoaueate for. a manual: of instruction 
on the Dobro, Well, we finally came up with one and this manual ” 
will get you started inja.fine. way on.this nacd-to understand (720450) 
instrument, Tells how to make your own Dobro from a regular type Wie | 
flat top guitar. Tuning, using the bar< a short history of the 
Dobro Guitar , chords up the neck, correct’ way to tune for playing — 
easilly and with other Bluegrass instruments - Carefullywritten:_ en 
out TABLATURES of FOUR melodies...Suggestions on the best type of 
strings to us - Picks, - How to tune from a Piano keyboard = more, 

Most would be Dobro Players: don’t even know how to approach the 


get the basic principles down pat and pave the way for success in 
learning to play the Bluegrass Dobro. By Keith Tyler and Pete: : ah 
Richardson = COMPLETELY BY EAR=.AND THIS, TC OUR KNOWLEDGE IS THE y 

VERY ONLY COMPLETELY BY EAR INSTRUCTION MANUAL EMPLOYING TABLATURE. 
_ DIAGRAMS EXCLUSIVELY. There are Hawafian. Guitar. manuals which teach 
Tittle: or nothing, but not such a manual on Dobro as Ahis One. ian 
| From the BEMBAT APE, Gapksns tt at $4, 98 postpaid. a el | a 


en 4 ti0 
i MS f; 
. 5s ~ 


SPECIAL - Get both enuate: ROBIN. SCOTT'S. BOCK AND - THE peare Bock pie or Ninn aka 
: = KEITH TYLER at the same time and save money. (‘BOTH ‘BOCKS” FOR: DS Aa 
: nas Po laiaies Cctober as a initial offer OAT e ’ i) oe Oe 

i . kk # vi sh a cal sata tts y Pye Aad 
| “RUEBEN MEADOWS. nae: pecpared a tape. to. Uoneneteeia: ‘the: contents | me 
aap his Book on 5 String Banjo. Price is $4.95 postpaid, REQUENS oh 20h 

as also prepared 10 FIVE SU: duau TABLATURES. Whi ci ets for’. 
2 954 Tunes are: Tabpaey vounae ly n Top 2, Darling Ne > Gra 
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[one ae Nee | 


(Reuben Meadows books cites) 


Be 6) Careless Jove in D tuning 7, My Old ences Home 8, Grandfathers 
| Clock 9, Pretty Polly and 10, Jesse James. Reuben has prepared 

' this book of tablatures from requests after buying his manual of 

ee instruction "A Comprehensive Approach to Bluegrass and Folk Style 

 Banjo"®, (Bluegrass Bookshelf $3.98) The tablature book by Reuben 

ie 1832. 95. postpaid. A tape to cover and demonstrate the melodies in 

the tablature book is available also = price is $4.95. 





4 ‘How HOW TO _ORDER THESE ITEMS: (Please place with your catalog) 





Riga 
ae : 


ey. 10 -~ FIVE STRING BANJO TABLATURES BY Reuben Meadows 32.95 
 RS8G=1 “BLUEGRASS AND FOLK STYLE GUITAR" By Robin Scott $4, 98 
DG » Mae TC PLAY. THE BLUEGRASS. DCBRO" By Ear. $4.98 

«a | ‘(all manuals by ear - no musical! notation in tabs) 

Be ae: poT=1 DOBRO TAPE TO. EXPLAIN DOBRO BOCK 34,95 

a3 MTAB-1 REUBEN MEADOWS TABLATURE TAPE $4595 

we RMTT-REUBEN MEADCWS TAPE DEMONSTRATING HIS MANUAL $4.95 

; RST=1 rath SCOTT TAPE DEMONSTRATING THE MANUAL $4.95 


ae = INSTRUMENTS FOR SALE - a 


"Please phone Area Code 813 - 689-1164 if interested in any item, 
) og We cannot accept “collect” calls - calls after 8 P.M. are cheap, 





i ‘ALUMINUM SHELL 5 STRING BANJC -~ A yeu nice inexpensive Banjo with 
_ better than average sound as a second Banjo or a beginning instru- 
ey ment. Has Plastic head too, We recommend it BRAND NEW $55.00 





ESPANA FOLK GUITAR - Get this -111 ALL ROSEWCCD - Beautiful and NEW 
this fsa wonderful Classic (Nyton string Guitar) Prices $155.00 


ae BANJO“=LUTE - First | 8150 takes it. Beautiful wood and a very nice 
a antique instrument - wonderful for ballads - plays just like a ° 
: SEP ing Banjo ~ but what a difference in sound, 


NOTE: My description of the ALUMINUM SHELL 5 STRING BANJO is not 
| at abl- good enough - let me spel! out this Banjo a little 
better, This is the type of Banjo that I have been looking 
for for a long time....something inexpensive that would give 
a GOOD TONE, HAVE GOOD ACTION, AND HAVE A RESONATOR. Well, 
; this Banjo (only $55.00 mind you) has an exceptionally nice 
. - fingerboard (bound), 20 brackets, and arm rest, a sun-burst 
\? : finish resonator, plastic head, adjustable tension tailpiece, 
steel re=inforced neck, sounds better than either of the two 
Bh major - inexpensive models or makes, and I enjoy playing one of 
, Pie oe “them personally, — It makes a very good second Banjo to take 
os Sa anywhere with you and is a much better than average Banjo to 


quality for less than $125. 00 if made by a major company, _ 





a ENS Sor ee SNe sac kone ao NER eee eS, AL: 
ic | Pa ea Se vies hat 


Wy - fearn on, I don*t believe you could get anywhere near this eh: 


fei Ny) Truthfulty,. I-don't know how. Jong we will be able 4 get them "ae 





THE sCORASS BUORAHERE 
o P rA. Ric hardson 
Post Office Box 487 
_ Seffner, florida 3358 





104 Bf67 
Archie Green ot 
440 W Sedgwick 
apt rssci 
adetphia, 
| 15919 
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Report: "SECOND ANNUAL’ ROANOKE | 
a AVEO STE TERY ea tn oe 
President, American Bluegrass Society —  — 
Prepared expressly for members of the = 9 04 \ 
Society to be printed in the BUV LeU ta cate 2 
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On Labor Day weekend, the 2nd Annual Roanoke Bluegrass Festival — 
was held again this year on Cantrell’s horse farm near Flneasthes 9 0 a 
Virginia. This festival is the most important and the most unique, 9 
of those festivals featuring bluegrass performers; not OCR Ye TOR EG ee 


LGN 


sheer number of important performers present, but for the Story Ofc 67% panels 
Bluegrass presented on the last day of the festival. This Bluegrass Pe 
Story is entirely unique to the Roanoke Festival, | | RE ere 


Bill Monroe, his music, and all the various bands he*s, had were = ==) 1 - 
the subjects of the Sluegrass Story. During the course of the after= é 
noon one saw Bill performing with one of his earliest performers and == 
guitarists, Clyde Moodys Bill picking with the Osborne BEOTH ENS ee 
“something quite unique, although Sonny played with Bill at. the age ae 
of thirteen in the early '50%s)s Bill playing with Rudy Lyle, one of HS 

“this finest banjo pickers; Bill playing with Kenny Baker, Don REN: Tht ae 
iMac Wiseman, Bobby Baker, and many. others, Rudy Lyle picked “Raw- .  \ 
‘hide? and “Molly and Tenbrooks®, two of the famous recordings Rudy = =~ | 
tIpicked for. Bill. «Rudy's picking wasn’t, as good as everyone ‘expected, = | 
‘for after the show,Rudy told me that he hadn't picked a banjo for = & 


-yearst (Incidentally, Rudy.is now. a lead guitar picker in Nashville) . . 
Red Smiley and the Bluegrass Cut-ups were very fine and received 
much praise from the audience. Red sang. in his usual casual manner ©— 
and as excellently as always. Billy Edwards.picked 5 String Banjo — 
‘for Red and did a very splendid job. (David Deese, Red’s Banjo play- 
er last:year,; was drafted)). Tater Tate on fiddle, John Paimer on =): 
Bass and Gene Gurrows on second Guitar.and high tenor were fine aS 
always... The highlight of Red’s part of the show was the performance | 
of “Love, f'lease Come Home”, perhaps my favorite song, } a eh 


Don Reno, who until 1963 was Red’s partner, was at the festival — 
with his band, the Tennessee Cut-ups.: His son Ronnie is an accomp= 
lished mandolin picker, although he is very imitable of his fathers; . 
Chuck Haney, Don's .quitar player and lead singer, ts very fine 3a ww (ae 
although he gets little chance to display his tafent onm.stages Don § °° 4 

~-who is undoubtedly familiar to us all,.amazed the audience with his ~~ 
~~unusual banjo playing and perhaps stole the show, His singing was ~~ 
in rather poor form, however. | | ' Ca § , 


The Osborne Brothers were exceptionally fine, and undoubtedly 
did the best singing at the festival. "Making f’lans* a song from 
their new album on Decca, OL 4767, Up This Hill and Down, was, in | ~ 
my opinion, their finest performances “Ruby= was fine as always. i) 


Dale Sledd from Missouri is their present Guitar player. | 
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About the finest show there was' Jim and Jesse and the Virginia> 
Boys, although it would be hard to beat the Osbornes, Bobby | Nepoies 
Thompson's Ganjo ficking was the finest at the festival, Jesse 
McReynolds’ mandolin picking as the most unique, and Jim’s tenor — 

. was.one of the highest, (I°d like to hear Bobby Osborne and Jim 


_ McReynolds sing double tenor parts with Bill Monroe), ae ce oe 


Dill Monroe and the Blue Grass Boys gave a wonderful show, © ~ 
His present band, is,to many persons, one of the finest bands Bill ~ 
pomp e’ haat a- Pandy Besides. being .gcods iscvery yong, andasurpripad (7 
ingly enough, is all city boys; Lamar Grier, Banjo (Washington,D.C.),  ~ 
_ Richard Green, Fiddle (Los Angeles, California), Pete Rowan, Guitar. 
(Boston, Massachusetts), and of course Bfll and his. son on Bass, © © 

Richard Green played an absolute! fantastic version of “Orange Pe 
ae Blossom Special® with some a ti a double stops! Pete Rowan RD, ares 
a nas an excellent votce and sings “Dark Holler” quite well in Do 07 









oe. The’ Country Gentlemen also performed at the festival. There Prise 
were many other performers, all of them fine; one thing was: quite —~ ||) | 







apparent though, and that was’ the significant performers’ who wer Aes 
-- absent: The Stanley Brothers, F.latt and Scruggs anid ikhewbanindiocn. a 


_ tain Boys, Jimmy Martin and the Sunny Mountain Boys, Red Allen me 
_ the Kentuckians, Frank Wakefield, Vassar Clements, ( an eee tee Cae 


(If you will be kind enough to yourself to turn the page we wil! 
ceuneinue with: this splendid report by Deve Teetert. 00100 (ac ay 7 ee 
ef Ls te i A ( , oe > ; ie 7 ‘ ee j oa Py a iL “ : ‘ i . “3 Pa 4 * a - 








Pang 5 r 
- (Report by Wreetacny. Teeter. continued from previous pa ee 
eS _ Dave Grisman, who plays with the New York Ramblers and who was 
also an MeC.} did some of the finest Mandolin picking at the festi- 
_ val if not the best. Several highpoints of the festival were the 
duets with Mac Wiseman and. Bobby Osborne with Sonny Osborne on Banjo, 
3 (The duets can be heard on Mac’s new album on Dot ~ Bluegrass 
DLP 3731). ‘The Mandolin workshop was fantastic, particularly when 
Bill Monroe, Bobby Osborne, Dave Grisman, Ronnie Reno aye John 
Duffey played “Old Joe Clark’ together! | | 


You've probably noticed that I°ve been using superlatives all 
Be i ay through this review, but if you were there and were writing 
this, you would toot All .in all, (it was an extremely gratifying 
weekend, and entirely worthwhile "if you really love BLUEGRASS. 


' EDITOR'S NOTE = Dave a great deal of plaudits to you for a most 
engrossing and detailed report. _ The next best. thing to being there 
I should say, -\By the way, because Dave would not blow his own 
horn, plays Banjo like something else and has his own unique ren- 
ditions of the*Notre Dame Fight Song"(in Bluegrass no less) and 
a very beautiful and moving one of "Greensleeves Breakdown” the 
flatter being published in an earlier edition of the Bulletin. 

Next month we can look forward to reports by Dave on the new albums 
'by Mac Rit A The Osborne ieee s Jimmy Martin and Bill Monroe. 


BLUEGRASS "in eneral”® 





aaa a a By Reuben Meadows 

oem We can thank the Good Lord that Bluegrass as an idiom of 

yp eustcal expression did not begin as most music does = in the 

Tashionable uptown districts of Tin Pan Alley (If tthere are really 

Such things’ as uptown districts of that immortal area of U.S, geog- 

Grephy: The whote thing began, not as a pre-set plan by Madison 

me Avenue Idiots who never wore Tesd-eack clothing, but by people like 
3 ill Monrve, and probably more like one Shuffy senkine although 

vat was Bill who gave it a handle and has made the term a part of our 

acer vocabulary. 

A Laie 


a 


‘ite ‘I am thinking, as I sit here trying to bring my thoughts 
. together into something that sounds logical and intelligible, that 
— we owe our greatest debt of gratitude to people who played all ‘sorts 
of Mountain Music (I would say Country Music, but that is a non- 
aan descript term now, and losing any resemblence to what it is supposed 
- to represent = as is the case with Buck Owens who now calls his 
_ music “American® music). Anyway, those Banjo pickers who drop 
thumbed their way through life and rapped and frailed their way to 
festivals before they were called by that termi- these people have 
had a tremendous part in developing the fast flurry of three finger 
. Bluegrass Banjo that really makes) the Bluegrass Rand today, <aAnd,, 
as I see it in the tong glance backward, the rapping and, frailing 
Banjo has as-much a part in Bluegrass AS what Earl Scruggs or Don 
- Reno or Sonny, Osborne plays or the style of Bill Baker or Bill 
Keith(which also belongs in the general heading of Bluegrass). We 
who have tried toowrite manuals of instruction on Bluegrass picking: 
have found, ourselves more or less strapped to stick to. straight, A 
4 finger picking, ‘This is fine, except that we have been forced $a, iad 
— term rapping or frailing “folk” picking which is not accurate in Dp, 


the least. Witness the “folk® performers - they employ,in the. age sees 


ES ach | 


. main-a type of 3 finger style akin to Scruggs, Reno and the rest. 
eae During the Folk Fad (as it is now common | y called on Madison ave.) 
\ “1 don’t recall seeing many (one did in fact) using the rapping style 
ee OF.) Banjo picking like Pete Seeger uses most-.all the time. Most of 
the. Banjo players with the Folk Groups simply flayed away with a 
7 Reachat git pick Toa. of the time which made the 5th string useless 
Baie Y's, 

ra = 
| Teretanes may 1 conclude this Bhete Of journalism by Be sing wats 
that 3 finger (Scruggs) picking should not» be dubbed Bluegrass” and, 
the rapping and frailing methods excluded, Personally I should like. 
y mito hear more of it on albums and on the eee. but we must remember 
tees we wil! hear only what we DEMAND on record and stage, It is a 

- BUSINESS. and the performers are BUSINESSMEN by and large. And too, 
_ students» of the 5 seem to learn va oe style much faster when they 
pore. know pep ge za “i= 
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Seal - November is First Anniversary of the American Bluegr cs 
Society and the Bulletin as its.mouthplece or spokesman, <We can 





more, We are now WELL PAST 100 in membership and the app 
are coming in faster and in greater bulk every day. 7 . Sng ae 
can look forward to a much better year in all respects, UALS ORS a ee 








we should remember that the more we have the louder our voice. ei 
| Dues are $3,00 per year. We have a brand new membership =. fly 
card which is printed on a slick cardstock with a 5 string Banjo ~ ai 
ghosted over the fine printing. It 1s a very impressive looking _ ae 
card, We are getting some decals printed. that will be sent to , ee 
each member to put on his or her vehical or wherever they desire, is 
We are also in the process of designing a crest-to be” embrouered: « / OS 
to be nice enough to compliment a coat or jacket, A charge will” “gM 
be made (of necessity) for the crest, but the decal and card are a 
part of the $3.00 dues, And, of course, your subscription to (the 
Bulletin:is included in the $3,00, Let us have your dues this | RS 
month (November) if your membership card says, “expires 11/6" or = = 
your membership number is 1 - 30 or 40 = 52.> Two membershins, nos, Gen 
39 and 60 expire 12/66. : LN Ose eee A 
INSTRUMENTS oo) Ciuc tine i euacmaneane Phy aa ea 


There is a page of special priced instruments which the Bookshelf =~ 
has made available in this bulletin, Look these photos over and TaN 

please note the very low price, They are fine instruments, and if ~~ 
you think that you.have to pay hundreds of dollars for nice look= = = = = 


ing and sounding instruments or go without then I cannot convince | Bes 
you. But these instruments are good instruments and are very ine ee 
expensive for the sound and overall good looks, |. We looked, just. os 


about everywhere’ for instruments which would “get the job done® © = | 
without paying a mint for them. We looked over literally hundreds 9 
of brands and instruments before finally deciding on one Banjo and © 
one Guitar.. The Tendg Guitar’ ts much) fower in price than the 63.) 7 

String Guitar or the 5 String Banjo because this is not of the | : | 


quality. However Tenor Guitars are hard to come by anyway ire ae 
regardless of the quality. This one isa good.Tenor Guitar al= = | i 


though low in price. Yzou will be saving money on any of. these”: ae 
‘instruments, The: peghead or headstock overlay on the 6 String (:( 3 20 
Guitar is very beautiful and is hand inlayed in real Ebony. You mine et 
just will not find this in this price range and you probably won't Mera, 
find this type of inlay work even on instruments of the HIGH Gi 

price range, We were fortunate in locating this instrument and we 

don’t know when the supplier will be OUTL Both instruments (the  — ti 
Banjo and the 6 String Guitar) have good action and are light in ».9 ~'™% 
weight - two features that you will appreciate if you know anything © as 
about Danjos and Guitars, We are happy to offer them to you-on | 
our FIRST ANNIVERSARY. rN | | eee 


PUL LBTIENO TOCLHe GOL Lee ee) oo biter een HO ay At Oren. ee ieee 
Dear Mr. Richardson, I recently rnrolled in the Bluegrass Society —_ 
and have received two Bulletins, -I am having trouble interpre- mous 
ting your tablatures, Could you send me an explanation?, | : a ion 
(Especially O-G, P over A, fy and 7, aod P over Ti Thank yous>)* ae 

1 Dave Chavez. -(ANSWER: Dave, the tablatures are by a number of =) 4) 

- people and all use some differing notations. O-G simply means  __ 














_ Open C chord while picking that particular part. P over A means a 
“pull Away” the same as Pull Off, a large Pf means a one stroke ~ ae 


| pause (Reuben Meadows uses an X for this purpose), FT fs thumb, , 6 0 
7 eno. over Fomeans a, "power tap” or hammen etrokesy: aoc Tio 
. free Kis e's yy uv a= ay; E ay fi Fis F pal He 


AS ia othe 
Saati fee WEN : rat Far ty eg Mite ae Ree hi, 
p). Ocer Pete, . 1 am a Tairly recent member of the American Bluegrass 
a Bociety (#092), I live in the Chicago area, which is fairly «9 7) 
-, stagnated when it comes to Bluegrass music. Old Town Chicago, 
and the University of Giicago are about dead when it comes to 
Bluegrass. The only time there seems to be any music is when the 
U of Chicago Folk Festival comes around. in February, I was mn 
wondering if you could possibly give: me the names and addresses © ies 
_. of any members {nthe Chicago area., All this last Summer I’ve °° 0) 
been trying to get a band together. but there just doesn'tiseem ia. (0 
to be anyone around’ that plays, We have a Banjo, and Ivplay the 9. 


et 
as ROPE WP nya an 


~ seem to appeal to too‘many people other than the "in® group we >) 9 4 6 
hang around with, No one seems to like the (continued on pare 5 Pe cpudan 


. Blue GRASS GUITAR 


Good woods _ 
Mirror-like finish 

~— Well constructed 
Pearl inlays in rea! 
Baboon ebony on 
headstock. Lhis isa 
Bargain, while They last. 





eae 00 — 
Drice-$ (OF. (ese oon 


~ ALUMINUM SHELL 
BANTO G strine) 


ZO brackets - resonator 


Adjustable Tension raitprece 


Plastic head - arm rest 


Bound Fincer bowko 


AL ee 


Low action 


) = Drice’ pie (CLOSE- “UP OF ae 


ae mre \) OR. GU | TAR 


— jou nice small guitar -4 strings — 
Tse Guitar tuning of first a 
Strings or, tune like your Banjo & 
use banjo chords - écod ro begin a 
— Ghild on-or just to have fun with. 


Price- $ 1922 














EETTERS TO THE EDITOR (continued) “Soot a ri 


“gountryness” of the music. They want to hear the psuedo-folk ~ 9) }. 
urban sound, Both my friend and 1 have been playing for OVEN Cee sale. ee 
\ years (one year together) until I met the banjo player IT was © 9 {| . 
doodling with the guitar, but he got me interested in the real 
"Folk music”, Bluegrass, and since then I’ve been playing nothing | 


but Bluegrass and Old Tyme styles, It’s really enjoyable, Thank = — yy 
you for fetting me ramble on, Sincerely yours, Skip Meister, a : ie 
9213 80, Monitor Avenue, Oak Lawn, I!flinois, (ANSWER: Dear Skip- | AS 


you are having a problem of finding other Bluegrassers like alot 
of other people. I will print (as I have) your address and ask. 

those in your area (there are some) to contact you, This is the - 
best way as some do not want their addresses printed, I hope that/ — 
you get some.response from the’members living in your area.) ~ °° a 


Editors note: I have received. a very long tetter from Miss Judy eel 
Steinberg who is blind and’ has to have letters read to her. She oa 
would greatly enjoy having tape letters that she, can hear and \«  , -— |. 
answer by herself. If you would care to correspond with her with ~~ 
regard to Dlhuegrass Music I know that she would enjoy it greatly. —- 
write: Miss JudySteinburg (send tape) 4605 Lancelot Place, +). 
Brookhaven, Pennsylvania’ 19015. ° © w- . 


(A FEW OPEN NOTES .TO>.A FEW PEOPLE: O.K. Mr. Hobbs shall we leave . Beemer) 
the whole matter hanging in the air, or would. you care to Jet me. | 
know what you have decided, -----=Jim = I will answer the tape 
when I can find the time, no time right now,-------- Charles, : 
how is the New Vega Seeger Model?-~--=- -~ Richard in Altadena ~~! 7 es 
Say I haven't heard from you in quite a spell = hows things =--— oN 
O.K. Linson how about some fine material from your typewriter ~~ | 
to follow up the epic on the beach?-~------ How is Gene in North | 
Attleboro?--=-«-AlVin in Union Mills have you quit your Banjo?---. 
Kar! in West Long Branch hows things----+- Leland in Detroit why 


ican 


Guitar: upside down----=~u- Mr, Duke at Vandy. are you still. picking?. 
-—- = ~Hamwe—oeDick on\Ashley: in Coltonvare thesprices better nawee=— 
Frank in Hartford, too busy with the practice?-------— Hey Conner 
36th Arty, how is service life and your picking?=-<-~ Viatchett we 
haven’t heard ‘from you for awhile, <---<« Storie in Missouri are 


you working at it yet?-~---~- Doc om Oakridge = after being aided - D5: 
with the peg board can you handle the ice créam cone?eW----<c-— | aby 
Myrtle at Box 424 did you leave the country?------Royce at 
Turkey Creek how are the parents treating you NOWna-days?a--<= 
OT. F lemming did you get the Gibson all fixed UDPsmm—-Hey you |=” 
RM1 # O74 is the shack ringing?+~---- How is the Long neck Bobby? <— © 
(And for the love of fete what happened to Curtis in Dover and 
are the tuners lying silent or do you twist them now and then? Sef 
Bob Ryder you.are not all that busy are you = did you find a’Blue . <s | 
Ribbon or a Silver Bell, And last but not feast Hoorah for Grant — ae 
County named for the surveyor instead of the boozer, fa | : iss 
mn \ , ‘ { x ’ d iii 
To those of you who have written cxpressing interest in the ~~ 
electrical pick-up for your Banjo = so that we will not take up 
the time of purists in the Bulletin who don’t stand for eclectron- _ 
ics at all, just let me say that the Bookshelf has now received — * 
_ word.-from. a MAJOR Banjo company that an amplifier for the Banjo 
has -finally been developed that will do the job that you. war 
So x the prices steep «(but so are good pick-ups for Guitars:) © 
run about $75.00 each and that does not include the amplifter. 
If you are still interested write to me rete Richardson at the _ 
Bookshelf and I will take care of the matter for you. eae 2 


My conclusion is that MOST --certainly not’ all = of the Banjo © =~ 
pickers across the country (society members and others) are lean. Be 
intense emotional characters, extreme lovers of Bluegrass and 
have a quick mind, One can have a quick mind andnot be too . > 
bright however, Nervous, yes, and given to lethargy - pentiaps /. .. (oe 









= 
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they feel they need the Danjo for a stimulent, Our Survey of <> | © 
_ best pickers comes out like this: Scruggs, Doug Dillard, and Ct ee 
Ralph Stanley with Allen Shelton getting some votes of number. - as 
Now, how about Guitar pickers and Mandolin and Dobro players? 
Bee 2 Rogie eee Segee ede TaN ak Se) Sea ee 


ak’ ) i fe : : ; A : y tain OL Be x epee 
Ke Bost 0 af : ae Mae } 6 $e 9 ; ' : 2 (a =i 





MANY READERS 
HAVE TOLD US 
THAT REPORTS ON 
PERSONAL APPEAR - 
ances GY NORM 
CARLSON HAVE 
HAVE BEEN GREAT, 
WE WiLL ADO OUR 
EDITORIAL PLAUDITS 
To NoRM Fok A 
VERY Goob TOS OF 
REPORTING. NORM 





e waaay 
BS oe ‘Bes 
® Ri acer akg j 


iS SHOWN HEREIN THE CENTER OF PHOTO 


WITH CARTER STANLEY OW TRE RIGHT ADD 
RALPH STANLEY ON NORM'S LEFT. WE HOPE 
THAT NORM will KEEP UP THE VERY 
Goop ToB OF REPORTING AS WE ENTER CUF 
“SECOND YEAR. THANKS AGAIN NORM! 


HEY! WHY NOT Give 
 AGIFT SUBSCRIPTION- 
MEMBERSHIP To THE 
 BuLreTin Y SocieTy 

To A FRIEND — WHY 

NOT TO AN ENEMY? 

HE maAY BECEME A 

NICE GUY OR GAL =RoM 
LEARNING TO LOUE ‘Gieasy) 














FIRST ANNIVERSARY SPECIAL FROM 
_ THE BLUEGRASS BOOKSHELF Vata oP 

SCRUGGS TUNERS (tock #32 2) 
» You Witt NEVER FINO THEM THAT 
— Low —G20d OnLy THROEY EH NOV- 
Mm embcR 1966. Bur Kiger NOW 


q m ee at 


\ 
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“THANKS TO SOHN FISH 
(Society Member Lae. 





eons WE can: ‘thank Vane. 6). tir, John Ne eran for ine auetoon Pipe 
Nahe on our cover this month, John did thts: drawing > especially Och 
Woe uss s He tela start, cartcunt ae ‘for the newspaper in Evansville, — 
oo indtanes: This tsa most untque: and terribly. fitting for our Sere ANNE a 
. - interests and our bulletin, | Thanks. mooth John and can we bave ey quit 

porerning tna like this on and. yy PG Me ea ea 
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TADLATURE 
as | Se OF | Darts | a PA aN es 
ot The Do ouinn tohietures is sent in by Society member Owen Hunt 
who felt that a completely. THUMB“TYPE exercise which plays a. 
melody rather well at the same time would be worthwhile and | ae 

wel eomed by guitarists and hod bees. ~ ou RGN SED ot a 





aon 





< - if 
\ : y a es ep eae 
eee } ay Rips A We ait iy ‘ 
eh } SRP are 
se \ f ALAS wr 
f ferns: | = 
j =e ay Nea 7 SO i 
2 PA ned s Te < 


NOTE: f fay first Sart twice, thon plage 
| ce cone part twice, then play the first — 


io pant again but. omitting fast. 4 notes 2 

| , uD eng AUS SONG. Ne ST iene 0 I as 3s 

ie Gee / f } yt é 4 * 3 a ¥! : Me oa in é i | i met 7 (, b) i ae = i 
Rs 3 Pe a Os | — ren Se As anal . ch Rae Na 


Ny Fe Ye Sass: 
4 * 


Ali notes are played with the. THUMC This is a thumb exercise, Bee 
ET notes not numbered are played open, ALL numbers refer. ato ‘ : 
frets, Sound all notes drawn 3m———> (fretted) ora——» (open) 
as jong as the arrow, Alf other notes, may be of equal length,  . 
“Try the caop on the “higher frets for different sounds; — - 
‘Here HORS. 3 MA Bet Rs) Clana aes 
i : CG LONG, CCONGT ARC 7) Ns en a 


Key of C  Fikst PART a ae ee ae em ol oe 
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TF 6 Ejay Dluegraaa ee oe, ticipate #4 


Many letters have been received lately asking for more "fodder for the fan", The letters 
Say that we seem more geared to the performer than the Fan. This is undoubtedly true, but 
it of explanation is in order. For the newer members of _the Society let me say that we 
began from a publication known as THE BLUEGRASS BANJO BULLETIN. The bulletin was puElianed 
free of charge for the students of the BLUEGRASS BOOKSHELF. We later on began fneludin 
all the other instruments in the Bluegrass Band and formed the AMERICAN BLUEGRASS SOCIETY, 
Thus, we did indeed begin with playing "fans" or people who toved the sound of Bluegrass ~ 


so much that they had a deep desire to "do it themselves." The Bluegrass Bulletin ha 8 
changed its form (with respect to printing) several times and we are proud to be able te 
publish from now on in the present page format. The letters from strictly listening fans 
canes me to say this: YOU OUGHT TO LEARN TO PLAY SOME BLUEGRASS INSTRUMENT NOW AND GET 
INTO THE REAL STUFF OF WHAT IT IS ALL ABOUT. Bluecrass is something that has to be lived 
to be enjoyed as it should. You will never be satisfied comp!etely - to simply pat your 
foot and move ie neces poe your Pie fi. When you get yur "fingers" into, the act and begin. 
making the mus ourse | ou will come to. an enjoyment of Bluéarass music that nobody ¢ 
begin to etn oO You. tee could not write enough to persuade you that you are hiseingn 


great deal by remaining a "listening fan." But, if you persist in your argument that you 
will remain a listening fan, you will someday Succumb to the fever that is only cured by 
learning to play a Bluegrass instrument! In years to come you will kick your own posterter 
for putting it off. Bluegrass has a fascinating appeal to the core of the human being. IT 
WILL NOT BE DENIED if you like the music at all - you will have to play a Banjo, Mandolin, 
Guitar, Dobro, Fiddle, or String Bass or you will chew your fingers off with desire to 
"get into the act." ANY: BLUEGRASS FAN IS A GREAT PERSON, BUT A PLAYING FAN IS BETTER. 


“THE SUNNYSIDERS’ 2isine Hew Bluesrass Group 


One of our major interests is to bring to the attention of the pube 


lic NEW PROMISING STARS AND GROUPS. We support all Bluegrass Groups, 

but a few groups are getting all the publicity and the Bluegrass fans 
never get a chance to hear GOOD GROUPS. We are proud to bring to the 
fore SONNY AND ROY ~ THE SUNNYSIDERS. Sonny Nelson has a Five String 
Banjo that he makes talk = it speaks with a Bluegrass accent, The 


, other half of the Sunnysiders is one Roy McGinnis who has a high ANDO 
\ clear tenor voice. These two items, as any Bluegrass fan knows, makes 
48 ~ for what it takes. These fellows have one vital ingredient that many 
ROY & SONNY or most of the others do not ~ mainly, they have a set determination 
Is YoU : to perform at their very best everytime they appear. No matter how 

: 0 R Membership perfect they seem to arrange a number,they give that extra bit of big 
Renewal DUE ??? |effort when on the stage,to make the song better. The Sunnysiders won 
IF so, Renew NOW |tirst place in the Small Group Class, in a poll by vote conducted by 
AND EWKOI A FRiewD |the Michigan Country News. From that came calls for shows and appeare 
ances on TV. They are up for a recording contract and here is hoping 
that they make many records and that the records find their way into 
your home and onto your hi-fi. The Sunnysiders may be reached for personal appearances 
by writing to "The Sunnysiders", 1156 - 2ist Street, Wyandotte, Michigan. They are regue 
lar members of the Monroe County Jamboree in Monroe, Michigan, We thank Society member 
Bobby McIntire for bringing this fine group to our attention so that we could bring them 
to yours. Lets all get behind the newer, younger groups - many, many times they are more 
intense in their love for the music - the honeymoon isn't over,so to speek and it fs so 
evidently over for many of the long time headliners. Going to see them is often less than 
what a Bluegrass lover would like to see or what they expected. Support the newer groupa, 


A Merry Christmaa. 
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This record review column is based on a five 
star System; a full five stars signifies a super- 
ior record, four stars for excellent, three stars 
for average, two stars for below average but 


listenable, one’ star for very poor. Each side of 
a record (long playing album) will be rated sep - 
aratelhy. 


The purpose of this column will be to deter - 
mine the bluegrass excellence of a record and not 
its.commercial value. Also, only bluegrass records 
or bluegrass related records will be reviewed ~ 
since this is a publication for persons who like 
bluegrass. There are many fine country/western 
albums, but reviewing them is not the purpose 
this: column, 

Each review represents only the opinion of 
the reviewer and not necessarily the opinion of 
the society. Readers are invited to question these 
opinions, and they are invited to recommend the 
reviewing of certain records (if the reviewer has 
access to the record). 


of 


THE HIGH LONESOME’ SOUND OF BILL MONROE ~DECCA 

. . DL 4780 
Side 1 : My Little Georgia Rose - Letter From My 
Darlin" - Memories of Mother and Dad = Highway of 
Sorrow - On the Old Kentucky Shore = On and on, 
Side 2 : My dying’ Bed = Memories of You = Whitehouse 
Blues - Sugar Coated Love = I'm Blue, I'm Lonesome 
~ When. the Golden Leaves Begin to Fall. 

RATING:  Satshaese /sedestae de 

I have given this record a five star rating for 
both sides due to its historical as well as musi- 
cal value. This record is a neat re-issue of some 
of Bill Monroe's best singles, played by performers 
who are notable in themselves. Many of these fine 
cuts feature Jimmy Martin and Rudy Lyle. The 
recording debut of Sonny Osborne is marked on "My 
Dying Bed" recorded on Friday, July 18, 1952.Many 
of these songs were written by Bill and tell the 
tale of the hard times in the early 50's, This 
album is the vocal counterpart the instrumental 
re-issue album released about a year ago, and as 
such, it is highly recommended for purchase. 


UP THIS. HILL AND DOWN - THE OSBORNE BROTHERS 
DECCA DL 4767 
Side 1. : Yesterday's Gone = Footprints in the Snow 
- Hey, Hey, Bartender = Big Spike Hammer - 
Lonesome Day - Faded Love, 

Side 2 : Up This Hill and Down - Making Plans - 
I Know What It Means to Be Lonesome - I'l] be 
Alright Tomorrow - Sure-fire - In The Pines, 


RATING: #4 /s+4e4 
Side 2 of this album is considerably better than 
side 1 due to a better choice of songs for the 
Osborne's unique harmony. "Making Plans" is un- 
doubtedly the best vocal on the albums "Sure-Fire! 
is a sparkling instrumental written by Bobby Odorre 
A very successful bluegrass version of a pop hit 
is "Yesterday's Gone" on side 1. The main trouble 
with this LP is Sonny's banjo picking or © rather 
his banjo; actually his picking is fine, but one 
has to listen with considerable attentiveness to 
even hear Sonny. The banjo particularly falls 
short on the instrumental by being quite unclear 
and nowhere near loud enough. The recording is 
fine for all but the Banjo, 


RECORDS wth Daan hie 


MR. GOOD "N COUNTRY MUSIC = JIMMY MARTIN 
DECCA DL 4769 
Side 1 : The Last Song - The Summer's Come 
and Gone - Tennessee Waltz - Mr. Engineer 


~ Sweet Dixie:- The Good Things(Outweigh 
the Bad). : 
Side 2 : Hi-de Diddle - Lost Highway 


~ I can't Quit Cigarettes - Fraulein - Run 
Boy Run = You're Gonna Change(or I'm Gonna 
Leave) 

RATING 3 %%#% /4% 
This album is Jimmy Martin's usual mixture 
of good and bad songs. Side 1 is good,wit 
mostly good songs, an excellent instrumental 
featuring Bill Emerson on the Banjo, Vermon 
Derrick on the Fiddle, and Jimmy's own un- 
iqgue and fine singing voice. Side 2,however 
is basically poor, Jimmy sings "Lost 
Highway" very well, and his Sunny Mountain 
Boys play another fine instrumental called 
Run Boy Run (it is actually Fire on the 
Mountain), but.oftside of these, the songs 
are very poor. Jimmy would be doing himself 
a favor if he'd quit singing some of that 
bad stuff! 


MAC WISEMAN BLUEGRASS 
DOT DLP. 3731 
Side 1: We Live in Two Different Worlds - 
Tragic Romance - I'I!I Be Al Smiles Tonight 
- This Is Where I Cane In — You're the Best 
of All the Leading Brands = Don't Make Me 
Go to Bed and I'I1 Be Good, 
Side 2: The Bluebirds Are Singing For Me = 
New Black Suit = How Lonely Can You Get - 
The Day You Went Away - Darling Little Joe 
-~ A Million, Million Girls. . 

RATING 3 ati /teaedet 
This Album marks a change to the better for 
Mac, after producing a chain of rather non 
bluegrass type LP's. In addition to the 
inimitable singing of Mac, This recording 
is highlighted by the addition of the Osborne 
Brothers and Tommy Jackson, The duets on 
side 2 with Bobby Osborne are fine and 
really come to life, being worth the price 
of the album in themselves; unfortunately, 
there are only three duets on the entire LP, 
Mac's choice of songs is somewhat poor in 
several cases, but on the average, the 
album fs good. 


(Editor's note: This is a fine bit of 
reviewing on Dave's part. We will have a 
lot more of this in the future which will 
no doubt be what non-playing fans will 
consider as more to their interest. The 
"nlaying" fans should also review these 

r 
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: n the S CéNE — Bluegaase. Show Kipote —Sy Noem CARL 


On October 16th the Stanley Brothers (Carter and Ralph) and their Clinch Mountain 
Boys (George Shuffler — guitar, and Melvin Goins - bass) performed at Bill Monroe’s Brown 
County Jamboree in Beanblossom, Indiana. This was a chance to renew a warm friendship with 
the Stanley Brothers in addition to an opportunity to hear the best show I have heard them 
put on. Carter's boice was clear, inspiring, and perfectly controlled, It matched or ex- 
ceeded his finest recorded examples. George Shuffler'’s guitar work was also at its peak 
dazzling and perfect. Melvin Goins contributed much more to the band than in earlier shows 
I have seen, He is far more than a comic. The songs he led were fine bluegrass and good 
entertainment. The over all timing and coordination were definitely superion to other Stan-= 
ley shows I have seen. This contributes to the enjoyment to a surprising ectent,; The only 
inprovement anyone could have wished for was to hear more of Ralph's banjo solos and leads, 
His picking was as outstanding as always - just not enough of it, -----—- October 23rd at the 
Brown County Jamboree, Mac Wiseman was scheduled but failed to appear due to car trouble, 
Bryand Wilson and his Kentucky Ramblers, allso scheduled, filled in, This little-known Indiana 
group is the best of the bedrock traditional bluegrass bands frequently heard at Beanblossom, 
Bryant Wilson - guitar, Jesse Gist - fiddle, Frank Noet - banjo, and Elmer Rooks = bass, sound 
like, look like, and act like real country peaple. Wilson plays guitar with a skfl! and taste 
quite different than you expect to see in a group of unknowns, His voice is the most out- 
standing feature of the band. It is not only an honestly good singing voice but it carries 
such a strong country twang that every word and note has an extra charm, a feeling of full 
authenticity, that makes any bluegrass that lacks this quality seem a fraud. Gist's fiddle 
makes this band instantly distinguishable from any other. Not being an instrumentalist, I 
can't describe it more fully than a “flowing scrape" but the only similar sound I have heard 
is Leslie Keith an the early Rich-R-Tone Stanley Brothers material, Rooks is a good vocalist 
and bass player. Neot is not exceptionally fast or original on the banjo, ----~ Oct, 
30th was Bill Monroe's last appearance of the season at his park. Bill had his remarkable 
young band which we hear so much about lately:Pete Rowan-guitar, Lamar Grier-Banjo,Richard 
Greene-fiddle, and James Monroe-bass. Greene's fiddling is already a legend. I saw him ear- 
lier this summer, but his improvement and present skill are nearly incredible. Unfortunately, 
it appears (continued on next page) (See ON THE SCENE) 


NORM CARLSON = ON THE SCENE (continued from previous page) at least in this show, that 
the band and perhaps the old master himself have not fully adjusted to this. There did not 
seem to be as much of the coordination and great sense of baiance that has always impressed 
me in Monroe's music. Tapes I have heard of the band when Brad Keith played banjo contained 
banjo-mandolin alternations that almost assumed the nature of duels rather than duets. This 
effect didn't seem to be present between Greene and Monroe, : There was only one 
number by Pete Rowan and few Rowan = Monroe duets, both of which fitted very nicely into pre- 
vious shows. Bill's. son, James, did assume a more positive role in the band than previously, 

Despite the above comments, this show like all Monroe shows I] have seen was an exper - 
ience like no other. Monroe's dynamism and projected power are as completely beyond the abil- 
ity of words to capture on paper as they are beyond the ability.of recerds to recreate. 

Local talent rounding out the shows at Beanbicssom veriessfrom bac to excellent. Some 
of the better ones include the Hedrick Brothers, three younc*tsersaremarkable proficient on 
their instruments for their age. Another good performer is Shorty: 8heenan, an old-time fiddler 
who usually performs with his wife Juanita and a group callec «he. Brown County Fox Hunters, 
One of the most enjoyable segments each week is when Birch Mcenroe, Bill's brother and manager 
of the Jamboree, comes out to play a few old-time fiddle tunes and sing bass on gospel quartet 
numbers with either the stars or the. local talent. Brown County Jamboree i6 a 
folk institution in the truest sense .of the word. The building is a somewhat rundown shack of 
plywood and miscellaneous. lumber. Part of the floor is concrete and part is gravel. Most of the 
seats are folding chairs, some are like old-fashioned shool seats, On cold days the buildingis 
heated by several coal stoves of assorted rustic shapes. (The error of calling them wood. stoves 
in a previous review was due to lack of close observation and the fact that my previous exper- 


nth ay came 


ience has been entirely with wood stoves.) 
scends any other commercial park. 
back room, 


a dusty anteway with a crude creaky floor. 
Ralph Stanley and Birch Monroe singing "Boat of Love", 
to duplicate elsewhere occurred as Shorty Sheehan was playing “Orange Blossom Special." 


All -this contributes to an atmosphere that tran- 
I will always remember sitting around the warm stove fn the 


Also sitting there were Carter and 
Another memorable incident, impossible 
He 


worked in this comment, "I see the conductor, only today he's the fireman. Shovel in a littte 


more coal, Birch." 


Over in one side by a stove was Birch dressed in a 


suit and tie for MC'ing 


the show but with a coal bucket in one hand and an old glove cn the cther, throwing coal into 


the fire, 


There is a minimum of formality and no polish at Seanblossom, Country music isn't 


merely performed there, it is lived. It sounds better that wey.» - 


LETTERS @ te Chew - 


Dear Pete, We've had some good Bluegrass groups 
playing in and around New York the last little 


while, and I got a chance to talk to Bill Monroe. 


a bit when he was here, about bluegrass singing 
and I thought some of the Society members might 
be interested jn what he had to say. He said - 
that just to sing the words and-melody isn’t 
enough. Some of the words in a song mean more 
than others and should be accentuated. Just a 
voice that runs straight and doesn't vary, does 
not do much good, You've got to go up and down 
louder and softer. You’ need to ease up here,and 
pick up there and add some volume in places.The 
melody has to be slurred and smoothed out a 
little so the beat doesn't get too strong. 
Says that you don't have to play a hot break 
in any number if you get in there and pick the 
stuff that's really in the song - A few words 
from the man who knows: what bluegrass is al! | 
about. The best $1,98 I ever spent was for 
a record called "The Stanley Brothers" on the 
Harmony label (HL 7291) It's a good record with 
some fine singing and of course some great banjo 
icking by Ralph Stanley, /8/John Lennard 079. 
Peter: Contribution for Bulletin - BLUEGRASS 
DOWN UNDER - Melbourne, Australia. / Down here 
fellow pickers, Bluegrass is growing up f as t 
Picking styles which were rough a few months 
ago are being polished, Leading local picker - 
Alan Hawking, has a style similar to Ralph 
Stanley's ~ a kind of "double-thumbing sound 
with three fingers (IMTM). Fortunately for the 
amateurs like me Bluegrass hasn't taken off 
with the gimmick=-ridden rush of Folkenanny. A 
Dobro can still be got in the smaller shops for 
about $15. Regards, Arnold Baldwin (046) © 
(Ed. note: Arnold fis tremendously interesting, 
write to him -45 Earl St. Kew, E.4 Victoria,Aus. 


He 


\ 


| The GrassFestival 
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Dear Pete, Here is my money and the applica- 
tion form for my membership in the American 
Bluegrass Society. I am pleased that such a 
Society exists to promote and to encourage 
the playing of biuegrass music, I attended 
the Roanoke Bluegrass Festival with Bill 
Auman, a Society member here in Asheboro, 
really "sold" me on Blue 
Grass. I] am proud, and consider myself fortu- 
nate to live in North Carolina, the homestate 
of Ear! Scruggs, Don Reno, Doc Watson, and 
Billy Edwards’ home is just ten miles northe _ 
west of Asheboro! Therefore, I am excited . 
adout the Society and am waiting with eager- 
ness to recelye.my membership card and t he 
December iseves,of the Bluegrass Bulletin. 

[s/ Nick Hansock: 


Bluegrass Bocksnelf, Dear Sir, Received your 


| paper and think it is great. I feel that] 


have found sovgone that believe in Bluegrass 
the same as i do, Although your paper seems 
to be tuned nore to the artist than the fan, 
I will send the dues in hope to further the 


_cause, of more Bluegrass and so that I can 


learn all that is possible about it. In the. 
future I hope you can include some articals. 
on past and present B,G.artists, The article © 
by Caro! Ann Gawle was beautiful, she sounds 
like a true B.G, fan. I wish I could meet her,. 
We need more like her to promote our music. 
Yours truly, Donald Harrison, (Ed note: Yes, 
we are including more for "fans" but read the. 
opening article in this issue - and yes Carol 
1s; oy eee Begegrass fan and she plays the 
auictar ano Banjo.and sings exceptionally well), 
(We will print«your fetters or atte eevee 
as. we have space. Your letters are welcomed 

so write ofter:and about anything interesting, 


LB PLUS TOMEMBERS olan DiecenBee [fio 





Folk Banjo, Book I and Book II plus Folk Banjo Tape (regular a) special 00 
Bluegrass Banjo Book I plus Bluegrass Banjo Book I mad ve Neeton’ 2°00 
Bluegrass Banjo Book II plus Bluegrass Banjo Book II Tape (reg. 7.90) 6.50 
Tab I, Tab II, and Reuben Meadows Tab I (reg. 8.00) 6.50 
Reuben Meadows manual and accompanying tape (reg. 8.93) 1.50 
Robin Scott Guitar manual and accompanying tape (reg. 9.90) 8.50 
Keith Tyler Dobro book plus accompanying tape (reg. 9.90) 8.50 
Bluegrass Mandolin book plus accompanying tape (reg. 4.90) 4.00 
Black Diamond strings 
5 string banjo, loop end, reg 1.80 14.50 
guitar, light guage, reg. 2.50 2.00 
mandolin, reg. 3.00 2.50 
dobro, reg. 2.50 2.00 


Some copies of past issues of the Bluegrass Bulletin are available on a first come, 
first serve basis at 10 cents each, 1965, November and December, 1966, January, 
February, and March, (These are the issues available = don't ask for others <don't have? ) 
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This month I would like to cover a point which thus far we have not. I am sorry that all 
the "country and western" magazines and papers(and all the literature that is sold or given 
away free) spends so much time giving details about "stars" life = the performer's being 
more or less "interviewed" with a photographer present to take pictures = and so little 
to the MUSIC perse. Now, first of all those articles are most always just about like the 
movie mags in that the facts are not facts and the photos are posed for and the quotes are 
about things other than the music. If you ask one of the "stars" something (and he knows 
that you are going to publish it in a slick magazinefhe will almost always tell the public 
what his "newest release" is or about what is going to be pressed with this record company 
or that. Then there is the photos of the clothing that they wear (which is always cowboy 
clothing and I still fail to get the connection between what the modern C&W star sings and 
what he wears.) But, I am wandering from my initial reason here, I am not crazy about any 
particular star ~ they're all good if they love their music and do a good job in singing 
it or picking it. Some are better than others, but the whole thing seems to get turned 
around and upside down, We have fan clubs that are devoted to nothing else than getting 
the star popular and let the music per se be hanged. Earl Scruggs and Don Reno are great 
Banjo men, and I like them a heap, but I like them because they bring me good Bluegrass 
Banjo music. I don't like bluegrass banjo just because I liked a person named Earl Scruaqgs 
or Don Reno and just happened to find out that they played a type of music called Bluegrass. 
You see, the point is - THE MUSIC IS THE EXPRESSION THAT I LIKE . I don't care.about the 
String tie, pretty boots and al! that junk. I like the music, What do I care “how many pairs 
of boots or how many cowboy suits this or that star has in his closet, And I don't care if 
he races sports @rs or raises cattle. I'm glad that he has a hobby and I am glad to hear 
that he likes animals and raises cattle, but these things don't register unless it is re- 
lated to his music. The point is not made in ALL the publications I read =~ the only point 
I ever read is the glamour about the star, what his big home looks like and‘all that. J 
would like to have some down right intimate statements about BLUEGRASS =~ I don't care how 
many gold fillings he has in his mouth. Looking over articles I read things like (for the 
whole point of the article too) such things as "I am traveling to St. Joe, Abeline, New 
York, et., etc., etc., and then to Nashville where I am going to cut an album with Joe 
Blow and the Windfall boys. I'II be doing that one for MQM et., etc., etc., And be sure to 
grab a listen to my latest for ‘XBDGX..which is: going well for me." Now I hear all that over 
and over again. Enough of it. I want a star to say what he feels about his music and what 
type of things he is trying to say to others with his music. Jazz singers and performers 
are much more ethical about this thing than our Bluegrass stars are - they wil! speak to 
the people about what they feel not what they wear or drive. I would like to have him say 
to me what he thinks about some of the earlier performers ~ in this regard, what was it 
that made you so attracted to him and why did you clap until you couldn't anymore? If he 
were to conv¢ern himself with these things and cut the sales pitch for his latest record 
or tell me about his new heffer or his racing car, The man on the stage many years ago that 
"turned you on" so to speak - was it his boots that you liked or his music. And if I am 
right in assuming that the star likes his music better than his boots I FOR ONE AM MORE THAN 
READY TO HEAR HIM TALK ABOUT IT. (I used to be a DJ and I will talk about some of the 
experiences I had with stars in that connection next month.) vp 

SM Ahhet 


PETE ‘RICHARDSON 


Send in your response to any editorial or answer to a printed letter or anything that you 
want so long as it is constructive and re-printable. We welcome your letters. THE BLUEGRASS 
BOOKSHELF, Box 487, Seffner, Florida 33584, Attention to THE BLUEGRASS BULLETIN. 
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LV MEMORIAM — 


Carter stanly 


Man is born and man dies -. a fact of human life that we know is true, and more or less 
expect to happen, but also a fact that man does not want to accept. Death seems to 
have such a finality to it that we shrink from the very thought. It is natural to man 
that he should not want to die, but it is likewise natural for aman to consider that 
he will never die or that he shouldn't, But man - the human being - he does indeed 
die, but those things that he concerned himself with never die - in fact they cannot. 
Man lives with ideals, loves, hates, and a whold world of emotions, 





Carter Stanley has died, The human visage which was known, recognized and called by 
the name of Carter Stanley has been paid his last respects, But, these so called 

LAST RESPECTS - the physical, material funeral of this man; these things do not com- 
prise the total respect which is due a man. What Carter Stanley set in motion with 
his voice and his Guitar and his love for the Bluegrass expression = these cannot die, 
they cannot be obliterated by anyone or anything. We will go right on continually 
paying respect to Carter Stanley. Because, my friend, if we jay to rest everything 
that was Carter Stanley in a cemetery, then we - all of us = are also dead. No, what 
Carter Stanley was is just as alive as it ever was; and it is indeed ALIVE, vibrant 
and awe inspiring. 


Carter Stanley went on stage to bring us the wonderful thing we know as Bluegrass 
music even when his body was incapable of responding to the challange - but that did 
not deter him - he went on and on and on and when he died, he left us with a rich 
heritage of music that will live as long as man does - on this side or the other. 

Man does not live by bread alone and Carter Stanley knew that... He did not mount the 
stage, especially when gravely ill, in order to make a living, but to sing a message 
of human emotion to people who needed it and who thrived on it. The people of America 
needed Carter's singing and so he gave it. Any performer will tell you that the one 
thing of most importance to him is to say something lasting and living to the audience. 
Carter did this when he felt good and he did it when he was dying. Carter Stanley 

did not die a rich man, but he left all of us with a richness and wealth that he felt 
he had to give to us because.we asked for it and we needed it. He gave himself on 
stage and in recording because of the American Bluegrass lover. 


As long as man breathes life he will have the gift of Carter Stanley. It is a gift 
that only Carter Stanley could give - no one else had quite what Carter had to give. We 
all have our gifts but that gift which was Carter's has been left to us and we are 
vealthy people because of it. (continued pg 2) 
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Many are asking: "Who will Ralph Stanley find tc replace Carter." You know, if one has any 


degree of human sensitivity at all, one knows without posing the guestion, that he cannot be 
replaced. There was only one Carter Stanley and there never will.oe anotner one, Someone 
will, most assuredly, work with Ralph, but whoever it ue I know that Ralph will choose him 


because he has the same general spirit of Carter ~ not the same’ talent mind you, but the same 
spirit - a.spirit that demands that he give his best in every performance and that when he 
dies, that performer too will leave all he is and was he the world of Bluegrass lovers. 


It was in a small town in Dickinson County, Virginia (McClure, to be exact) a funeral was 
held for Carter Stanley. It was conducted in a place which was highly significant to the 
life of Carter for two reasons, and perhaps more than this writer could ever consider. Te: 
was a High School Gymnasium.....the same High Schoo! where Carter went to school in McClure. 
But the fact that Carter and Ralph had presented their music on so many High School Gymnasium 
floors in their career makes it so very, very significant, This was the type of place in 
which the Stanleys made their music and it was right and fitting that this great man of our 
music should lie in state in such a humble environment. 


The funeral was delayed for about an hour in order to give a very old and very dear friend 
of Carter's an opportunity to attend. Bill Monroe came in to be with his friend in his last 
few moments on earth. Bill walked humbly into the building and stood near the casket and 


sang, without any accompanyment, his personal tribute to Carter Stanley. Many people we have 
in this life would devilishly enjoy making something ignoble from this gesture (for the sake 
of bad journalism) but to Bill Monroe it was pure, sin ple, humble and deep LOVE, About 2300 
people of the same spirit were there and many more were there in spirit. 


Carter was laid to rest in a cemetery which can be seen from the window of his mother's 
home. 


Buck Owens, a great Country and Western artist called Fay McGinnis, the International Presi- 
dent of the Stanley’s fan club, and said that in his heart he never forgot the fact that this 
man, Carter Stanley had encouraged him when he so greatly needed it, That was the way of 
Carter Stanley. Mike Seeger came in from New York to be there as did many others who knew 
and loved this man. 


As one might well expect from Carter on a death bed, came a request from Carter that Ralph 


continue in the music. Ralph will have a very difficult time doing that - the problems are 
too great to pass off quickly, and they are more than any fan could ever realize. But,..... 
Ralph will continue because he has to - he comes from the self same stock and he has the self 


same spirit and light — people need you and your music Ralpn. Carter gave himself because he 

cared for people and you, Ralph, will make music for these people now, We all pray that you 

will find the strength, the courage and all that it will take to continue bringing us our 
beloved Bluegrass. ‘music. By Pete Richardson for _Bluegrass Lovers everywhere. 
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—_ A [Message f1 tom ThE President of a CS mOn. 's, € Passag of CARMLR SAW eg —~ 


WITH GREAT REGRET AND SADNESS I AM WRITING THIS NOTE, ON DECEMBER FIRST, ONE OF THE 
MOST PROMINENT SPOKESMEN OF BLUEGRASS PASSED AWAY IN THE BRISTOL MEMORIAL HOSPITAL IN BRISTOL, 
TENNESSEE$ THIS MAN WAS CARTER STANLEY. BORN AND RAISED IN THE SHENANDOAH VALLEY OF VIRGINIA, 
CARTER STANLEY SANG TRUE TO THE TRADITIONAL MOUNTAIN STYLE FOR OVER TWENTY YEARS, MAKING 
NUMEROUS RECORDS AND CREATING A SINGING IDIOM WHICH WILL BE LONG REMEMBERED, ALONG WITH HIS 
YOUNGER BROTHER RALPH, CARTER STANLEY SPREAD THE BLUEGRASS AND TRADITIONAL SOUND TO MANY AREAS 
OF THE UNITED STATES, AND ANY PERSONS FORTUNATE ENOUGH TO HAVE SEEN AND HEARD THEM MAY CON-= 
SIDER THEMSELVES TRULY FORTUNATE, HAVING A REPRESENTATIVE COLLECTION OF STANLEY BROTHERS 
ALBUMS NOW IS AN ABSOLUTE NECESSITY, THE WORLD MAY NOT NOTICE THE PASSING OF CARTER STANLEY, 
BUT THE TRUE BLUEGRASS LOVER WILL. AND INSIDE HIS HEART, THE BLUEGRASSER WILL FEEL SADDENED 
BUT EVEN MORE DEDICATED TO BLUEGRASS MUSIC, AS PRESIDENT, I FEEL THAT THE AMERICAN BLUEGRASS 
SOCIETY SHOULD RIGHTLY DEDICATE THIS ISSUE OF THE BULLETIN TO THE MEMORY OF CARTER STANLEY, 
ONE OF THE MOST BELOVED OF ALL BLUEGRASS VOCALISTS, MAY HIS MEMORY LIVE FOREVER. 


Cavid W. Teeter, President 
AMERICAN | BLUEGRASS ‘SOCIETY © 


Due — hia sasve o ae Blucgrasd Buller irr aan Lo- 
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4 New Mears Socal nites 


You know, it takes a long time and a 
great deal of effort (not to mention the 
financial sacrifice involved by the editor) 
Om Ui Laer Gta motion: such a thing as you are 
now holding in your hand «= THE BLUEGRASS 
BULLETIN, and the establishment of a Society 
like the AMERICAN BLUEGRASS SOCIETY. 


I truly hopé that all of our members 
will realize that it is of the utmost impor- 
tance that they publicize the whole endeavor 
and actively seek NEW MEMBERS for the Soctiey 
so that we may continue what we have started. 


| per 


I think we have a wonderful thing in all | 
this and I hope that you feel the same way. | 
So, dear Bluegrassers = won't you make a New | 
Years Resolution RIGHT NOW and act on it like | 
PRONTO to build up’ our membership. You can 
do it like no one else can — spread the word 


and ACTIVELY SEEK NEW- MEMBERS, | 


You will find an entire sheet of applications | 
for the ABS in this issue - so tear it our 
and cut them and get them filled in and sent 
in right aay with the dues. $3.00 per year. 


(ERIS SSR AACUL Teil ae Ae ihe 
(( 
Ow The SCere” By Not Carls0/2— 


While home for Thanksgiving vacation, I 
had the chance to see the Doc Williams show 
when it played in Frewsburg, N. Y. Doc and | 
Williams and his Border Riders are not a Blue- 
grass group (In fact the show is not strictly | 
a country music show, but includes comedy 
skits, philosophy and poetry readings.) but 
they do carry bluegrass influences and repre- 
sent an extremely interesting synthesis of 
styles, 

Andrew (Doc) Williams is an interesting 
personality with strong unique ideas about 
country music, Early. in the ‘show he 
commented about. Country and Western music, 





"IT don't know if you could call some of it 
country & western any more," at which point 
I initiated a round of applause. Later, in 


personal conversation, repeated his opposi— ir 
tion to modern country music but RECN AISG 

he had added a‘:drum to his band because," you 
have to change ‘with the times some, if ae i 
want people to-Fisten to your music." His | 
objections to modern country music center a 
the song topics as much as the musical com= | 
position. Doc is rigidly Victorian regarding 
songs dealing with love triangles and shows . 
featuring risque jokes. In his opinion, soc- 
ial and economic conditions in the South 
have produced a condition in which the low- | 
est levels of society can afford and want | 
two wives. He further stated that those who 
sing about infidelity tend to live that way. 
Doc reads editorial and poetic pieces that | 
fit his philosophy and goes to considerable 
effort to advertise his show as clean family 
entertainment. It seems remarkable that des- 
pite all this concern with a clean show, the 
humor is more vulgar in some respects than 
any other show I have seen, 
(continued next page) 


| would meet the trade value of the 
| In other words, 


| help you as much as we can, 


Earl Scruggs, Eddie Peabody 
Pete Richardson, Reuben Meadows, 
Shelton, The Limeliters, Kingston Trio , 
Highwaymen and virtually all the top-flite 
Pepe oie areca’ absolute BEST BANJOS 
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We have received some inquiries about the 
possibility of trading an instrument for 
personalized tape lessons, We realize that 
some are not in a position financially to 
take these lessons, but nevertheless need 
them. Therefore, we will be glad to accept 
a musical instrument that you may have that 
you would be willing to trade in for lessons 
on Banjo, Guitar or Mandolin. 


Write to us and describe the instrument and 
send along a photo of the instrument if you 
can. We will give you, at the rate of $7.00 
lesson, that number of lessons which 
instrument. 
if you have a Guitar which 
say $70.00 to us, we will give 
lessons on the instrument of your 


would be worth 
you ten 


| choice (of Banjo, Guitar or Mandolin). 


And too, if you don't have an instrument, but 


i do have something else of value that we can 


use or sell, 
also, 


we will trade lessons for that 
At any rate — write us and we will 
Also remember 
that we offer the best trades for your old 
instrument on the purchase of a NEW VEGA. 
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Members ONLY F 
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a straight 10 In (ev Precent) DISCOUM 
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-Folk music or aie tare -western -BLUEGRASS- 


eeee VEGA Banjos predominate.....are the 
nstruments of Pete Seeger, Mike Seeger, 
» Sonny Osborne, 
Allen 


for Bluegrass as well as the other 
me types Of MUSICeccooce 








“ey THE BLUEGRASS BOOKSHELF 
~ SSS HIGHLY RECOMMENDS 





BANJOS BY VEGA !!1!1! Ee 
We sell only the best -W: 
and the best by our 
very high standards is 
solely VEGA, 
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THE VEGA INSTRUMENT COMP AN es 
155 Reservoir Avenue, Needham, ‘Mass. 02194 
Pa NAOT ite since 1879 e@eeoeoeveveee 
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"ON THE SCENE” By Norm Carlson (continued from page three) 


Doc’s music is distinctly Northern, with strong Canadian influence. He is a* conscious 
folk artist and occasionally tells the background ef his songs, where he learned them, or, 
if they are new songs, how they came to be written. He picks a guitar very well and very 
vigorously. His voice is deep, strong, and pleasing. 

Marion Martin, the blind accordianist who has been with Doc most of his career, con- 
tributes one of the most essential elements of the Doc Williams sound. The accordian also 
constitutes most of the Canadian element. 

Smokey Pleacher is another regular in the band. He is the most interesting clown I 
have seen in any band and must be one of the most remarkably talented side men alive. It is 
absolutely astounding to hear how low he can sing and suddenly switch to a falsetto that 
could easily be mistaken for a woman's voice. He can also sing straight or do a brilliant 
high tenor for bluegrass style harmony. In addition he can produce a variety of weird gur- 
gles and sputs and the best train whistle immitaticn I have heard. His contortable face 
and blank looks are themselves enough to make him a good comic. He now usually plays drums 
but can do a good job on guitar, old=tyme banjo, and even fiddle. 

Chickie Williams, Doc's wife plays bass and sings with Doc. Her voice is sweet and 
feminine rather than the strong mountain woman voice (such as Molly O'Day or Wilma Lee). 
She does best on old sentimental and heart songs. 

Fred Johnson contributes the bluegrass element to the band. I went to school with Fred 
but did not know him very well at that time. Both he and his brother are fanatic bluegrass 
fans and can play all the instruments. In this show, Fred played banjo most of the time, 
mostly as backing. Part of the time he played dobro, In my opinion his style is a little 
too fast to take advantage of the beautiful smoothness the instrument is capable of. Fred 
also played fiddle on a few numbers. This resulted in some of the best and most bluegrass 
numbers of the whole program yet also gave an interesting Canadian touch, interacting with 
the accordian. 

This account could easily give the impression that the Border Riders are a miscegena- 
tion of old-time country and semi-country, modern country, and bluegrass. In reality, the 
Northern tradition does include these aspects, American folk and country music differs 
from area to area in the South, but people tend to forget this patchwork of local styles 
continues into Canada. Doc Williams is a creative and individualistic artist. He has 
forged his own style that is usually if not always well integrated. 


ZL he Adventures Curley; ky lvl Am bowle 


_ Once upon a time in a beautiful forest (probably just around the corner from you) there 
lived a pretty little tree by the name of Curley Maple. He wasn’t anything spectacular mind 
you - just your ordinary, run-of-the-mill pretty little tree. He grew up tall and straight 
next to his dad, a strong giant of a tree, and beneath the gently protective, loving 
branches of his beautiful mother. So he got just about the right amount of rain, and sun, 
and nourishment that all growing trees should get. Then, one day at about the time of year 
when the young tree was feeling his oats (or should I Say, sprouts) some men came into the 
forest. They went right over to Curley's dad and began to cut him down! Well! Curley 
wanted to pull up his roots out of the ground and chase them away, but his dad shouted to 
him "Don't worry son, I've been waiting and hoping for a long time and I finally have my 
wish’ Be good to Mother.” His wish? What was that? Then, as they placed his father_on a 
long, long trailer, Curley heard one man say, "A fine mast for the new yacht." So that was 
it? He saw his father holding his branches proud and high (not one leaf dragged on the 
ground) and he knew he just had to follow in his dad's root-prints! 7 

Time went on, and Curley reached tree-adolescense. (In other words, he was tree-teen.) 
He was very popular. Parties were always being held in his branches. Yet he was still un- 
happy. No men had come back since, looking for another mast. In Fact, one day, he got the 
fright Ota nis life when men from the local toothpick factory came, and one of them looked 
straight at Curlev! "What a horrible fate for a tree", he shuddered. He kept his branches 
quite close for a.long time after that - just in case. One day, he said to his mother, 

Why don't I ever get chosen for a mast, or a door to a mansion, or even a Christmas tree 
like Joe Pine?” John Birch, (who was leaning to the right at the time) happened to overhear 
Curley talking to his mom and snickered, "They only pick the tallest trees for masts, the 
strongest for mansion doors, and the most special evergreens for Christmas trees. You'll 
probably end up as a picture frame - heh, hei!" Curley’s mom told him not to pay attention. 
spe beeher Smarting because the Forest Ranger had just planted a row of Crimson Maples 

Me 
So Curley just waited, and waited, Suddenly, as he was daydreaming about being a new 
Ulfesh sia atop the Empire State Building, two men came up to him and said, "Hey - just what 
‘ ve been looking for?", and they started to cut him down. "Wait! Wait!" he screamed, 
What as I going to be?" But the men didn't answer - the chopping made too much noise. 
They put Curley in a big truck and took him to a small building on the outskirts of town, 
Then they began to transform Curley. . 
: They started to make him slimmer and slimmer. He practically felt naked without his 
ark. Curley decided he wasn't going to be anything but a common salad bowl when the man 
(continued on page 5) 
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Continued from page four 


began to take his wood and shape it into a circle - layer on layer. Then they took a long 
slim part of Curley"s wood and kept sanding it and sanding it. They drilled four little 
-holes in the top and one in his side, They put little metal strips along the length of him 
at carefully measured intervals, They put finish after finish on him, carefully sanding 
between coats, He couldn't imagine what he was! Into the 5 holes they had drilled, the men 
placed 5 metal pegs with gears to turn them. Then they attached the salad bowl part of him 
to the slim length of his wood. They took a piece’ of very thin material and stretched it so 
very tight over the bowl, "I'm a drum" Curley thought. He dreaded the prospect of being 

_ beaten daily with two sticks - and all that noise!. The man did something Curley couldn't 
figure out. -He began attaching strings - long metal ones - to Curley's pegs. He plunked 
and tightened, until he seemed satisfied with the sound. Curley felt so strange. The 

sound vibrated throughout his wood. “The man mumbled something about "Fine tone” — but what 
did it mean? He didn*t have a chance to figure it out because they shut him up in a box 
with latches on it. Not that it was uncomfortable .- it was.all lined with a nice, plush 
carpet. It was so soft it reminded Curley of the soft, grassy slope on which he once grew, 
Then, as suddenly as it was shut - the box opened! A man lifted Curley ever so gently from 
his new bed. The man whistled - a long I>w whistle. “What an instrument, If it sounds as 
good as it looks, I'II-take it!" Then he held Curley close and began.,to pluck his strings - 
but not like the first man did. This man was. using both hands -.and it felt marvelous. 

. Curley was making beautiful music. He tingled all over. "I. don’t know what I am, but I 
sure like iti" said Curleu. "What a great Bluegrass Banjo this will. be", said the man. 
"You've got a deal, mister.” Curley went with.the banjo-nlaying man and he travels all over 
the country. He’s so very very happy and proud, and he sings all day '-- "I’m a Banjo - a 
ringing, swingin’, 5 string, Bluegrass Banjo} Listen to me everybody" And he plunked 
happily ever after, é; 





THE END? 


Being, for a number of years, and in more. than a couple of areas, of the country, -I wag 
employed as what used to be called a "Staff Announcer" on radio... I also was employed by a 
television station somewhere in the midst of my radio positions, 

I would like, first of all, to give many of you who do not yet know it, a glimpse into 

the job of the "staff announcer" and about 95 percent of what are known today as "DJ's" is, 
‘what it involves and what he has to do to keep his job and what latitude he has in playing 
what he wants and “ed libbing" as he wants. The DJ in (as I said) about 95% of the cases 4s 
aman who works "alone", He is couped up in a small room called the "board" from which all 
programming stems into the antenna, In the Board room is the long console with a myriad of 
knobs and knife gritches, mercury switches, tape recorder activators, and all of the knobs 
and buttons necessary to bring the program to you. Because radjo stations cannot afford 
(again in about 95% of the cases) to have a very large staff of people on the payrol|l (they 
are not really needed) the DJ is the jolly humorous person (he really isn't) only about a {Oth 
of his movements. ‘While records are playing he is cue-ing up the next record (cue-ing up 
means that he puts the record on the turntable not in use at the time and places the needle 
on the record and runs it to the fraction of an inch away from the "sound beginning". The 
record sits in this fashion until he is ready to "spin" or play it - then he simply lets the 
switch start the playing.) So, he is busy looking over his "log" (which is a sheet of paper 
upon which is written a schedule of events. In most small stations (regardless of the 
wattage) the log is only a list of announcements which have been paid for or announcements 
"in the public interest" "Buy Bonds", "Give to the Heart Fund", "Save the Children Federa~ 
tion" and stuff like that which the station is required to give some air time to. They cane 
not voluntarily. refuse to. play "public Service”. but they must play some (a specified amount 
by the FCC). So, here is the DJ looking up the next spot announcement, cue-ing up the 
record he is going to play next, and if he is working for a network station he is also en- 
gaged in monitoring the network to tape record programs that he will play at another time 
or he is watching the clock to bring the network in on the local airway just as the net 
starts. (Sometimes he is late).: Then, most of the DJ's also have to run down the hall 
while a record is on the turntable entertaining you, and into what they call the "newsroom" 
(which is really a spot in the hall or a very small cubbyhole of a room which houses one, 
two, three or perhaps more “teletype machines"), The teletype machines put out 5 minute... 
summaries of news, special features, and 15 minute summaries and.a Jot of Junk and sometimes 
a special announcement. He will grab the long line of paper from the machine, which may 
have been going for hours without having the paper removed, (looks like a roll ot kitchen 
paper towels unrolled on the floor). He grabs this and, if he has time, he will begin rip- 
ping out whatever he needs at the time (like a 5 minute summary of news) or he will take 
the whole roll back to the "board room" with him to sort it inbetween records - and by the 
way sometimes he doesn't make it back in time and you hear the scratch, scratch, scratch of 
a record which has run out of time. Race here and race there, and sounds like he is fresh 
as a daisy when he "opens" the mike to talk to all those "folks in radio land", 

Continued on page 6 
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Now, in. thé midst. of all this mayhiem, in will walk an "artist" who is dropping in on his way 
to a personal engagement or something. like that. If the artist is a country or Bluegrass 4 
artist (for instance) and the programming at the time. {1s not country or Bluegrass the DJ or 

_ some other person who is. around will tape the interview for playing later. Or if he is in 
his program at the tjme he will take.him to the.board room with him and he wil! talk to him 
ina very uncomfortable ciré¢umstance They talk about. where the artist is going and in just 
a few moments they will get. to the réason for. the artist's visit - the bomb is dropped 
(accidentally on purpose) ~ my newest release (his néwest or only record). He might give 
the DJ a copy of it. If he doesn’t have one with. him (which would be a rare situation) the 
DJ will sometimes act like he is giving him one. “Now, since it is good for the overall pubry 
lic view that the public has-of the DJ, the DJ wil] act like the artist is an old friend or 
near that, They wilf use first names and when the point of the record is made the artist 
will begin looking for a way out of the board room, and on to the next station in the area, 

It doesn't do the artist any harm nor the DJ for these little commercial pitches to be 
made at your expense (becGause. no music is befng played during this free commercial pitch for 
The PeCOrd jaw lrereca. worthy encounter for the artist and for the DJ - it gives the station 
and the program "class", Imagine, the great Johnny Blowhard just walked into the station 
and here he is, ete,.etc, etc, ad nauseaum,. (until {t makes you sick). 

Also,.I think that it should be pofnted out that J] never found one of these "artists" 
who just “dropped, by® to'’be any more of a human being than myself or any of you. They are 
not gods - they are working people, Their music takes:a back seat in the interview except 
for the record plug.° Talk about everything but the music itself. They will drop names of 
other artists (which also gives the artist "class" - you know’- you are great if you know 
someone who is great.) pies a, 

I am waiting for the day when “artists” walk into radio stations without a new release 
to give to the DJ or a new record to talk about and just sit down and talk about the music 
while they play some if it ~ comments on the music ~- not, mind you, on the record company 
or any of that + the song, the emotion in it conveying = what the emotional response of the 
artist is to it - (especially when the visiting artist has not recorded it) and that type of 
thing. Now, I don*t want to give anyone the idea that some artists do not do this sort of 
thing, because they do. Those who will do it on a smatl town or wattage station are few and 
far between, but* you can*hear them drop in for hours on a-station like WSM in Nashville, but 

_ this is another horse of another color, If you can get irito the W8M studio (one of the few 

" places where the DJ doesn't usually work a: console or board while he is on the air - but 
some times does or has to) you are a Fortunate person to be given the opportunity to sell 
yourself to the oublic: nationwide, 

A little more of this long visit - music talk ~ from the: artists who are well known 
would be a boon to the audience. 

One more thing with a bluegrass “touch before I clase this article. Carol Ann Gawle 
told me the other’ day that she listens patiently to the “Country and Western” stations - 
waiting’for 4 Bluegrass record = very:few, if any, are played EXCEPT WHEN THE STATION JS 
COMING TO THE END OF THE SHOW AND THE THEME I§ USUALLY GOOD BLUEGRASS BANJO, GUITAR OR SOME 

' THING ROUSING - A BREAKDOWN WHICH“IS VERY MUCH BLUEGRASS, But you-only hear a rew seconds of 
it and the announcer is talking all the time over the music Dod info the ews or saytng 





goodby. How about more Bluegrass Suring the steel: too? 


) PETER of 
SORRY NO TAB THIBY MO Epa blab areter ss russe pie ABOUT ce now YOU 


Sorry birt: starting January 1, 1967,° hey will not let us mat! yours without your zip code 
Please. drop'us a card and give it to us so we don't, have to spend several days looking them 
up. Thanks, * 


We now have members in most states of the U.S, plus Canada, England, Belgium, Switzerland, 
Australia, Sweden and APO addresses going all over ‘the world. 


For ABS members only, we have back copies of November 1965, January, February, March, 
November and.December of 1966 for 10¢ each, first come, first served, 
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PLEASE USE YOUR ABS NUMBER ON ALL CORRESPONDENCE AND ORDERS, THANKS 
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ENCLOSED PLEASE FIND $3 FOR (NEW OR RENEWAL ) MEMBERSHIP IN THE 
AMERICAN BLUEGRASS SOCIETY, 


NAME ; 


MAILING ADDRESS 


GRUP S STATE(OR COUNTRY) Fg 


PLEASE TYPE OR PRINT AND MAIL THIS FORM TO THE FOLLOWING ADDRESS: 


THE AMERICAN BLUEGRASS SOCIETY 
c/o The Bluegrass Bookshelf 

P, O, Box 487 

Seffner, Florida 33584 
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ENROLL YOUR FRIENDS OR GIVE THESE EXTRA BLANKS TO BLUEGRASS LOVERS 
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ENCLOSED PLEASE FIND $3 FOR (NEW OR RENEWAL ) MEMBERSHIP IN THE 
AMERICAN BLUEGRASS SOCIETY, 
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MAILING ADDRESS 


Clay | STATE(OR COUNTRY) PAM 
PLEASE TYPE OR PRINT AND MAIL THIS FORM TO THE FOLLOWING ADDRESS: 


THE AMERICAN BLUEGRASS SOCIETY 
c/o The Bluegrass Bookshelf 

P, O, Box 487 

Seffner, Florida 33584 
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ENCLOSED PLEASE FIND $3 FOR (NEW OR RENEWAL ) MEMBERSHIP IN THE 
AMERICAN BLUEGRASS SOCIETY. Ve 


NAME 





MAILING ADDRESS __ 





CITY “Lah 0% -STATECOR COUNTRY) _ ZIP 


PLEASE TYPE OR PRINT ANO MAIL THIS FORM TO THE FOLLOWING ADDRESS: 


THE AMERICAN BLUEGRASS SOCIETY 
c/o The Bluegrass Bookshelf 

P, O. Box 487 

Seffner, Florida 33584 


In November of 1965 the Bluegrass Bookshelf gave birth to a new organization for the 
benefit of those who play the various Bluegrass instrument, those who just like to 
listen to Bluegrass music and those who have just begun to learn one of these instru- 
ments. We gave it a name: THE AMERICAN BLUEGRASS SOCIETY. The purpose is to 
promote and preserve traditional old-time Bluegrass music. 


As a spokesman sheet for our society, The Bluegrass Bookshelf publishes a small 
paper each month containing tabs and articles from members as well as news of the 
Bluegrass world. Specials are offered from the Bookshelf to members only each month, 


We would like to hear from you. 
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BLUEGRASS BOOKSHELF 

P, 0. Box 487 | 

Seffner, Florida 
53584 
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The most often encountered complaint concerning "country music" per se, or, if one does 
not enjoy “country music”, his reason, generally given, is that "it talks about the sadness 
bie Tite and sarrer ofspecples etc., etc.," they go on.and on about what is wrong with it. 

Bluegrass must be considered, socially, as a part of what is generally called "country 
music", because’ it is heard on country oriented programs and stations, or played by country 
DJ's. If you hold a stringed instrument in your hand, brandish a fiddle bow, or wear a ten 
gallon hat and a pair of boots, right away it is “country music" to the person of the gener-~ 
al public who might chance see you or hear your music... If it is a stringed instrument, then 
it follows that you are either "folk" or "country". They seem to distinguish between these 
two idioms, but Bluegrass doesn't seem to find a place of special emphasis with them. Lh. is 
"country". Alright, so we must live with that, but .all is not bleak or dark for Bluegrass, 

However, I have not taken to type tonight to talk about Bluegrass sete nine a special 
place in the field of entertaining music, but to approach the problem of how people grossly 
mis-interpret or mis-understand their own lives and life generally, (Some who might read 
“this and if they despise "country music" they will probably say at this point that I don't 
understand music generally.) But the point is that most people curse that which they do not 
understand. I would also observe that if country music does indeed (which is true) does 
sing and interpret human misery and lifes problems, those who tend to dislike it are usually 
those who do not like to face the truth of life and find it unbearable to THINK about and to 
deal effectively with life and the pain which composes so much of it. 

If all we can sing about or seek to interpret in entertainment is the glad, the happy, 
the nonsensical, the (actually) UNREAL aspects of life, then we will never make friends with 
that part of life which is the greatest threat to us - PAIN, LOSS, and related subjects. 

Yes, the country song and the Bluegrass song sings about these things, but it does 
sing about the Joyous also, They are well mixed emotions and therefore I think that country 
and Bluegrass music (and folk music also) express in song and in instrument interpretation, 
the stuff of what life is made, It follows, then, if we sing about the whole of life, that 
our music reflects, probably better than any other, the whole of man’s experience, And a man 
who will only listen to and appreciate music which touches on the glad and happy and the 
UNREAL wish is only a half person. He lies to himself that such things as broken hearts and 
infidelity exist.,not. 

It may be fodder for the psychiatrist, or grist for his mill, to say this, but 1 will 
venture it anyway ~ A MAN WITH A BROKEN HEART SOMEHOW ENJOYS AND FINDS UNIVERSAL COMPANY 
IN.LISTENING TO A SONG WHICH SPEAKS OF HIS MISERY, He can see that others feel as he does, 
He might even learn to laugh at his misery, and. if he can do that, he will be healthier. 

And I am, for one, all. for health. Many a country song which sings about deeper miseries 

has not only sung about the problem, but it has also sung about a possible remedy and many 
have found the answer to thier emotion problems from the corner juke box which plays the 
music called "country" or "bluegrass". If you have deduced from this that I am saying that 
country and bluegrass music is THERAPY, you are correct - I am saying exactly that. And, too 
some will resist treatment without good reason, Such a person shouldn't have to bear a lot 
of the pain that he is indeed bearing, but no.M.D. can force a person to take the medicine 
that he needs. Therefore, in conclusion to this editorial, let me say that the whole flock 
of people who find our music distasteful and morose, would be much better off if they would 
face up to life a little more by listening to the glad and the sad of country and Bluegrass. 
Pete Richardson, Editor 


GL Bull it sep, ran - Now] [J jin Aa all rhe VWlesae = 


I would like to say here that the Society A whole Jot (a heap) of you have ordered 
is growing and it is growing fast. Most of our | .items of metal like (especially) National 
initial or charter members have paid their fingerpicks for Banjo and Dobro, We have 
membership fee for another year, and newer mem-|. been slow in supplying them to you, but 
mers are coming: into our fold daily. I could the problem has existed with the manufac- 
say something like:"HELP THE SOCIETY TO GROW" turer in his inability to obtain the metal 
but it should be more realistic if I said to needed to make the picks. You might con- 
yous"GIVE YOURSELF A HAND, YOU ARE THE SOCIETY sider some sources which get priority on 
AND IF YOU WANT TO GROW, GET MORE MEMBERS." So,| metals during a time of war and you might 
why not get busy and enlist your friends. The be pretty close to understanding why Pe TS 
Bluegrass Bookshelf has always helped the Soc- difficult to get the picks you need. We 
iety and will. continue to do so by printing the] can now fill the orders (at least now) and 
BULLETIN when the membership fees do not pay if you need. them I suggest you order them 
the bill, but continue we shall. We might be a now without delay for there is no telling 
bit late now and then, but we shall continue. when the metal will be scarce again. 














YOUR BLUEGRASS BULLETIN IS A BIT LATE THIS MONTH, PROBLEM BEING IN NEEDED VACATIONS AND IN 
MAJOR PROBLEMS WITH OUR PRINTING PRESS. WE DO NOT EXPECT ANY FUTURE DELAYS, BUT IF THEY 
DO OCCUR, THEY ARE ONLY TEMPORARY AND WE WILL GET THE SHEET OUT AS SOON AS POSSIBLE. Thanks, 


Raia PE Rhett 2 Alon , = 
rT LESSONS Ct/7 YONE Ba Saas ae Ke. 74. 2 LOBRO : 

We, at the: BOOKSHELF are having very . Those of you.who are keenly interested 
good success with our tape lessons on Banjo, in the DOBRO should write to a fellow Dobro 
Guitar and Mandolin. If you are not progres-| jplayer and aspirant: JIM McCOY, 7360 Hurley 
ing as fast or as deeply as you would like, Drive, Beaumont, Texas 77708. Jim is very 


let us urge you to give this type of learning] jmuch interested in the Dobro and would enjoy 
a try with at least one lesson, The lessons hearing from you and enchanging tapes, but 
are $7.00 per lesson and you take them one at} jyou would also enjoy Jim....He is a most in- 
a time. There is no long term or high finan= teresting guy who loves Bluegrass and does a 
eral initial contract “or anvining tltkKe car. heap to publicize it, promote it, and promote 
Give it a try and you will see that learning the AMERICAN BLUEGRASS SOCIETY. Write him? 

to play one of these instruments is not at al 


a formadable task. You can do it with some d r ; 7 
professional help. A book can take you only s¢ CAfet) ‘bool & Lester Oo CUS 
far. Also, if you don't have the money to pu I know that with our larcge mailing list 
out for the lessons and feel that you would that many of you have opinions and suggestions 
like to take them and feel you need them, how] |which would be enjoyed by our readers and your 
about trading the BOOKSHELF some instrument fellow society members. Why not write us a 
that you might have around which is not doing| {line or two, What are you anyway = a man or 
you any particular good right now. Learn to a mouse — come on fellow 8QUEEK-UP! 


play one instrument and trade the other one 


for lessons on the instrument of your choice. SPE ILE fer THOAVAGLS, 
sarees GANT fabio 


We will give you what the instrument is worth 
bes J 


in lessons, Just drop us a line, let us know As SPECIALS FOR SOCIETY MEMBERS FOR THE 
what your problem is and what you have to MONTH OF FEBRUARY 1967 ONLY = how about us 
trade and I feel sur. that we will be able toj| |jgiving you a straight 10 percent discount on 


work out something. DON"T PUT THIS OFF OR YOU} JANYTHING in our new catalog. The new catalog 
WILL FORGET IT. WRITE TODAY AND GET BUSY at has been mailed to you by now, 
learning to play your Bluegrass instrument $ 


MReviewing Vipewdy with Liat Teeter hesitant, twercw Hlugas Seri 


This record review column is based on a five-star system; a full five stars signifies 
a superior record, four stars for excellent, three stars for average, two stars for below 
average, but Ifstenable, one star for very poor. Each side of a record (long playing album) 
will be rated separately. 

The purpose of this column will be to determine the Bluegrass excellence of a record 
and not its commercial value. Also, only Bluegrass records or Bluegrass related records will 
be reviewed «= since this is a publication for persons who like bluegrass. There are many 
fine country/western albums, but reviewing them is not the purpose of this column, 

Each review represents only the opinion of the reviewer and not necessarily the opinion 
of the society. Readers are invited to question these opinions, and they are invited to 
recommend the reviewing of certain records (if the reviewer has access to the record). 





APPALACHIAN SWING = THE KENTUCKY COLONELS ~ WORLD PACIFIC 1821 
Side 1s Clinch Mountain Backstep = Nine Pound Hammer - Listen to the Mockingbird - Wild 
Bill Jones = Billy in the Low Ground - Lee Highway SIDE 2: I am a Pilgrim — Prisoner's 


Song - Sally Goodin = Faded Love = John Henry - Flat Fork 


RATING *atetatat /aeaeat atae 

This is a most excellent record in every sense of the word. My copy was quite warped for 

a new record, but was nonetheless quite fine, This is an instrumental album, but unlike so 
many other instrumental albums, this one is not weak. Roland White plays about the finest 
Mandolin I*ve heard and is extremely smooth. His younger brother Clarence, is an excep- 
tionally creative flat picker. His solos and breaks are by far the highlight of this album, 
particubrly “I Am a Pilgrim", Billy Ray plays some fine five-string Banjo: "Flat Fork" is 

a fascinating banjo number with a mixture of Scruggs style and Keith picking and is really 
Tine. The other members of the group are.Leroy Mack on Dobro, Bobby Slone (a left-handed 
Fiddler) and Roger Bush on Bass(and banjo on "Wild Bill Jones"), Words can't praise this 


iba AE I highly recommend this record for purchase (Issued in 1964, but rather 
cure), ; 


THE ANGELS ARE SINGING - THE STANLEY BROTHERS - COLUMBIA HARMONY Mono HL TEL 

SIDE 1: Th , ae Stereo HS 11177 

oe Ses Angels Are Singing (in Heaven Tonight) - It's Never Too Late - The Old Home - 
pe stall ooh Turned Brown = The Wandering Boy SIDE 2: Have You Someone(in Heaven Await- 

. g/ - Let Me Be Your Friend = Too Late*To Cry = Little Class of Wine —- I'm a Man of 
onstant Sorrow 


RATING *ibatttde / tact sett (Continued on next page) 
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This album is another fabulous re-issue of early Stanley Brothers recordings and is highly 
recommended for purchase. If you've never heard any of the early recordings by Carter and 
Ralph then you should buy this one. This album is very strong and is much better than any of 
their recent recordings since 1958, Full instrumentation is heard instead of George Shuffler 
(the owner of the deadest guitar strings in the world today). The singing is great, espec- 
ially the title song and "The Fields Have Turned Brown", } 


BLUEGRASS COUNTRY - RED ALLEN AND THE KENTUCKIANS - COUNTY 704 


SIDE 1: Summertime Is Past and Gone ~ Whose Shoulder Will You Cry On ~ Purple Heart - Are 

You Waiting Just for Me - Heaven SIDE 2: That*’s How I can Count On You WY Baby's Gone - 

I Heard My Mother Call My Name In Prayer - I'm on My Way Back To The Old Home - What About 
You = Out On The Ocean 


fom | 


RATING %36% / 2% 


Red Allen teams up with the Yates Brothers, Porter Church, and Richard Greene to produce a 
very fine album in the Bluegrass vein, Red is truly one of the finest Bluegrass singers in 
the business today and this record is certainly up to his usual. Porter Church plays a 
smooth and driving banjo and is heard to a greater advantage on side 2, particuarly in 
"Out On The Ocean”. That song, incidentally is a new one by Red and js recorded on this 


album for the first time. Richard Greene, who now plays fiddle for Bill Monroe, does a 
fine job on this album although he's not heard much. In addition, Wayne Yates picks some 
fine Mandolin. Tine songs in this album cover a wide range of Bluegrass and country songs, 


| 

all treated in Red*s Bluegrass manner. Two of the more interesting songs are "My Baby's 
Gone" originally recorded by the Louvin Brothers, and "Whose Shoulder Will You Cry On", 
Originally recorded by Kitty Wells. The songs are taken from the repetoires of such per- 
formers as Flatt and Scruggs, Jim and Jesse, Bill Monroe, Jimmy Martin, Ernest Tubb, and 
Johnny and Jack, in addition to the songs mentioned above. 

All in all, this album is very typical of Red Allen, and if you're a Red Allen fan, 
then I advise you to purchase this record, 


LARRY RICHARDSON & RED BARKER AND THE BLUE RIDGE BOYS COUNTY -702 


SIDE 1: Let Me Fall - You Left Me So Blue = More Pretty Girls Than One ~ I Don't Love 
Nobody —- Paul and Silas - John Henry SIDE 2: Pain In My Heart - Littie Pal - Liberty - 
Wild Over Me = Sad and Lonesome Day = My Home’s Across The Blue Ridge Mountains 


, RATING 2263 Jae 

This album is one of the few made by Larry Richardson, and as such is a necessary 
record for collectors. These musicians sing and play Bluegrass in the old style; high tense 
tenor, solid banjo picking, good country fiddle ( Buddy Pendleton is one of the finest), 
and a hard-driving intensity characteristic of fine Bluegrass. The vocal highlights of this 
album are the songs "Pain In My Heart", written by Larry Richardson and Bobby Osborne, 
and "Sad and Lonesome Day". Larry'’s high tenor is fine and his five-string work is good. 
The Mandolin is rather weak on this album, as is the singing of Rea Barker. The Blue Ridge 
Boys aren't polished like so many groups, but this facet adds rather than detracts from 
the overall sound. The recording level is below average, but the album is quite enjoyable. 


Keith Tyler THALES be Ayjitle Bluegrass = Va, vdlhey 2 


(Keith Tyler does indeed know the beginings of Bluegrass, and he knows Dobro well. Keith 
has written a manual of instruction on Dobro “by ear" and it is available from the Book 
Shelf at $4.98 ber copy - A tape to demonstrate the manual is $4.95) 











Dear Bluegrassers, To me, Bluegrass is not something new nor something that I discovered 

in Bill Monroe of Flatt and Scruggs. As a farm boy, I grew up in the thirties listening to 
the real McCoy on the radio. In the late thirties and early forties, I collected, as my 
school boy finances allowed, some of the original releases by the Carter Family, Jimmie 
Rodgers, Monroe Brothers. Roy Acuff, Bill Morfoe and many others. Even then the music had 
to be all string and preferably dobro, banjo and mandolin to suit me. But World War II and 
the years following brought the electric guitar and all the dher forms of deterioration of 
country music. I even have a record of Bill Monroe featuring an Accordion! How *bout that? 
With my type of country music seemingly lost to the past I quit guying records and even sold 
my old Dobro, which I had played in school days. But years later the "cream did rise to the 
top", so as to speak, and good old Bill had saved Bluegrass and new groups were forming to 
play it. (continued on the next page) 
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KEITH TYLER TALKS A LITTLE BLUEGRASS -LOUDLY! (continued) 


It was in bus ines aga ain = you should see my collection now of bluegrass and re-issue 

materia’! I nicked up an old Dobro from Shot Jackson and recently acquired another new one, 
Rut somethina seems to be wrong again, already. The other day J] read, in a bluegrass 

“drums had become a “necessary evil" in bluegrass bands. Now, really have 


169) 


> 


publication, that dr 

they Sure some groups have added drums, but we can stop that, fellow bluegrassers! Let's 
boycott their records until they drop the drums and write them our opinions. If we play 
bluegrass, lets keep drums out of our groups. 

Another sign of trouble is the sound of Lester and Garl. First they dropped the 
Mandolin, although they never did really feature it strongly enough in the first pkace, 
But, now its that horrible howling harmonica, wnich seems to have more prominance than Ear| 
or Josh. Don’t get me wrong, I like a harmonica, in its place, but a mandolin makes better 
"grass. 

Then, for convenience in travel, some groups use an electric bass. Personally, I'd 
rather have no bass at all than an electric. Rather than an electric bass, lets add another 
big old Martin flat top if there ten’t room-em Tope ters trie bes 

A music type, out of the past, which seems to have no place today, but which is 

rass in my ear, unless one insists on the Scruggs style banjo and full blue- 


l 
basically bluec 

Ss th ioe string groups of two or three instruments. Remember the Monroe 
Brothers, Blue Sk oys, Roy Hall, Darby and Tarleton and many others,which often featured 
just guitar and me erait guitar and banjo, guitar and Dobro or maybe a combination of three 
of them? It is often hard to get enough interested players together for a full band, but 


grass band, i 


<A ne 


two or three can make some pretty good ‘grass and lend a little variety, while using all 
bluegrass instruments, 

Let's keen bluegrass clean and pure, fellows, and play and promote it forever. 

. KEITH "YEER 

(Editors notes Fine job tiger Keith = sick em’ = you are so right about the drums and the 
electric bass, if we are going to use all that electricity why not just take canned music 
(records) with us and we can just "mouth" or pantomine the songs and music like the rock 
and roll groups do on TV. Also your point about the small groups is excellent = many will 
not want to call a lot of this bluegrasstbutethis 1s something that io Tacumare ana 1 oes 
from the same eal ~ its all traditional bluegrass music ~ even the strumming/frai ling 
5 string.) SOME THINGS CAN BE ARGUED BUT THIS IS FACTS OF THE PAST -— ACCEPT IT FRIENDS. 


Unfortunately, I can’t see a show every month, so frequently I will have discussion 
of general topics in this column, This month I"! talk about several good books and “one 
periodical issue that are important to these interested in country music. AIIl of these 
mention bluegrass or bluegrass artists to various extents, 

The first hardcover book on the subject of country music in general, was L. Gentry's 
Encyclopedia and History of of Country, Western, and Gospel Music, published in 1961 by a 
TICMSH “Nasaville. The Title is misleading. The work fs only one volume, 380 pages long. 
It consists of 37 articles reprinted from popular magazines from 1904 to 1958. Most of the 
articles do deal with country music. They represent most possible attitudes an author could 
take favorable, condescending, and objective. Being popular press articles, they contain 
much general discussion and few specific facts. I would say this anthology includes over 
half of the articles on country through 1958 that can be located in the an Guide to 


Periodical Literature and other common indexe: Journals, The other half of the book 
contains s ee: aphies and selected song listings of over 325 Be Lee a are 
incomplete and often inaccurate. A similar assemblage of paragraph-length histories of 


major radio ee dance programs completes the work. The book is sold for about $5.00. I 
obtained my copy from Jimmie Skinner Music Center in 1962, It is now out of print and 
Lech ca demand by collectors. It contains the best mention of bluegrass of any of the three 
u ooks, 
In 1965 Billy Charles Malone completed his 500 page Ph.D. thesis, A History of 
Commercial Country Music in the United States, 1920-1964, This has not been published 


~amraree 
« 


but an elect oe copied paper back copy can be obtained from University Microfilms, 
Ann Arb Dor, | lichigan, for about $25.00. Orders must specify number 65-8070. 

This is the First serious lengthy study of country music. Malone made a vigorous 
attempt to assemble the facts and coment on their causes and meaning. Not too surprisingly 
he was hindered by lack of access to some important sources. His writing indicated a pro- 
bable recent acquaintance with the subject and the absence of extended e3 ‘posure to many 
historic but presently unavailable records. Despite this, the thesis is an outstanding work, 
ue contains a wealth of hard facts, all referenced and highly accurate in contrast to Gentry 
publication. But the synthesis - the discussion of background Factors, social and histor- 
ical contexts, and the relationships of the facts to each other - is an even more important 
contribution, "(continued « on next page) 
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All phases of country music are covered with good balance, Bluegrass is covered in helf 
of one of the ten chapters. The volume is not intended for mass production or wide consump- 
tion in the electronically produced form, With its small triple spaced pages, it is not a 
good buy except for the serious student of Country music (including bluegrass), 

The Country Music Story, published last September by Bobbs-Merrill, 4500 W. 62nd St., 
Indianapolis, seems to have first been conceived as a loosely written account filling in 
between a collection of newly discovered pictures, By the time of publication it had 
become the best single available source of both facts and pictures of country music history. 
Robert Shelton, author of the text, has been folk music critic for the New York Times for 
many years. Despite the urban orientation, obvious in the quality of his writing, Shelton 
is strongly sympathetic to country music. So much so, in fact, that he makes several pointed 
rebuttals of some common unfounded criticisms, Burt Goldblatt, who supervised the pictures, 
is a renouned photographer, painter and designer. He included 368 photograhs and reproduc~ 
tions of other artifacts of country music history. 

The constant revelation of previously little known facts must surprise the most 
knowledgeable reader. The balance, informativeness, and coherence are superb. The pictures 
are of equal relevance and quality. One of the nine chapters is devoted to bluegrass. 

This book of 256 pages is presently available for $7.50. Anyone with any degree of 
interest in country music should own a copy, 

An almost equally impressive source of information on country music is the special 
July-September “Hillbilly Issue" of the Journal of American Folklore, K. K. Wilgus' intro- 
duction points out the value of hillbilly music and the deplorable lack of previous study 
Archie Green's fact packed, 3 appendixed, article with 65 references in 20 pages traces the 
origin of the term “hillbilly” and gives an intensely factual and complete (by present 
standards) account of the first recordings by the various pioneer compcnies (1922-25). 
Norman Cohen's article on the Skillet Lickers contains much of the same information as his 
series in Hoedown but also devotes attention to musical content and influences, 

The most interesting article in the issue, in the view of most members of the American 
Bluegrass Society, would be "An Introduction to Bluegrass" By Mayne Smith. This is a modi- 
fication of a masters thesis done at Indiana University. It covers history to an extent but 
rmphasizes musical content and style, variations, influence of different bluegrass musicians, 
song content, show composition, band composition, and other stylistic matter, The writing is 
techmical and terse and definitely slanted to those with a participant’s knowledge of music, 
The article is 12 pages fone, 

Ed Kahn's “Hillbilly Musics Source and Resource” surveys printed sources of information 
and is of value to the serious student of country music and to anyone who is strongly dis- 
satisfied with this present coverage. The issue concludes with "Current Hillbilly Recordings 
a Review Article® By D. Ke. Wilgus. This is an extremely valuable article A vast number of 
current and recent albums, reissues, new material by rediscovered artists, and new material 
by regular commercial performers with traditional styles, are not only reviewed but are ex- 
plained in such a way as to themselves present a history of couttry music. This is the most 
meaningful type of review. It places each record in its position in the career of the artist 
indicates the style and tells the importance of the recordings in the context of preceeding 
and subsequent recordings. 

The entire issue with all the above articles can be obtained for {2,00 from The 
American Folklore Society, Kenneth 8. Goldstein, Bennett Hall, University of Pennsylvania, 
Philadelphia, Pa. Individual articles can be obtained free from the John Edwards Memorial — 
Foundation, Folklore and Mythology Center, University of Califormia, Los Angeles, California 
Zip Code 90024, Additional copies of any article or single copies of additional articles 
are 50% each. NORM CARLSON 


MARCH 16th - 17th and 18th THE FLORIDA FOLK FESTIVAL will be held in Ft. Lauderdale, Fla. 
National and local folk singers and dancers, Featured witl be groups like THE NEW LOST 
CITY RAMBLERS, TOM PAXTON, MIKE SEEGAR, LEONDA LINDA KANE, THE FRATERNITY, THE VIP'S and 
many others. For more information and reservations write or cal! THE FLORIDA FOLK FOUNDA~ 
TION 2319 Sea IS8land Drive, Ft. Lauderdale, Fla, Phone Area Code 305, no, 524=35150. The 
Festival will be held at George English Park - East Sunrise and Bayview in Ft. Lauderdale, 
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A FEW REMINDERS OF IMPORTANCE - IF YOUR MEMBERSHIP NUMBER IS 53 hough FO IT IS TIME FOR 
YOU TO SEND IN YOUR YEARLY DUES. WHEN IT RUNS OUT WE WILL NOT SEND ANY FURTHER COPIES OF 
THE BULLETIN (we cannot send grace copies -we operate on a strict budget) ALSO - IF YOU 

HAVE MOVED PLEASE SEND US YOUR NEW ADDRESS. ALSO, LET US HAVE YOUR ZIP CODE - The post 
office now requires that we put zip codes on ALL MAIL. Use your Zip Code on all mail and 

you will receive your mail a whole lot sooner - believe it - it's a fact; 

A CLOSING WORD FROM THE BLUEGRASS BOOKSHELF - You will not make a better trade on a new 
Instrument anywhere - The Bookshelf extends the best trade possible and guarantees with us 
are just as good (if not better) as you will get in a local store, Everything is to your 
advantage in buying a new Banjo, Guitar or whatever from the Bookshelf~ Write us today$ 


THE AMERICAN SLUE 
MERICAN BLUEGRASS SOCIETY 


Post Office Box 48 
pee tke i Lear 40 f 
ot t j id 
S Floric 445 
5 | OT rae 3 358 A 


HERE IS YOUR 
SL MEEKGn ce FEBRUARY 
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WASTER: Return postage 
Guaranteed. — 


archie Green 

ALO W Sedgwick 
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It has probably been said many more times than a thousand, the phrase 
see- That Banjo (Guitar or whatever) is an extension of his CGS arin S755: ae 
Those who have expressed that thought meant, of course, that the performer played 
so well and seemed to have such a familiarity with his instrument that it seemed 
to the audience that his instrument was indeed “an extension of his right arm", 
that is, a part of the performer himself. Of course it is not in a physical sense, 
but in an emotional and habitual sense it is vitally true, <A performer comes to 
Feel something for his instrument and feel something about-his instrument both 
while he is performing as well as when he is home and the instrument in in the 
case, Stand, or on the sofa, Many listeners do not have that thought I weuld 
Suppose, {i ecause many people use music as background for gabbing){They wouldn't 
be prone to notice such familiarity.), but let me assure those of you who are 
predominantly listeners and fans, that performers who get themselves into their 
work, that this overstatement is true, Performers come to love their instrument, 
opoth the instrument in general (al! Banjos, Guitars, Mandolins, etc.) and in the 
personal, individual sense that they love their own particular fnstrument. It is 
not only a tool to get a job done, it is something far more than allathat,s,and-it 
1§ the purpose of this editorial to make some of this feeling more clearly under- 
stood, 

Performers (or just those who play for themselves alone) SEARCH diligently, 
and then some, for an instrument with better and more thorough care than most 
young men do in choosing a wife and helpmate. It is actually a romance of a type, 
and the honeymoon is also a part of the relationship. In the beginning one will 
not take too great a notice of nicks and flaws in the finish and other related 
things. Later on, when they have some time to look, they find all sorts of things 
that seem to them as "wounds" rather than imperfections, If the instrument is 
badly scarred, the new owner will think, at least inwardly, that the person who 
Owned the instrument previously had no heart at all fn treating the instrument in 
Such a poor way. It is difficult, despite the age of the instrument, for them to 
comprehend how anyone could own such an instrument and be so insensitive to such 
things, They may even invoke a curse and project it outward to the previous own 
er aloud or in thought. 

[I am approaching this subject with the full awareness that some will call 
ne a “romantic” with respect to Bluegrass and Instruments which play it. But, 

I recall nearing a man say that any man who continues to love his wife as a 

yew bride was an incurable romantic. I will have to (being as I am) condemn 
that attitude as an insensitive one - a person who has lost all sense of value, 
love and emotion. (continued on 
next page) 
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BLUEGRASS INSTRUMENTS ¢ CAL eae aie - SOUND, BEAUTY, INLAY, (continued) 


notalike. and neither gare their wonler.~And, too, ail Sanjolsts or 


1 men ar 
A 
sts ‘are not alike and nefther are their retruneate Some men and women 
a tt 
Ie 


GUL ESE 
Fickle peonte end lovers anc the same is true o hose who nlay all 
of these Slued crass instruments, Men and women say that they fove their spouse 
eel 160 Find some conflicting emotions when it comes to other peoole of 
the opposite sex, The samé thing is true of the’ Instrumental! perrormer and his 
instrument, And this {s the real crux of all this°fttilogical conversation that 
we hear avout this or that performer tells one person or group that he prefers 
a certain make and model of Banjo'or Guitar, and then he tells another story to 


another individual sar) group, Vit fe \conflictnag,.and he fis ,etther fying, vor, ese 
his emotions are playfng tricks with him, Perhaos he its telling the truth on 
both. ccecasions but feels a bit different on both occasions, Perhans the perfor, 
mer owns a room full of Instruments, {.e,, 6 banjos, 4 guitars, etc » and” some 
offer him a "sound" “surface be auty" "tone" -or’ whatever that another does not 
Sa one day the ‘coffee for, breakfast is terrible) and@he, \reehing: different than 

! ; 


! be prone to use a different bamjo than he used the day before, Really, 
a e 


Pets ally a problem of not being able iti say that as a Banje per se he [likes 
for one 


a per ah one better than ei ata dpa He {ik one better than anothe 
! a und, 6 kee one for the comfor it gives him 
ickle person 


En any one of 
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rigs ca 
mere Te ‘he gUrface beauty it represents, He ig usually a 
who loves alt of the banjos, he owns and is nat willing to part wit 
ne had to marry one of them for life’ ane give up all the 

s 

nen 
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. 


ese 


them, If he rest, he may 
find himself In the instrumental divorce court for the rest of his life as a 
continual thing, And, too, {f most people who onlay these {mstruments were to 
treat marrface tn the same way that he treats his mate, he would end up with 

fe 


we have n nstrumentaj courts in our land, the Banjo romantic fs xerfeethy safe, 
Recently, J asked a person who purchased an instrument from me, to ope bed [3 
along side a banjo of another make and compare the sound, tone, responss, etc, 
In a few days he returned a report to me that he liked the one ! sold him much 
better when playing “Feagy Mountain Breakdowm", but preferred another make for 
playing "Maggte", So, you see, the whole thine revolves around the fact that 
each make as well as the particular model's in the make develop and represent 
a definite “character” and "personality", Banjos are more fickte,themselves, 
than any other f{nstrument J know of, And if you are getting close to sayfng that 
Banjos don't have a soul, J can only say that your exposure to different fnstru- 
ents must be awfully smatl or ril. Sanjos, because of the many different ways 
in which their tone may be rhe Mg | Aid hn as the most dynamic and fickle inst- 
ruments on the @rcuit, Jf you th a Banjo is just so much wood, metal and 
o~ner elements you mignt eonatder the fact that you haven't listened to what 
your Banjo has been telling you Tt will tell you when you meed a new set of 
Strings, it wittl tell you when it needs its resonator, it will tefl you when 
you have a bad bridge, and it will tell you, among other things, that your dex- 
terity {s poor, §— am not so sure that one day we might have Banjo, Guitar, 
String Bass, Mandolfn and Dobro Psychiatrists, Perhaps you may have to go to 
the therapy session with your Banjo and receive ao Eons treatment, 


ria a 
several or more mates and be sent to jail for multiple marriages, However, since 

Q 4 

en 


ts go on to this thing of crafgtmanshio, This element of construc- 

e{na so very much detailed to the assembly fine that most instruments 

have no birthrfcht, They are not given the individual hand treatment that they 
e a 


deserve, pelfeve it as a sin to construct a Banjo or Guitar, Mandolin or 
Dobro or Bass on an assembly line, To my own mind, there ex{sts only one firm 
that still atves individual loving care to each inetaument ft turns out + VEGA, 
Some makes are made only to sell, and some few are made to be played and still 
a smaller numoer are made to be bought, played and loved - AND KEPT» 
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The Bluegrass Book shelf wild trade you for your present Banjovor Guitar anda 
pus 2. Hen VEGA in your pends with the best trade deal available Al enbale Nd Buyf 


BLUEGRASS INSTRUMENTS - CRAFTSMANSHIP, SOUND, BEAUTY, INLAY, etc(Continued) 


Now let us bring to a close this editorial, by speaking of the beauty of 
Inlay and hand carving that we see nowadays only on the very old Banjos and 
Bluecrass Instruments, Those who used to cut, arrange and.install, aad some- 
times ingrave on the pear! inlay, have disappeared from the scene because of 
a lack Of appreciation for such th Ings. People:won'tt’ pay,’ oriat least they 
Nave NOt shown that they would, for the artistic work,that we see on the older” 
instruments. I Pal rere an fe ide Ua rae a. person is:qoing to own and love, 
deserves to be dressed out in its best attire. Large block art injfayvs are 
nice and conservative: and modern perhaps, but .they will not compare with the 
ornate inlay work of the bygone days when peonle wanted: their instruments to 
look good, ( 

Tnere is a revival fin this area now, and more«and more atts are having 
their f.ingerboards and pegheads (or headstocks) infayed with the more ornate 
and delicate mother of pearl! intay patterns, ‘I applaud ae people who show 
Some heart. If you have never seen a VEGA “ihyte Laydie No. 7.5 String whiecn 
is about 75 to SO years old you don't know. Ba begutiful a Banjo' can look, 

Lets clode al | this up ean baht ty) ape that a Bluegrass ‘instrument is 
a personal i ity; it has character and it deserves gogd, loving attention, Why 
don t-you take a good look at your instrument today and see {if you can’t help ' 


the apoor Shave look a, bit more like what you really feel for it, 
, . Pete toabhaadynes 


bd 





 giulihe” hy Non Giron ABS 


BLUEGRASS IS YOUNG AND ALIVE, ‘Because of this, those involved most deeply 
in it tend to forget that it is part of a much“larger phenomenon with a long and 
interesting past. F.rom-time to time I'll be writing historical articles about 
bluecrass and its forebearers in this space. This month I’m eraahae about the 
history of one of the essential bluegrass instruments ~ the fiddle 

The remote ancestor of the fiddle probably oridinated in the micdl 
in Europe. The earliest forms had from one to many strings and werd of various 
shapes. Tne bow was really “the -shape of a bow with the string, stretched across 
as im the bow and arrow, In about the tenth century the word fiddle became 
commonly applied to any of VP abeipes OMAR EG Ae MES Eh: bewed ratner than plucked 
in playince, 

- In the early Renaissance musical genius, like so many other FOrmsy flowered 
first in Italy. As early as 1550; the form of fiddle we now know, the violin, was 
developed and. the term fiddle tended to be restricted to this in “Enalish speak- 
ing countries, During the very early 18th century the design of “the violin was 
Tully perfected by Amati, Guarneri, and Stradivarius families of Cremona,Italy. 
These names, as well as that of Stainer, a German who worked slightly Jater, 
are seen on present fiddles indicating the copy of these orisinal desic gns, We 
still copy.these great craftsmen because their designs were perfect by pay 
“and acoustical laws’, Improvement eis practically and theoretically impossible, 
(continued on page 4) : 
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IF THE PRESENT 
FROM ThE PREY 


. FORM OF THE BULLETIN HAS CAUGHT YOUR EYE AS A BIT OIFFERENT 

TOUS TWO JSSUES, IT JIS A RESULT OF COMPLAINT THAT THE PAGE WAS 
TOO WIDE ANO.Ti So LE ‘£ OF TYPE WAS TOO DIFFICULT TO FOLLOW, J AGREE, AND, 
RATHER Trai 2OTi YG TO LINING AND COLUMNJNG, J PREFER TO PR INT PON i ra SIZE 
PAPE sie erie TENTS ARE THE SAME, OPLY THE SHEET SHAPE eae SIZE°15 DIRPERENTS 
YOUR COMMENTS ARE SOLICITED AND INVITED ON THE BULLETIN TO HELP MAKE IT AS 
GQQD *# PAPER AS POSSISLE, 


BLUEGRASS SCENE - BY NORM CARLSON (continued from page 3) 


The fiddle is the most perfect and most versatile of all musical instruments, 
een tr comparison to other instruments in the same famfly such as the 
Viota,:bass,; and'iCetto, Their dimensions are*not sq well proportioned and 
indehot so-toud or true, 
Tt was in bi 17th century that the fiddle began to reach the country 
people Pini the itish Isles, The.more primitive forms first,and later tne 


~ 


nerfected lie Soon after this we first clearly see the picture of the two 
i} 


separate forms of musical tradition that later became merged in the United 
States to produce. our country music, including ™biuegrass, On the one hand we 
had the unaccompanied ballads which reached back into the middle Peer or berore. 


On the other.nand we have the country dance tradition, the fnstrumental music 


which lead most directly to our mountain string bands and Whueemads 
peers civficult to say what instrumental music preceeded the fiddle in 
Irela idl. scothand and England, Bagpipes were the most well known Instrument, 


These were used by clan oipers for martial musf{e, To wnat extent they were 
instruments of the people 'is:a matter of controversy, Jn any event, mucn of 
our {instrumental fiddle MUSIC, and more so the farther back we Jook, was ob- 
viously Sestgned originally for the pfpes, In Ireland, which was ihe most 
important. source of this music, the [Irish harp and tabor, (a one headed drum) 
were the other popular country dance instruments of the time, 

Tne Fiddle became widespread and popular, By the 18th and esnecfally (9th 
centuries, some peopte fn Scotsand and England began to travel into back country 
areas and study this native folk music, Such collections as Playford's Country 
Dance hia ster, and the Scotch Musical Museum Volumes, preserve their findings fn 
our libraries, OF course, by that time the mystic had already spread to Amerfca 
from Nova Scotia to California, Sefore talking about. that however, brici mene 
tion should be mad@ of the rest of Europe, | 

Whenever and however jit happened, there is much similarity in parts of 
folk music of different European nations, Themes and storfes found {tn our own 
country songs can be traced Into eastern Eurone and even Asfa, The tune of 
“Soldiers’ Joy" for example, is found as a Norvegian folk danee tune 2» Also, 
the fiddle spread among folk musicians on the continent, France has ini ‘uenced 
our fiddle muste in several ways, The square dance is a modificatjon of the 
French guadriftle, Uncle Jimmy Thompson, the first fiddler on the Grand Ole Opry, 
used to refer to some of hfs numbers as quadrilles, for example, 

any Freach settled fn Canada where their influence on local country music 
has remaf ined strong. In 1755 a barge group of French settlers were driven out 
of Nova Scotia and settled fn Loufsiana, They gave rise to our Acadftan or Cajun 
music which has strongly tnftuenced present country music through {fits ineorpor- 
ation in the mixed and creative Texas styles, Bluegrass owes its heavier bowing 
ang smoother sound (relative to the British derived mountain sounds) partially 
Se a 9 bit Influence, 

neing the major or sole instrument of the common people, the fiddle was 
introduced Cots and everywhere with the colonists, Some of the old tunes were 
Forgotten, otners were remembered, Many of these had their names and associations 


changed, “Edinbourough Reet*® became “Louisville Reel" or “Winnepeg Ree a 


"Farewell. to pat ene became "Rye Whiskey", etc, Still other songs were newely 
written, aot mple the "Eighth of January” commemorating the Sieces in the 
battle Ne porl gant (also title of song to same tune) on January S, 1815, 
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The pe ip hetad Bookshelf, whitch publishes the bulletin for the ‘American belli 
society, although it prints only a smal! number of extra coptes of the Sulletin, 

wil Be “happy to send “sample copies" to prospective members if they, themselves 
write us and ask for them, You cannot send in their names and addresses, they 


must do it ror themselves, Tell your Bluegrass Buddies of this and .ask then , 
send in a request for a‘sample copy ane an. application for member shld, in A,8,8, 
Our mem aan? is continuing to grow rather steadi ily ~ thought you would tks 

to Know that ~ BUT YOU CAN HELP IT: ALONG A LOT BY PUBLICIZING IT, 

THE BLUEGRASS BOOKSHELF HAS ACQUIRED A SUPPLY OF A NEWLY MARKETED BANJO STRING 
WHICH SELLS FOR AS LITTLE AS $1.05 PER SET, IT WOULD BE WORTH YOUR WHILE TO ORDER 
A SEP OR THREE AT THIS LOW PRICE - ALMOST AS INEXPENSIVE AS MAKING YOUR OWN, 


THE BLUEGRASS SOOKSHELF IS NOW HANOLING THE KEITH-SCRUGGS TUNING PEGS (TUNERS) 
and, as you probably know, these inera take the place of the reculer 2nd and 
Sra string peqs so that you do not have to drit! two extra holes on your head-- 
stock or pedhead. For those who'have ornately inlay on the pedhead this means 
you can have "tuners" without ruining your headstock inlay beauty, THEY SELL 
POR $55.00 PER SET, but they are offered special to members of’ the A,5,8, (only) 
Tor 5 dollars under that figure at $50 dollars, Also the geared ‘Sth peg is also 
Carried and is heartilly recommended over the traditional and ubiquitious 5th 
peg eWiicn is a devil to tune properly. The geared Sth peg sells reculanty for 
$42 ang we offer them at $10.50 to A.8,8, members, 


EL ELLE! AE CLL! II GL LEE LILLE AD LE AO 


THE BLUEGRASS SCENE, By Norm Cartson (continued from page 4) 


Other incidents about the fiddle can be found fin our earty his b, 
was taken on the historic Lewis and Clark Expedition, After noting a 
of gifts with the «Eneeshur ‘Indians, Willfam Clark recorded in ai fo 
October 25, 1805; "We had also a fire made for those people to sit ¢ 
the middle of our camp, and Peter Crusat played the violin, which ot 
natives exceedingly,” 


Another fncident I read From a source 1 have singe forgotten cescribed a 
ftraveier coming to a clearing in the woods of (J think) Tennessee, in which a 
oroup of people had gathered and were dancing to the tune of Ported Deer" 
played on a fiddle, 

Social changes in the 19th. century inftuenced the fiddle music, In the 
Party years the play party was a common social event, Here the young could get 
acquainted with members of ‘the opposite sex under strict parental control and 


Observation. Tunes such as "Skip to My Loo” and "Saltly Goodin" originated with 
the play parties. As the country became more populous and social customs changed, 
the barn dance arose, Here a great many more of our common oldetime and bluegrass 
fiddle numbers were first composed and heard, : 

Even before the barn dances became common, the five string banjo §) 
through the mountain regions, This started about 1850, UItimately this fead to 
the string band of which bluearass is one manifestation, 

In the early decades of this century one fairly typical old-time fiddler, 
Pen Vandevur , taught his nephews to play the fiddle and other musical instruments 
These nephews were Bill, Charlie and Birch Monroe, In 1927, when the group 
started 1 radio, Birch played fiddle as part of the trio, But in, 1955 RCA wanted 
them t ecord as a duet,so no fiddle is present on Monroe Brothers recordings, 

In 155 Bill and Charlie, solit. up, Bill formed the Blue Grass Boys and 
‘started to build a new style of music that was a projection af his own fdeas and 
creativity. This first bluegrass band included a fiddle; all subsequent Bill 
Monroe bands have included a fiddle, and Bill stilt maintains the fiddle is the 
most imoortant instrument in bluegrass, In 1939 Bill and the Blue Grass Boys 
joined the Grand Ole Opry. The first song they sang was "Mule Skinner Blues", 

(continued on page 6) 
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THE BLUEGRASS SCENE, By Norm Carlson (continued from Rage 5) 


recorded 16 sides for RCA Sluebird, Again the first one was 
Ld 

In tncse << years, as now, there was a lot of turnover in Bill*s band, 
It fs hard to tell who played fiddie in his band and when, Apparentiy Art Wooten 
was ‘responstble for mueh of the spectacular work on the Bluebird sessions, This 
inctudes the rather unique and unbluegrass-I{ke use of multiple notes that f.0,1/1 OM | 
more like another vocalfst than an #ngtrument, This fs heard on both Vybe Skinner 
Blues® and the famous "6 White Horses" orfginaity meleased on the same disc, "] | 
Wonder if You Feel the Way ] dot and "No Letter in the Mail", both from the 1940 
sessfon, are slow, smooth and oldetimey-sentimental,. "Katy Hifi” and “D 
Blues® on the other hand are breathtakingly rapid, "D H Blues® c : 
taken for 2 contemporary biueorass number despite the lack of ba 

One source credits Birch Monroe with the, fiddle work on the 
"Tn the Pines" could be him, but “Onance 8 losgsonl on ec la Lae mcs 
are too not to be his work, Another early fTiddter with Monroe wa 
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and tnere were probably many others, 

Chuopy Wise is the real foundation of bluegrass fiddle, He was with the oroup 
in 1945 and after, at the same time Flatt and Scruggs were members, This {s the 
band on which all bluegrass is ultimately modeled, and it is Wise’s smooth 
fiddling style thet {fs THE bluecrass fiddling style, Apparently Denny Martin was 


fiddler in the band durtne the later part of the time Flatt anc Scruces were 
We an Wi a SoG to have left with Flatt anc Scruggs, At any anaes me was-one of 
the first members of the Foagy Mountain Boys, a “charter member”, as he says, 
Many oF Platt and Scruggs’ recordings from 1948 and 1949 however, mofoved Benny 
Sims on Ne The fact that these were mace in different cities sugcests he 

was a recular member of the band and traveled with the group, 

SP OB STD LY TF best blueorass fiddler yet is Richard Greene, nresenthy with 
Bill Mionroe's band, At the age of 22 he still seems to be jmorovine at a remark- 
able rate, Greene has been with Monroe somewhat over a year, This band has or 
soon will, record some of the materfal Monroe ftearned from his uncle Pen Ora 
This should make an {Interesting and paradoxical meeting of the first and most 
recent in?Juences on bluegrass fiddle at its source, 

Soc records J recommend for study of fiddle bistary: 
Antaolegy of Amerfcan Fotk Music, Folkways FA 295172955 
Sld Time Fiddte Tunes, Johnny Carignan, Folkways FG 3534 
Father of BtueGrags Hidsic, BET pele RCA Camden CAL dghiet 
Gountry Muete, Fatt & Scruggs, Mercury WG 20358 or 
Ee Pact Ae Seruggs, Flatt & Serigeee Mercury MG 20542 or 


s 
8 


-ricinal Sound, Flatt and eC EUG gs Aube hele, MG 20773 
Original Bluegrass Sound, Bill Monn H Barmory, Hil soc 
Slue Grass Instrumentals, Bif!! Monroe, Decca 4604 
Grand Ofe ebay, Past & Present, Uncle Jimmy Thompson, Hillto> JM 6022 
Fantastic Fiddlin & Tali Tales, Jerry Rivers, Starday 201 
LOB it ee aut country Style, Tracy Senwar tz, Fo KWways ol Oey 
Thiers are many more,.{ don"t claim these are the best, but Tiey present team 
balance betvcen general history and bluegrass history. I must admit 1 have oaniy 
recenily heard of the Schwartz album and have not yet obtained a copy, cut J Welle 
expeqt ft to have much good ihfermation, } 
| I with co acknowledge’. the help of Phil Shelton, a forme: elassmate who 
taught iné most of what I know oF the early history of the fiddie, 1 csxnecialty 
acknoWwiedee the information found in the script oT nishrecruary 15, 12OGMbrcde 
OT am One ve Ae, 
Until next time, NORM CARLS®! 
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IF YOU -MOVE,. CHANGE YOUR ADDRESS FOR A TEMPORARY PERIOD OR RECEIVE YOUR MATL 
AT A DIF FERENT ADDRESS THAN THE ADDRESS YOU PR(VIDED US INITIALLY, PLEASE SEND 
US YOUR NEW ADDRESS AND PLEASE INCLUDE VOUR ZIP CODE, ZIP CODES 50 SPEED UP 
HE MATL, AND THE POST OFFICE NOW REQUIRES US TO PLACE ZIP CODES ©: ALL VAIL, 
Ble ental ee lot of zip codes so please hetp us by putting your zin code on 
mall your mafl, 


EAST TEXAS “HOOT* 


A growing interest in Folk and Bluegrass music is {n procress {n East Texas 
in the small town ov Colmesneil, located near Lufkin, Mr, Globs snonsors a real 
Country “noot”’ every two weeks, This {is a true playing session ~- it is open to 
phe public without charge, and is also open to all musicians, This session is 
conducted in a professional manner, with the musicians presenting « nrocram to 
Mr. Gibbs as they enter. The onty rules and reculations are that no alconolic 
beveraces are allowed, I attended this session last Saturday nicht, which was 
February Thi, 19 2576 I play with a Bluegrass Group called the “FOLK ANS FROLIC 
FELLOWS * consis ting of myself on Dobro, Bobby Carrol! on Twelve String Guitar, 
and Ben ae on Five String Banjo, 

The snacw was opened by ourselves and six numbers were played: “Fagsy 


Mountain Top" and’Maple on the HII!" just to mention a couple, Several groups 
Tollowed ours ~ some performing fn the traditional Folk or Bluesrass canner, and 


capacity (about 300 right now), I am happy to report that this show 
and as cont tinue with a fot of support, I will send fn other reports as time 
goes on. and as interest demands, 


Some more along Country and Western themes, A very good time ws had by all- 
there was a crowd of about 180 - though the weather was bad that night, and it 
hailed anc sleeted during the verformance We had an opportun{ty to perform 
again later in the show, and by request departed somewhat from the true Slue- 
grass to perform a counte of Johnny Cash type numbers, These were well received, 

It is sincerely hoped that this music ehow will continue, Mr, Gibbs has 
already started sonstruction of a new building which will double the ee 
s going on 


Submitted bys JIM MeCOY (74014) 
Beaumont, Texas 


PLEASE, Ol YOUR. ORDERS FOR SUPPLIES FROM THE BOOKSHELF, . INCLUDE YOUR SOCIETY 
NUMBER = It saves. us- a Jot of time, You see, we do check back to see {If you 
are of the current membership, Those who order sunpnifes at the special rate 
given-to members and are not members DO NOT RECEJVE THE DISCOUNT anc the order 
is returned for additiona! amounts, When specials are announced fn the Culletin 
they BCE For SOCIETY MEMBERS ONLY. ‘And we will continue to enforce 
receives these specfals unless they are current members of the Socic’ 
have Eiipwed your membership to expfre or {ft {s coming UDe it is bes 
tc"REUP*, Still $3,00 per year subscriptton/membership fee, 
FOR SALE: Very old, well seasoned, Curley Maple Shel! for Banjo, 20 br 
recently refinished with varnish rather than lacquer, ilew PI 
Head {nstalled, Special priced: {$30,00, Write the Bookshe!l 


‘SPECIALS TO MEMBERS DURING THE MONTH OF MARCH ONLY FROM THE BLUEGRASS ° SOOKSHELF t 


11 finch BANJO HEADS, Plastic, (37.40 each, 

Wall mount for Guitar or Banjo $1.25 each, 

"A Corn SUS Approach to Folk And Bluegrass Banjo” $3.00 per copy{manual) 
“How To Play the Bluegrass Dobro” Keith Tyler, $4.00 per copy (manual) 
~"Bluecress and Folk Style Guitar By Ear" Robin Scott, Pte OO per copy (manual) 
"The Advanced Tablature Book" $2.50 

Bluegrass Mandolin Manual and Accompanying Tape,both for 34,00 

"The Folk Beno Book One¥*Book Two"and Tape covering both # 5,00 


SEE YOU NEXT MONTH= 
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THE BLUEGRASS BOOKSHELF 
_ Peter A. Richardson 
Post Office Box 487 

Seffner, Florida 33584 
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EDITORIAL 


You have all heard tales of the Indian FAKIR. This man, originally 
was a poor man - a begger of a holy sect who often claimed to have 
the ability to perform miracles. Most of you recall seing a photo or 
drawing of such a FAKIR lying or sitting on a bed of nails, mesum- 
ably feeling no pain or discomfort. At any rate, this is the mental 
picture I have of an Indian FAKIR whenever I hear a reference to one, 

Many of us have come to refer to him erroniously as a FAKER. A 
FAKER is one who FAKES. To FAKE usually means that something has the 
appearance of being something that it is not. Applied to a persion 
performing “¥....'- jt-usually- implies that he is performing certain 
acts because he appears to be going through ali the motions, but in 
fact he is not really doing so~he is FAKING. Therefore, we think 
oF the Indian Fakir as the same as our run of the mill FAKER. 

Well, regardless of whether the two words mean the same thing or 
not, we all know what it means to FAKE. Football players FAKE that 
Previrare (Going "LO nass, ‘punt, ‘or ‘run in a°cértain manner or’ direction, 
and ultimately do something else = something altogether different, 
They give the stadium spectators the impression, but more important 
Still, the defending team, that they are doing something or are about 
Powaemoomcthing that they wilbinot do; ‘This’ throws everyone *oTf 
balance” and provides the offensive player with an “edge” on his 
Opponet. ‘/rcestling has now come into general disrepute because most 
Cif ‘Mot all) wrestlers onthe professional scene do a lot of FAKING. 
In fact, most people have lost interest in wrestling because the 
whole thing; they beliéve, in FAKE - that is - NOT REAL or UNREAL. 

What has all this got to do with Sluegrass? Everything that’s what? 
Banjo players in the fast ‘three finger style of picking often FAKE 
their way throuch a melody. They do it so well that I sometimes 
wonder if it wouldn®’t be easier for them to learn the proper licks 
to play the real melody than to learn how to fake their way through 
a number. Much higher register work is FAKED by many, many Bluegrass 
Banjoists, #“# common expression among the performers is "If you don*t 
KNOW Sar nKe obra vAnd they do! 

Oske seo tthey Take it youvsay, “If Te sciirids good twhat is ther eto 
complain about? Nothing and everything, that’s what? If you don’t 
mind being bluffed, then it doesn*t matter I suppose, but if you 
don't fike to be bluffed and you hate to hear people give the im- 
pression that they know something that they do not, then in that 
case,’ it mattcrs a whole Jot. : 

One of the very big and very real reasons why so much faking 
occurs in the Bluegrass Band is that the demand for the absolute 
fastest foll of the fingers and the absolute fastest flurry of notes 
be performed - what for? - to AMAZE. The performer gets sucked into 
this bit - and he prostitutes his music by failing to do right by. 
the instrument and the Bluegrass Idiom of Music generally also fails. 
And, “when 8Stuegrass faills, I, for one, don’t like the smell of it. 

(continued - next page) 
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Fast; fast, fast, faster, faster, taster as if tne whole band or tive 
dog house bass were going. to turn inte butter fairly soon at the 
Dace, 

Speed in Blucgrass is becomming a bit too exaggerated, there is 
no argument that Bluegrass breakdowns. are fast and they should be - 
that’s the name of,the game. But, really, some of this junk that I 
hear nowadays is so fast that it is not music any longer, just a 
race - a fast furious race to see who can bend a string or my eardrum 
the .wonst. > Diaissftanticallikestoo many of these snutty, bop 440 son . 
top 900 DJs around today = everything fast paced, echochambers, 
cataclyvemic congs, and the whole bit). Should the bluegrass banjost 
lose his head and climb that deadly ladder at the expense of his 
musioe?: Webb, whatever »-if- he :gets towthe point..where FAKING 1s 
necessary to do the bit, then, whether he be a musician or a musical 
gymnast,. I doubt-the desjrabibity of it. (not to mention the intels— 
igence of it). I believe we have far too many banjo gymnasts..and not 
enough ipcople,, just plain people, who, will play the banjo Like -it 
was a part of the band and intended to make real music and back up 
real. singers. 

My apurnpose sin this iedbtormial ~is cnot to.knock the.fast banjo...] do 
contend that too much emphasis is. placed on.speed to the expense of 
a good, prece of -bluegrass music, -but that.is not the whole of it. 

I am much more interested in what this emphasis is doing to (1) the 
banjoist himself (professional-performer) (2) to the image of the 
Banjo as an instrument (3) to the novice or would-be banjo player. 
that »is, skhe STUDENT (4).t6 the pubihe Aeho wat bem tahh. have t6 
listen to our music and who, in turn will determine whether we rama 
imi the publ he. eye por «note And -weeneed to inemai nein baa pub lic seyesi 
we are going to soread the Bluegrass Gospel. 

Many people who are not already Bluegrass fans; those who will just 
happen. onto a-tune -on sthein radio om TV -by chances jthese peop! emake 
decisions on Bluegrass generally and the Banjo in particular, by 
what they shear, initbal ly. (Remember. the bit-about “first, impressions 
are .what -counts")/ «hf he has the advantage of hearing one of the 
more talented men who-can hold forth with excessive speed and stil! 
do a creditable job with the melody, he might be impressed. But, 


in 
4 


(and this is more probable) he will hear someone who is G00 Gd.) ebiust 
not too good and one who has been impressed;with the fact that the 
speed, isysethe thing;-the <bbstenen Gand prospective Gan) wile -not be 
favorably .impressed. These chance listeners and. those ealso who 


already think they don’t care for Bluegrass have come to equate 
Bluegrass. general ly. withthe -sound,of the Banjo. And-the “SOUND 
of a Banjo..is,just sabout alk sthey ane igetting. -plhey.know what jit, 
sounds like to tickle a few strings on a piece of calves hide or 

a piece -of plastic — the sound .of what vehey <bhi als ai ssa .banijo +. to 
them that is IT. Some people have referred to the Banjo sound as 
the sound of “tin cans® being struck with any number of items. And 
to this I respond that they have not heard.a banjo played, they have 
heard) the, Banjo -being mhayed: with -and -thene sss.-a. difference.) The 
sound of a banjo.can be good or bad according to how good the banjo 
1s and how well it is handled and how well it is adjusted, tuned, 
etc. (especial ly,-a Bluegrass. Banjo).-to people by giving them a 3 
minute listen to a nut trying to run the 100 yeard dash musically, 
Of Lhe he adMof. a panda. alan (continued = next page) 
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Banjo music is fast, gencrally, and traditionally, but it is not 
ALWAYS played fast, and it is not always its best played breakdown 
Style. But...,But, alas when it is played fast, I think we have a 
Responsibility to play it right, play the notes, play the proper 
speed (neither too slow or too fast) and work together with the other 
instruments of the band, | ) 

(As members of the A,B.S. and as musicians (many banjoists) we have 
it in our hands as to what neople will think of Bluegrass. What kind 
of image do we have and what do we want, FAKER or MUSICIAN? 


UNION GROVE 1967 


GHUGK Os Lion 


[It seems that everything annual becomes “bigger and better than 
Verse anc, So, t was with this year’s Union Grove Old Time Fiddlers? 
Convention, held March 24 -25. More people (approximately 10,000), 
more groups (over 75) and more individual performers (over 300) than 
ever before. 

The Union Grove Convention was founded way back in 1924, for the 
Pee eo Ane Union Groves North Carnalina, schotat sistem. For 43 
yYeara, che musicians and the school have sptit, the profits 50-50, 
Over the decades the Convention has added more than ‘55,000 to the 
school system bank balance, and like amount has been distributed to 
the thousands of performers appearing at the Convention. 

Peewee re thinking Of participating In the Convention to get in 
on some of the casy money -=- dont. Once the kitty is divided up 
between all those appearing on stage, the amount per player usually 
runs between three and four dollars --= enough to buy a couple of 
Sets of strings, for the 400 banjo or “quitar being played. 

For the information of ‘those ABS members who don't live in an 
area sufficiently progressive and enlightened to promove a Fiddlers? 
Convention, here's how the Union Grove program works. The Union 
Grove populace of 2,000 points toward the Convention throughout the 
year. On i/ednesday and Thursday preceding Convention weckend 
people weoin itrickling in from. the points of. the compass, the trickle 
becoming a torrent on Friday. Most folks either come for the day, 
bring camping gear, or sleep in their cars since Union Grove is in 
the middie of nowhere, being twenty mikes or more from the booming .- 
metropolises of Statesville, Yadkinville, North Wilkesboro, Elkin 
and Mocksville. ) . 

This year the Friday night show, a mere preliminary to the Satur- 
day happenings, featured past winners, miscellane us groups, a 
Square dance demonstration, and the auditions of new bands. dAudi- 
tioning continued on Saturday morning and afternoon, interrupted by 
a parade and sky diving exhibition. The Saturday afternoon perform- 
ance from 1:20-5 was yet another preliminary to Saturday night’s 
advertised WORLD CHAMPIONSHIP OLD TIME FIDDLERS® CONVENTION. 

The Saturday night performance is what everyone has been waiting 
for. The crowds at Union Grove have become so large that no one 
building in town can accommodate them. 80 three adjoining facilities 
are used -- the school auditorium, the school gym, and a huge circus 
tertise = | (continued - next page) 
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If ‘you wart, to sit! tnt the comfort of the aucricrium. vyoumecy Sco. 
If the cym or the tent wil sure Vou, lee, 0G. get auou mine The bands 
rotate’ from one spot to another, playing .one.song fi “ede icf “the Tiree 
locations, so no matter where you are you see roughly the same show. 
The show this year began at 73:00 and ran, as the program promised, 
CU ee ae | ) 

Bands compete in two classes. The Modern class comprises bands 
having electical. instruments or drums or non-stringed instruments. 

If a band plays “Cripple Creek” featuring a saxophone solo, it's 
Modern by definition. Last year’s Grand Champions in the Modern divi- 
sion included a fiddle, Gibson Mastertone, 0-18, D-28, Artist Model 
mandolin, and an electric. guitar, which shifted the group to Modern. 
The auditions keep the Modern class free of rock & roll bands. 
Nevertheless, most of the Modern music is guite bad, being very poor 
Nashui,Lie, type@. country swing of out=of-Lime ALiibilly crooningvang 
guitar torture with thé amp knobs turned all the way up. . 

The other band class 7S the Old Time class by, name, but the Blue 
grass in. actuality. The bands in this ‘class will range from three 
performers up to seven or eight, dépending on’ the number of guttars 
used (and banjos or diddles wed, since a few groups feature double 
Dado OF ef dae). | 

There are three judges fn auditorium... Gyiinasium, ancntere. 10 cen 
the competition is over, these nine judges get together and compare 
ratings to determine, winners, Here is the rather weird point system 
suggested for judging bands: | 

PROC uGuniMG OF “LNGURUMen LS sas eee 
TONE DCL Wate ecdiche acgunlets yo Meraimmehavntciehate, sale nenatene. wnt 
Darcy Dye UCC. kn take chanerrvare qurbbace accueil 
Of) Gab CUSL MEV oidencs he's ue cue athe d.: iat seelka conser mm 
Otre Ci NOUS Cer AVeC. 5 tm ete eee) 
MUD TOR CALAN Drei ai Gime... cveg ae sna etme 
100 points 

TO M6 sb, iS, Peculiar to Give (a droun .oU, Dolmmosmonmoe MiG wily uityers 
and only 20 points for “quality of music played,” whatever that may 
mean, 

During the competition, the bluegrass. groups aim for one or more 
of Toun trophies —< Oldulime Band, “Tiddle.ubenrou aie Gul Late. ay ou lean 
usually tell from the say they present themselves what they are going 
for. That, Us... it a tiddlér “is “dressed differencuy tones eet Lows. 
plays. "Orange Bloosom Special,” and never leaves the main mike, his 
band is “giving Him .a shot atthe Tiddteltronny. oneror the romimnar. 
prizes despite the traditional sname Jot thesconviemt ian iiweuite scr oul 
plays and sings “Molly and Tenbrooks,® with fiddle, banjo, and guitar 
each taking a break, .they’re probably going for.the Ol'd Time Band 
Trophy, With tne Bossi bility that tone “orn eticin hate | Seer ci orc. 
up’ a tTropny Or ribbon tor Wni Ss WOCK. wind wot sCOlUimser! ecm ere ey FOr ies 
er comes out, as a’‘F.forida boy did, and rattles-octf @8Roall ih My Sweet 
Baby"s “Arms*) as. a..guiutarn, solo, ielsyooy lous! wee ter. theguitan prope. 
But everybody’s here playing for fun and enjoyments the losers don’t 
have hurt feelings. | , | 

Whos WON?” Ol cide stay tt apo eee se icmai ieee ca) toe 
you who won last year, even though you’ve- probably never heard of 
them. The Union Grave-folks ane perhaps presumptuous in the titles 
they present along with the trophies, but here are last year’s 

. (continued - next page) 
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winners (individual winners)s 


World Champién-.- Guitar Player: Jodey Starcher 
worid. Champion Banjo. Players..L.. W.. Lambert 
Wordd pou soe ee) Fiddlers Clark Kessinger 


If. you know more than one you. can consider yourself an aficionado 
plus. pad i hia 

The range.of type and bene was enormous, The only big and middle-~ 
Sized names I saw were Roger Sprung (Mr. Progressive Bluegrass), 
Mike Seeger( just taping), George.Pegram.(for you frailing fans), 
Winnie Winston (of the New York Ramblers), and Larry Richardson. 
Peprerentiyiall) I] recognize até Banjo players.) Chick Martin, a 
Orand ola fellow who has played his”™banjo a nearly 200 of these 
Straits throughout the South, was also-,ther 

The Great Society seems to have arrived aon the bluegrassers - 
e/5 to 3/4 of the guitarists had.big Martins and knew how to handle 
them, Most of the mandolins were ‘Artist Models and those that weren’t 
were.Gibson *y\" Gtyles, many years old, 

Impressive thougn the guitars and mandolins and their players were, 
it was the banjo ens that had to be seen and heard to be 
believed. There were a number of bow-tie Mastertones and Scruggs 
Vegas, a couple of long-neck Vegas, and one RB-800 (the glare would 
SnaGey Ou). Ut ine; majority of players sported prewar Mastertones. 
There must have been thirty or forty of them within one acre. Roge 
SoruUnganad his old goid-plated.flathead, Winnie Winston carried the 
gold-plated Granada model, and so it went. 

Thesbanjo players were up to the quality of .the instruments, too. 
WITHOUT presenting specifics, let’s just say that no psychiatrist 
Knows what an inferiority complex is until he’s worked.with a banjo 
for ten years, then goes to Union Grove only to hear kids twelve 
Moawomalavangiunders chiching Off. ~Dean,Old Dixie” and.®Dixie 
Breakdown: in excess of the speed of sound, One band consisted of 
three kids playing mandolin (Artist Model == even the kids are 
prosperous), banjo (Mastertone--ditto), and guitar (Gibson J-50 
= ditto}, You won't believe me, but each fittle lad was approxi- 
mately as tall as the instrument he played. So Jfet’s not have any 
more excuses about “I can’t play that because my hands aren't big 
enoughn.4..rhose..kids could nlay. tt. 

And, depressing though the above news may be, the teenagers were 
of course better: than the infants. It all makes. for a difficult 
decisions should I practise harder -- or quit? ) 

Most fun, as at any get-together fike this, was the unorganized 
part, the wandering around on the grounds.to hear the groups prac- 
tising, talking about instruments, observing and listening. AS you 
know, once a year the torpid Florida town of Sebring becomes the 
focaieporateol the owerld's. sports cam set. A, simijar eccumnence 
takes place at Union Grove, N.C., and as Sebring may become used to 
the peculiarities of the outside world as represented by the motley 
annual influx, so has Union Grove become tolerant of the tourists, 
city slickers, and nouveau bluegrass fans from the northern schools, 
with their long hair (cranial and facial), Sonny-andCher-inspired ; 
clothes, and ever-present beer can, jug, or bottic of Mogen David. 


(Continued ~ next page) 
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; Late Saturday night and Sunday morning, back they all go on horscs” 
Pest and Hondas, in Mustangs and on mules, back to the farm houses onwene fi 
ere brokerage houses, kerosene lamps and neon lights. Onlee home, perhaps 
they head! up inte the attics totnaul eu that Oahu Fublishing Company 
| guitar, sold by a fast-talking door-to-door rural salesman twenty “ 
years ago, Or nerhaps to the Fisher ashen 5 to play once again. {hoped 
springing eternal as it does). the lead guitar track on Doc Watson's | 
miraculous “Black Mountain Rag” or’ the banjo track of Reno’s ‘Fellow 

Poe eeagere oth a1 ts wen cite a fingerboards, Tt*s"got? To. bem on your seams 
And’ if you Tind-1t,. 90, to Unianv Grave in 1 96oVand woe? yourself a 
tGODHY . va | Chuck Hilton. “4 : A. | 


ae 








THE BLUEGRASS SCENE 3 ICE Se 
By Oe i ta ad Ga 
Norm Cartson) 7 e a Ae ee 
A HISTORY OF THE BANJOs SECOND OLDEST BLUEGRASS INS STRUMENT napus p¥ 
(This ¥s a two part articles sart T1*will beam tne next issue) > 


The Banjo, although notinearty as old ‘as (the™i i ddle. tro sol enough — 
to reach beyond the memory of any mountain player and as far as |] ag 
nave ‘been dble Loy learnt 1 ts sor G7 0 banda shiek ee Uo a aie mountain 
music PY ask any oral traditions. I-have never heard a reference oy x 
to anyone’s grandfather: or other ancestor remembering ah the rie gin hay” 
was a new Pessices For example, Mrs. Lucy Stanley (Ralpn Stanley’s. ba 

i mother), now over 80, never received the impression banjo®s were 
news dnd*never heard anything speciat “about therm origin. You." oftem 
and her brothers and sisters shared a banjo from their earliest. 
childhood, : 

Toene seem to: pe Lwol nes or mes Lo One e banger Both begin iM ee 
Ai GN Ca. the Pane of different phases in the’ development can’t be 775 
fixed and the whole argument is mostly hypothetical but in agreement — 
with what evidence coes exists \The’ banjou stan tedeacmaec Une 2 Cl cum 
groups of West African’ tribes then added strings to achievera Share. 

rs drum affect, Possibly in some forms, the method of attachment of the ; 

strings required them to project some on each edge and the creative ia 
| Africans discovered a new sound by plucking them. In any event they =e 

; did develop the idea of extending tne strings Out “enecral lty Ons a nae 

neck and plucking them. Aah 

The knowledge of how’ to make this Rie Ohe Geis was brought GL mae - 


ay 









; America within the first hundred years “OT. thesS have Traues Roper 

Ne’ Blacks notes:on Washifgton: record VM=/745 aqive’a good brief history — 

um of the development of the banjo between 1750 and 1850, He quotes a 

'- British traveler who observed ba aes 8 made from gourds with skins ce 
am Stretched = 75 the opening 1 or possession of Maryland Slaves yaa: 
around 1774 






“They generally meet together ‘and amuse themselves with dancing 
Lo tthewbanjoy This 11st unen tse © 1 on ae comme eee gourd, something in- 
als imitation of a guitar, with conty four strings: and. Played with: “the 

Ge mecar..e rome cEe\) 
| LHe shel Towing quote is also given from Thomas « giv 
eZ Notes On virginia 5 paatS Ma eltetay pv OR as to Ms 
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which Cah eee higher Crom. Africas..® 

Although I have called these two lines of development, from a 
drum and from a gourd guitar, these may really be two pha ases of the 
same development, African drums were in many cases made from gourds 
and the gourd. ban jos, were Likely an evolved stage in which the 
resemblance: to..a.drum had: been lost. 

Black gives. an approximate date of 1830 far the eum lac of the 
minstrel! shows. These used a long necked’ four string fretless banjo, 
These shows were extremely influential in the rural South if we are 
to judge by. the repertoire of virtually every early recorded ban jo 
player, These plus the constant contact between members of the two 
races (especially after ane Civits Warten: jobes.sucéh vas ratiroad’ 
building and operation) introduced the banjo to country music. 

fie Black credits the invention of the 5th string to ‘Joel Walker 
ye) Sweeney around 1840. Other sources give credit to the same or other 
as men wWith;a:daterof: 1848, «Stil|° others credit variously .a white cor 
Negro in Virginia in 1863+ 65.‘The earlier dates are much more likely, 
Possibly. Qiblttde,haters.frets and-theyfiingerboard were. added. 
 Folk«musicians now had an entirely new instrument with broad poss- 
-ibilitics to work with, ‘Many revolutionary playing styles, differing 
drasticaily fromsisolated area to igolated\ area, were worked out, 
Like the fiddle hundreds of years earlier (and even now to. some 
extent), the. banjo: was often looked upon as an instrument of the 
devil, associated with the evils of fun and dancing.: Nevertheless, 
by the 1850's of .1860%s the 5-String Banjo was widely known and used 
by the rural whites. It was used with the fiddle at dances, (which 
with population growth and higher standards of living were becoming 
larger and more frequent) and «just for. listening. This was the 
beginning of the development of the-string band. 
The banjo can readily be tuned into the S note, nodal..scate which=s 
was used before our modern 8.note;or- octaval scal¢, The: ancient 
folk balads brought from England, Scotland, and Ireland, plus 
native American ballads in the same pattern had been sung unaccom- . 
 paniéd in.this modal. scale. Now an instrument was available that 
suited these well. .as accompanyment. Thus the banjo started both the 
trend toward the country.-and bluegrass band and the PACERS of sing- 
> Trig. “with. instrumental accompanyment, 
The uSe of the banjo seems -to.have. been universal in the South by 
the fate 1800*s..A few bits of. evidence, indicate it reached toward 
the Canadian border: .alsos We--+H. Gifford,,a Holstein breeder in 
Syracuse, New York named a bull born in 1879 "Banjo". An interview. 
‘with an octagenarian fiddler-guitar player. from my home area in 
Westernmost New York revealed: that at least from the beginning of 
this eentury “age hag were used. ie country dances, However , . he remem- 
“ETRE D SteincVoanyeel Hoge hoo esmmena than’ Fige ¢ 
‘Thes3- finger: playing-style-is. more. important than all other aspects 
of bluegrass combined, It is one of America’ S most original and 
probably. most long lasting contributions to music. Its popularity. 


| accepted origin with Earl Scruggs and discovery by Bill Monroe in 
.. . 1945 is a monumental oversimplification. “We shalt look into that 
Pye inh the next  iseue «x | NORM CARLSON | 
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SPECIAL OFFERS TO MENSERS OF THE AMERICAN BLUEGRASS 
SOCIETY DURING THE MONTH OF APRIL ANO MAY 1967. 


(These items and services will not be sold to persons who do not Wee 
hold current membership cards, anc: numbers’ of cards must be placed 
on all orders so that we may supply’ you quicker.) 


“Vs Guitar strings, Darco brand, light guage, per sets bo, OO!) 
» > String Banjo strings, Darco. brand, per? ise mmm B45 00 
» Nylon Classic guitar strings, per set: $3.00 


- Banjo heads, frosted. white plastic, 11™only, per heads: 47.00 


- Keith-Scruggs tuners, set of two, $50.00 


2 

2 

bb 

5. Original style Scruggs tuners, set of two, $40;00 

6 7 ate eae 

(s Recording tape, 7” reel, 1800 feet, per reel, $1575 (limit yy eee 

8, "How To Play the Bluegrass Dobro” By ¢éar, together with the 
tape which demonstrates the manual by Keith Tyler, both 8,00 


9. “Folk and Bluegrass Guitar® by car, together with the tape’ 
which demonstrates the manual by Robin Scott, both 48.00 


10, Reuben hieadows banjo manual”“A Comprehensive Approach to Fotk 
and Bluegrass 5 Str4ng Banjo® by ear, togéther with the tape 
which demonstrates the manual, both for only 38.00 


Alt these’ specials represent a substantial reduction in price and 
AGAIN, they are available at this price only to members of the 
_ THE AVERTCAN BLUEGRASS SOCIETY. If you happen to pick up this copy 
of the Bulletin ancy with to join, write us fora membership blank. 


MEMBERS OF THE AWERICAN BLUEGRASS SOCIETY ALSO RECEIVE SPECTAL 

ALLOWANCES IN TRADE FOR A NEW VEGA BANJO, » If you are not a member 
~ you should be = lots of benefits. And if you are trading for a new 

/ Banjo and you Maven’t let us offer you a trade price to beat anyone’s 
~.deal, you have done yourself an injustice, We trade closer and. with 
more saving t® you! than anyone can, Write us and see? Or better 
still, call after 8 P.M. any evening except Sunday at your expense 
and discuss a deal’ with us. Calls after 8 P.M. are no expensive, 
CALL Area Code: 813, number 689-1164, | cm 


“BETTER CHECK YOUR MEMBERSHIP CARD AND MAKE SURE THAT YOUR MEMBERSHIP. 
IS NOT RUNNING OUT, . IF YOUR DUES ARE. DUE. BE SURE TO TAKE CARE OF> | 
SENDING IN YOUR 33.00 FOR THE NEXT YEAR’s DUES RIGHT NOW, Bulletins. 

are not mailed out.to those. who allow their membership to expire. 
If you reccived this buf'letin, and your membership has expired, you 
were lucky to get it, baicause we must have fouled up somewhere, 
~~ THE BULLETIN IS LATE AGAVIN-AND- I) MIGHT WELL BE LATE IN THE FUTURE, | 
_ BUT AT LEAST WE GET IT GUT EACH MONTH AND NOT EVERY TWO MONTHS, 
aoe Thank. you, . 
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(& DEGREE IN BLUEGRASS 


We have had a printer make up three different “degrees” which 
would make a very nice conversation piece for your living room or 
nem yeGoomlorn den when framed. They.took very, impressive and would 
PSovyyoe caken Seriously if: you did not explain the whole bit to 
your friends, These are printed on especially nice and fine paper 
and will look very good in a frame on the wall. 


The degrees available are 3; MASTER OF BLUEGRASS 
DOCTOR OF BLUEGRASS 
DOCT OR OF VF OK NUS IC 


Paevmane:*s20,00 cach. Your name is printed carefully and artisticly 
On the dinloma. Three weeks for delivery. Give your name by 
Ceretully printing it just as you want it to appear..on the diploma. 


(These are truly superb looking) THE BOOKSHELF. 


me NCE TET PR gO ORR EE NOIR PD Nt LE EN SOAS OGL EE TEE TSEC TIO EGE SS CEE ITT IE EL TE ET LSS TT LE EE I 





Some of you have bought elsewhere bridges which you may think are 
made trom Mothcr of Pearl as we advertise, The bridges I am speaking 
Of are “bone” picces inset in ebony. over a scroll type maple base, 
Womumeebpockshelf we don’t. feel that these “bone” inset bridges are 
Womtnyeanvihing, especially for Bluegrass. Our Pearl Topped Bridges 
Brewmade from a solid strip of Mother of Pearl with the string cuts 
Piemonte. the nearl., The Pear! is placed-on the ebany and maple 
bridges which are the finest available anywhere. j'ear| topped | 
bridges arc Now only 82.00 each - two weeks to deliver - we make them 
up custom. You tell us the height. you want and we make them. 


eho aE UA UNE OG OO la eA ce a es IS LAL Mar PE 
COMING UP.....8Y EAR FIDOLE COURSE and ADVANCED MANDOLIN MANUAL 





We are finally getting together a course on Fiddle by ear, It is 
not easy to map out such a course and the man who can play fiddle 
and also put nis knowledge down on paper is a rare figure, but we 
have found such a man and he is now busy getting the course ready. 
SO, Fiddle lovers, you have a course coming very soon, “Also, an 
advanced manual -tablature book combination is also in the works and 
we will publish it as Soon as we can, “ve are on the move at the 
Bookshelf and we hope you all stay with us. We exist FOR you, for 
the possibility of your learning these instruments BY EAR in a way 
no slick cover house is doing it. Take @are, 


FETE RICHARDSON, Owner. 
We have a number of used instruments at the Bookshclf and rather than 


‘try to spel! them out here, we suggest that you write or phone us 
about them, We can save you money on used or new instruments. BUT, 
seeing that VEGA is the best made, we sell only VEGA in Banjos. 

IF YOU WANT THE SEST YOU WILL PLAY VEGA IN BLUEGRASS. IN THE BLUEGRASS 
FIELD, VEGA MEANS BLUEGRASS BANJO. 


re ’ 
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I want to discuss something in this issue which should be of interest to 
any person who even pretends to be interested in Bluegrass, That subject is 
THE SOUND OF BLUEGRASS IS USED. By "used" I certainly do not mean “played" or 
"“oresented" or "enjoyed", When I say used I mean used, Used to an end which 
is not to promote bluegrass, but used by Disk Jockies all over America as a. 
"background" for selling everything from used cars to plum pudding or fried 
chicken, It is "used" by DJs to open a program of country music - used at the 
conclusion of the proaram - used for everything but to present the sound as 
what it is - BLUEGRASS MUSIC performed by Bluegrass Performers, And, although 
we are pleased to hear it used in any connection, I am literally appalled that 
it is used, but never actually presented. Open the program with a theme song 
which is strict bluegrass and then fill the program with the modern nashville 
junk, Except for the few instances where a particular song is at the time on 
the top 10 or so, you just don't hear Bluegrass on the radio - even the stations 
which term themselves "all country", Yes, they are all eon tie but the opening 
and closing, background for commercial messages - these are unheralded BLUEGRASS. 

I am not trying to force all the modern Nashville songs out and have 100% 
Bluegrass Programs (although I wouldn't mind that), but if Bluegrass is good 
enough to be used for a theme song and if it is good enough to sell fried chick- 
en, it ought to be good enough to be presented as a Bluegrass Song and a bit of 
DJ chatter about the star or group performing it - ahd like that, 

I am sure that in some dark remote region of the country or on one man's 
radio show somewhere Bluearass is talked up, presented as a special type of 
country music, but where this is I cannot say because J] have never heard very 
much of it - and |] have traveled around the country quite a bit. 

If you are a OJ reading this, why not take stock of how you used Biuegrass 
last week and how often you presented it in the body of a program, It will sell 
itself as wel! as fried chicken if you will give it a whirl on the turntable. 

If you are "just a fan" why not write to your local country station or 
your local station which has a country show and ask them to play more of it in 
the body of the program and continue to "use" it for the theme song and commer-~ 
cial background, It is good music and the public needs to hear as much of it as 
they do to hear what Buck Owens, Bill Anderson, Dave Dudley or any of the rest 
of the Nashville group. If Bluegrass is Country then include it in the program, 


PETE RICHARDSON 





On T he Sue wit) [Vorm Corlsor, reporter wer excelline’ 


In addition to my "History of the Banjo" part two, which appears in this 
issue of the Bluegrass Bulletin, I submit this report which is in line with the 
"reporting" type material that I usually write and which | will write more of 
during the year, 

Spring has arrived in Indiana! There have been enough warm sunny days to 
make me expect that Bill and Birch Monroe will soon decide to open the Brown 
County Jamboree in Beanblossom. This tiny plywood and shingle shack always 
features the finest bluegrass entertainment and this spring a big Bluegrass 
Festival has been talked about. 

The Long winter at Purdue University could have been hard on this blue- 
grass fan. Some students and most of the local populace seem to fancy them- 

selves "cultured" and "above" bluegrass. Thankfully ] never have to encounter 
the fraternity "rock" segment, which also Bees tes As president of the Folk- 
song Club on Campus, I found that this year's population of undergraduates 
think folkmusic is Peter, Paul and Mary, and the Kingston Trio only, Some had 
heard or heard of bluegrass, but knew little about it. (continued page 2) 
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The club I{mps along with five or six members at the meetings and little 
if any dues. One energetic undergraduate gir! saved the day for me by assuming 
the job of vice presidency and doing a lot of the work. Last year I had been 
the enthusiastic one. I brought the Stanley Brothers in and did most of the 
work, This year our vice president, a fine girl with a good business head and 
more knowledge of the commercial folk music, collected enough groups to hold a 
hootenanny. Unfortunately, the only bluegrass on the show was one banjo picker 
and his back up guitar man. They did a very poor job. 

Luckily I found something locally more to my tastes than the polished and 
gutless "folk" music of the underaraduates and the modern country with drums, 
so dear to our vice president. Last year and again this sear, a banjo picker 
with good bluegrass and old time styles appeared at quite a few meetings. His 
authentic aged-looking banjo, his scruffy clothes, and especially his mustache 
sitting straddle of a short “tar paper" cioar made him an instantaneous hit 
with all the freshman girls. I soon got acquainted with this fellow, Dennis 
Ricker, and his guitar picking friend, Clay Paul, from Georgia complete with 
accent. They are my trusty transport to Beanblossom, 

Many weekends throughout the winter they get together at Dennis’ home for 
a picking session to which I am’invited despite my total lack of instrumental 
knowledge. As a.collector I can sometimes bring some rare records or tapes to 
awe them; plus I can serve as their "expert" on the names and words of songs. 
)The more they drink the more of an expert I become. ( 

Dennis has a Vega banjo about 40 years old without a resonator. It has an 
appealing sound for frailing and its volume is remarkable. In fact Dennis keeps 
some "stuffing" in the back or it would be too loud. He does well! on both 
frailing and 3 finger but doesn't know too many songs. 

Clay isnt as instrumentally proficient but he does a good back up job 
with the guitar. He sings with a high, plaintive, intense Georgia sound but no 
volume. 

The Folksong Club treasurer, Pete Rollet, often attends these sessions to 
sing and play the guitar. His reportoire is strongest in blues. 

Floor space in the Ricker apartment is also occupied by a guitar, a man- 
dolin, and autoharp, and a fiddle. Dennis can really show off with the guitar 
and he knows a few tunes on the mandolin. He plays the fiddle least of all, 
but to my mind this is when the music really reaches full proportions. 

Occasiionally we are able to unearth some local talent. One of our dis- 
coveries is banjo picker Hank Hankins. Hank used to play with a group called 
the Stony Mountain Boys in Ohio, but now he lives in Lafayette. He has a spec- 
ially made Vega banjo, inlaid and hand decorated to look like ti belonged to a 
maharaja, as my friends describe it. The sound quality is at least as good as 
the appearance. Hank is an artist in every sense of the word. A lot of his 
material is taken from Don Reno and his performance is almost hypnotic. His 
left hand works every spot-on every string with obvious skill and love. 

Hank, in turn, learned banjo mainly from Samuel Cox, a barber in Ports- 
mouth, Ohio. Hank seems to have no doubt that Cox is the best banjo player in 
the world. An old man now, he can do anything any other banjo player in the 
country can do plus a lot they have never thought of, according to Hank. 
(EDITORS NOTE: We get lots of letters at the Bookshelf describing about one 
thousand and one fellows that can do these things with Banjos - they are al] 
reported to be better by far than Ear! Scruggs and Don Reno put together, ) 

Cox once lead the Cincinnati Symphony Orchestra with five string banjo. 


Continued on next page- 
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Anyway, Hank taught Larry McNealy, a youngster who also lives here in Lafayette, 
Larry won the banjo contest last year at Beanblossom and later appeared on the 
Grand Ole Opry. I've heard he also won at least one other major banjo contest. 
He appears on the Sunnysiders' REM record "Sometime Late at Night"b/w "On The 
Rock", None of us at the University have met him yet. 

One weekend local fiddler Kenny Smith participated in the party. Unfortun- 
ately I missed that time, but I understand it was a lively session, There used 
to be a weekly square dance in a smal! town north of here and Kenny might be the 
one who used to play for that. A few fellows from campus also used to be regqu- 
lars there where they formed a complete bluegrass band. I never managed to get 
Out there before it terminated, 

Most parts of the country probably have at least some bluegrass or old 
time music activity if you look in the right place. A little talk with the jan- 
itor here uncovers the fact that a great many people out in the country own and 
play, even make, instruments. You always turn up "the best banjo player in the 
world" or similar phenomenon, that someone knew or heard of, at least in our 
case we may be able to record and talk to the "best" thanks to the fact both 
Dennis and Clay flay. We plan a day in Portsmouth this spring for this purpose, 

I hope this article has not been boringly personal. as I] understand it 
the Bulletin was founded for members of the Society to exchange thoughts on their 
bluegrass experiences, -~ NORM CARLSON (EDITORS NOTE: You do the job well). 


T he FU lstorup of The Lanjo (AIT 2) 


Ly Pivunity Larlaope- 


In part one, which appeared in the April issue of the Bulletin, we presented 
the earliest phases in the development of the Banjo and came to the mention of 
Our present day three finger playing technique which has distinguished the Banjo 
and made it known more fully. I mentioned that it is a monumental oversimplifi- 
Cation to assume that Earl Scruggs was the first one to use the three finger roll 
and Bill Monroe's use of it as being the beginning of its use, 





As is well known, every region, every player, developed a different banjo 
style before the days of the radio and phonograph. The notes to American Banjo 
Scruggs style say that 3 finger picking was done as far back as 1911. Certainly 
some of the North Carolina pickers that Scruggs, Stanley, and Reno learned from 
must have been around and picking near that time. 


The most successful North Carolina banjo picker in the early recording days 
was Charlie Poole. He used not only the thumb and two fingers as in present 3 
finger style, but also the little finger. His style was influenced in part by a 
hand injury. His picking was slow and far less prominent in the band than present 
bluegrass banjo. He had a solid string band sound but there was little hint of 
it being any closer to bluegrass than other bands of the time, 


Fischer Hendley (with the Aristocratic Pigs) was another N. Carolina recor- 
ding artist and banjo picker in the 20's and 30's, Doc Boggs also had a 3 fin- 
ger style. 


One of the greatest surprises of my life came when a collector (continued) 
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sent me a tape of two cuts from a dub of a 78 of Wilmer Watts and the Lonely 
Eagles. These horribly scratchy almost inaudible cuts from around 1930 contained 
an incredibly close approximation to modern bluegrass. The 3 finger style banjo 
was almost as smooth and flowing as Scruggs style but most remarkably, it was 

the lead instrument. It carried the melody and interacted with the vocalist just 
as in a modern bluegrass group. The only other detectable instrument louder 

than the scratches was a guitar, also played remarkably like modern bluegrass, 
This group recorded on Paramount and very little seems to be known about them, 
They did have a modern bluegrass sound but without the fame, imagination, and 
persistance of Monroe, it was lost. 


Recordings of Byron Parker and his Mountaineers from the late 30's and 40's 
can give a similar start to a careful listener. The group's banjo player, Snuffy 
Jenkins, occasionally can be heared in a short run that is clearly 3 finger 
bluegrass style. However, the banjo is often drowned behind thg other instruments 
and never assumes any importance comparable to what it has in bluearass bands, 
Jenkins, nevertheless, is the grandfather of bluegrass banjo picking. (EDITORS 
NOTE: See, tin JUNE issue, the interview of SNUFFY JENKINS by ABS member L. T. 
Shannon.) 


Jenkins startéd playing banjo in 1927. He learned from Rex Brooks, a North 
Carolina 3 finger picker, and Smith Hammett, whom I'1| mention later. In 1937 
Jenkins joined Byron Parker and the band, now called the Hird Hands, still exists. 


Ear! Scruggs was born in Cleveland County, North Carolina in 1924, He was 
fascinated by the banjo even at the age of 4 and began to develop his special 
style by the age..of, 10. ,.He told me that, nis first public appearance was when 
he was 6 at which time he played with his brother for a school function or simi- 
lar event. He said that he cauld not do any realy playing at that time. He 
told me his brother, Junie, was as great an influence as anyone on his style. 
(junie's playing as well as a number of other ore-Scruggs 3 finger pickers can be 
heard on FA 2314 American Banjo Scruggs Style) He also lists Smith Hammett, 
Fischer Hendley, and Snuffy Jenkins as very important. Jenkins recalls helping 
Scruggs quite a bit before Scruggs had really learned to play. Scruggs /ater 
watched Jenkins in radio studios when he had himself become a professional. 


In 1945 Scruggs asked Bill Monroe for a job. From 1942 Bill had had a 
banjo picker in his band - Stringbean (Dave Akeman). No recordings were made 
with Stringbean so we can only speculate on the sound of the band, With the 
hiring of Scruggs, however, a sound with a long traditional background yet with 
hypnotizing revolutionary sparkle was placed under the nose of a man with the 
creativity to find its best application and the determination to control and 
pesent it. ss 


me. conversation between Bill Monroe and Mayne. Smith reported in Bluegrass 
Unlimited reveales that when Scruggs entered the Blue Grass Boys he could do 


only two songs in 3 finger styleg- Cumberland Gap and Lonesome Road Blues, I 
have two unreleased recordings om Monroe's first Columbia session in 1945 
There is banjo on one = "Come Back to Me in My Dreams". It fs in the back- 


ground = way back, It could be three finger, I have heard that "Bluegrass 
Breakdown" was cut on the first session. Im any case, it is the first recording 
where Scruggs can be heared distinctly on a 3 finger break. 

(continued on page 5) 
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Monroe's Columbia recordings (1945-c. 50) retain a strong mandolin lead. 
It is as if he had not yet realized the full potential of the banjo, Some of the 
last cuts of the band with Scruggs do contain very strong banjo leads, e.g. 
"Molly and Tenbrooks", The importance of the banjo seems to grow up to 1948 
when Scruggs left with Flatt. 


Monroe was probably more conservative on recordings than in live shows. Live 
recordings from the Opry around 1948 show the banjo was used extensively as in 
modern bluegrass. By this time the general public had the first surge of aware- 
ness that this was special. Their reactions were tremendous, The announcer made 
mention of Scruggs’ “fancy banjo" almost every time, 


Flatt and Scruggs had both been featured often in the roles they would have 
to take in an independent band. With this training they left in 1948 and formed 
the Foggy Mountain Boys. Now free of any Monroe restrictions on display of the 
banjo, they recorded "Foggy Mountain Breakdown" perhaps the most influential 
banjo song of all time. It told the world what biuegrass could be and it taught 
a new generation of revolutionary enthusiastic banjo players, 


In the previously mentioned Smith - Monroe conversation, Monroe says that 
Scruggs and Don Reno learned their style at the same time by watching Snuffy 
Jenkins. Reno expands this himself in an interview with Peter Wernick in a later 
issue of the same publication. He states that he developed the style first and 
in 1945 was asked to join the Blue Grass Boys. He had to ago into the service, 
however, so Scruggs got the job. 


Scruggs style was definitely his own and not identical to that of Jenkins 
or any other previous picker, It combined rhythm and melody functions better 
than any of the previous 3 finger styles. Reno implies his original style was 
very nearly like that of Scruggs. When he joined Bill Monroe, immediately after 
Scruggs departure, he decided to develop a new different style, which mostly 
involved transfering guitar .techniques to the neck of the banjo, I haven't 
seen a full Monroe discography, but I've heard that "Bluegrass Special" was an 
early item Reno cut with the Blue Grass Boys. It does have his sound, 


Ralph Stanley learned claw-hammer banjo in childhood from his mother ander 
used it on the Stanley Brothers! earliest recordings, Partly under the influence 
of Bill Monroe's performances on the Grand Ole Opry and very importantly through 
Peewee Lambert, the mandolinist in their first band and a fanatic Monroe fan, 
the Stanley Brothers moved closer to Monroe's bluegrass sound, including the 
3 finger banjo. Mayne Smith has stated in an article in the Journal of American 
Folklore (later reprinted in Bluegrass Unlimited) that Ralph learned the 3 fin- 
ger roll from Scruggs “while the brothers were !iving in Nashville." However, 
Ralph never lived in Nashville and he actually learned mainly from Snuffy Jenkins 
and partly from watching Scruggs when they both performed on the same radio 
station. Ralph has always maintained a great personal admiration for Scruggs! 
Style and sill on the banjo. 


Although nearly every major bluegrass banjo picker has made some contribu- 
tions to the variety of techniques, none since Reno has been as important as 
Bill (Brad) Keith. Keith grew up in Boston and began playing bluegrass in clubs 
coffee houses, and colleges around the area when he was a student at Amherst, 

(continued on page 6) 
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Early in 1962 he began developing his own banjo style, It represents another 
step beyond previous styles in the combination and balance of melody and rhythm 
functions and is also characterized by frequent rapid moves up and down the 
neck, Keith's trademark has been the adaptation of fiddle tunes to his banjo 
style, In 1963 Ketth joined the Bluegrass Boys, Later he played with a jug 

band in Chicago, (EDITORS NOTE: Keith has been quoted as saying that his style 
Of banjo picking is best described as "fiddle picking", ) 


In 1951 Scruggs invented "Scruggs pegs" as an aid to rapid tuning between 
songs, Soon he discovered the pleasant sound of tuning within a song, achieving 
an affect that Reno and some others had approximated by displacing the string 
on the fret as it was plucked or touching the portion above the nut. In recent 
years Bill Keith and Dan Bump developed a peg ("Scruggs-Keith pegs") that looked 
like a regular peg but could tune a string like a Scruggs peg. In this way the 
two additions! pegs (a total of 6 on the peghead)that onerated cams for the 2nd 
and 3rd strings, the old Scruggs pegs can be eliminated, It would be a matter of 
choice which pegs to employ for any particular performer but also shape and 
intay of the peghead make the original type difficult to employ. 


J have mentioned a few of the more important events jn the history of the 
banjo and its playing techniques, I'I! conclude with a selected list of records 
that can increase understanding of the subject, either through their sound, the 
notes on the back, or both, 

- Record List - 

Washington 743 Pickin’ & Blowin’, George Peagram & Walter Parham, early NC 
3 finger picking style, notes good on early history. 

Folkways FA-2951~-2953, American Folk Music, 6 records re-issue with many banjo 
pickers of 1927-32, good notes also, 

Folk Promotions 11567, 11568 Old-Time Songs and Tunes from Clay County, West 
Virginia, Jenes Cottrell and French Carpenter, Cottrell has 
very primitive style of banjo playing. 

Decca 4760, First star of Grand Ole Opry, Uncle Dave Macon, wide range of early 
style banjo, great skill, minstrel show influence. 

RBF RF 51, Uncle Dave Macon, more variety from greatest pre-scruggs picker, 

County 505, Charlie Poole & N, Carolina Ramblers, unusual banjo picking with old 
string band sound, 

County 509, Charlie Poole & N, C, Ramblers vol. 2 

Paramount 3216, Benn on the Job Too Long, Wilmer Watts & Lonely Eagles, 1930 
bluegrass, unavailable, 78 rom collectors! item, 

Folkways FA 2314, American Banjo Scruggs Style, S. 1 a number of pre-Scruggs 3 
finger pickers, S, 2 post-Scruggs. 

Folk-Lyric 123, Carolina Bluegrass, Snuffy Jenkins & Hired Hands, some good, some 
poor, some original pre-Scruggs style, some modified, al! 
recorded in 1962, 

Harmony HL 7290, Great Bill Monroe, especially "Bluegrass Breakdown," 

Harmony HL 7315, Best of Bill Monroe, especially "Bluegrass Special." 

Harmony HL 7338, Original Blue Grass Sound, Bill Monroe, especially "Molly & 
Tenbrooks," 

King 552, Instrumentals, Reno & Smiley, one of several fine Reno albums, 

Meltodeon MLP 7322, Their Original Recordings, Stanley Brothers, Ralph before, 

during and after learning 3 finger. 
(continued page 7) 
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“‘a truly wonderful banjo” says 


SONNY OSBORNE 


(OSBORNE BROTHERS) , 


TV, RECORDING and PERSONAL APPEARANCE STAR 


about his 


VEGA P 





"I've had many compliments 
about my Vega Pro II from 
fans all over the country. 
All agree it is beautiful to 
see and beautiful to hear - 
a truly wonderful banjo." 


AND REMEMBER 


These stars too play Vega 
DanyOs si 


Pete Seeger 

Mike Seeger 

Eddie Peabody 

Allen Shelton 
Kingston Trio 
Limeliters 
Highwaymen 

and most other folk, 
country-western stars 
everywhere 
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Record Listing in conjunction with "The History of The Banjo" continued from P.6 


King 615, Stanley Brothers, some of best hard driving bluegrass. 

Mercury MG 20358, Country Music, Flatt & Scruggs, especially instrumentals 
including "Foggy Mountain Breakdown", 

Columbia CL 1019, Foggy Mountain Jamboree, Flatt & Scruggs, especially instru- 

: mentals, show first use of Scruggs pegs. 

Prestige Folklore FL 14002, Bluegrass: Living On the Mountain, Bill Keith & Jim 
Rooney, recorded before Keith worked with Monroe. 

Decca 51540, Devils Dream, Bill Monroe, Keith on banjo, 45 rpm, 

Decca 31596, Salt Creek, Bill Monroe, Keith on banjo, 45 rpm. 

EDITORIAL ADDITIONS: 

Cameo=Parkway P/SP 7017 "Twelve Shades of Bluegrass" Featuring Bob Johnson and 
The Lonesome Travelers, Johnson's Bluegrass Banjo on this 
recording is the best I have heard = total band sound also 
the best I have heard. 

MGM E/SE 4135 New Sound in Bluegrass - Bluegrass Banjo with Strings" Bill 
McElhiney and His Orchestra and featuring Bob Johnson on the 
Bluegrass Banjo." This is a superb recording of the blending 
of traditional bluegrass banjo with a full orchestra. Splendid, 

Starday SLP 221 "Fire on the Strings" various bands and pickers - hear especially 
Cuts by Scruggs, Bill Clifton, Allen Shelton and the Stoneman 
family (Ronnie Stoneman a great female Bluegrass picker.) 

World-Pacific WP-1812"12 String Guitar" - The Folkswingers. The title is not 
Important here. The Bluegrass Banjo picking of Douglas Dillard 
is superb, 

Columbia CL 1664/ cS 8464 -"Lester Flatt and Earl Scruggs", "Songs of the Famous 
Carter Family" Featuring Mother Maybelle. The Banjo picking 
here a bit slower on many selections - one can follow the roll 
easier and study the picking better than on most Scruggs albums. 





SPECIALS FROM THE BLUEGRASS BOOKSHELF TO MEMBERS OF THE AMERICAN BLUEGRASS SOCIETY 


feeveGn Earl Scruggs Banjo Strings = per set $2.40 - special 3 sets for $5.00 

Geert” FPlastie Banjo Heads - per head $8.40 = special $7.95 

3. Light Guage Spanish Guitar Strings - extra special - $2.00 per set. 

4, EXTRA SPECIAL - The Folk Banjo Book One and Book Two and Tape demonstrating 
both manuals. $4.00 -(this is offered only during May 1967) 





IF YOUR MEMBERSHIP NUMBER IS BETWEEN 82 and 91 (including these numbers) YOUR 
DUES/SUBSCRIPTION FEE OF $3.00 IS DUE NOW, Do it now and you won't miss future 
issues of the Bulletin. 





THE BOOKSHELF ENJOYS SELLING NEW BANJOS - THEREFORE WE WILL TRADE BETTER THAN 
MOST ANYONE ELSE. TRY US - ASK FOR A TRADING PRICE - TELL US WHAT YOU HAVE TO 
TRADE AND WE WILL GIVE YOU A SOLID QUOTE ON A VEG BANJO - THE BEST BLUEGRASS 
BANJO IN THE WORLD. FOR BLUEGRASS YOU CAN'T BEAT A VEGA! Call or write us now} 





IF YOU WISH TO ADVERTISE IN THE BLUEGRASS BULLETIN write for quotations on your 
copy. 





THE AMERICAN BLUEGRASS SOCIETY 
THE BLUEGRASS BOOKSHELF 

Post Office Box 487 

Seffner, Florida Zip- 33584 


POSTMASTER - RETURN POST AGE 


YOUR MAY BLUEGRASS BULLETIN 


GUARANTEED 








104 NER Tea A 
4rchie Green 8/67 


Sedqyw} 
Pai ladetpnia, 


1 54 9 





i EDITORIAL - 


I have been thinking a great deal 
about the BULLETIN and the part it plays 
in the AMERICAN BLUEGRASS SOCIETY together 
with the "goal" of the Society. 

Since our publication appeared (even 


y Pag iN before the Society was formed) several or 
Le Aare aed more sheets have come on the scene in 
fs. es EE whole or in part similar to our own format 
Aig and purpose, However, as I have surveyed 


these papers, the recurring theme seems to 
be to promote one, two or a few particular 
groups or individuals. That is not our 
purpose and never will be. The only thing 
which needs mention in this connection is 
the relationship that the Bluegrass Book-= 

shelf has with the Society and the Bulletin. 
THE BLUEGRASS BOOKSHELF was athe "mother" of the Society and was the "mother" of 
the BULLETIN. The Bookshelf still publishes the Bulletin,currently at a loss, 
since subscription fees/membership dues do not pay the entire cost of? publd Cation. 
Therefore, the Bulletin contains SPECIALS from the Bookshelf. But it should be 
noted that this was not and is not construed or should it be construed that the 
Bookshelf is "advertising" itself. The SPECIALS are items provided to members of 
the Society and to no one else, at lower than regular prices as a service to the 
membership and as an inducement to have others band with the Society for the over- 
all purpose, 

However, to get on with the main purpose of the editorial this month, The 
Bulletin has never sought to point the finger at any one group and promote that 
group at the expense of others. Really, the prime editorial position of the Bul- 
letin has been and will continue to be, to promote BLUEGRASS, PER SE, or THE MUSIC 
ITSELF. We also want to promote any and all Bluegrass Groups wherever they are 
and whoever they are. We particularly want to publicize the new and amateur groups 
who have no publicity. Whenever these groups are brought to our attention, we pub- 
lish anything we can about them. It has been my personal opinion that the BIG 
groups (big in the sense of popularity) do not especially represent the music as 
they should. As a matter of fact, these larger groups who enjoy national and 
international popularity seem to be seeking to do a lot more for themselves as 
commercial groups than they do for the music. I want, therefore, to issue a big 
blanket invitation to any and all Bluegrass groups, to send their photographs and 
information as to where they play, where the boys in the group (or girls) are from 
and something of personal interest about the individuals in the group - send it 
all to the Bulletin, We would moreover, like to have some statements from the , 
more popular individuals in the field as to what they feel about their music and 
how we all might help the Bluegrass music idiom generally and specifically. (The 
big groups receive the Bulletin or see it one way or the other, so failure on 
their part to submit such a statement for our reading and inspiration simply are 


not interested.) They have time to promote their records so they oreo write too} ' 
continued= page 2) 


PAGE ONE - THE BLUEGRASS BULLETIN - JUNE 1967 ISSUE, VOLUME NO II, No. 8. 





c 


THE EDITORIAL FOR JUNE - Continued from page one. 


There +6..absolutely-nathing exclusive about the American Bluegrass Society 3 
with reference to individuals or groups who play the music. We are exclusively -- : 
Bluegrass and that only and entirely. We don't wave flags for people, we wave 
them for the music. We actually cannot support any particular group or indivi- 
dual and remain ftoyal to our goal of promoting Bluegrass and Old Tyme Music, — 
The groups and the individuals are not anything without the music (although one 
would sometimes get that impression to hear them talk) and some of the more 
popular persons in Bluegrass need very much to take stock of this. fact. [ipaces 
I have been told more than a few times about instances when the "big names" were 
approached by a Society member for a statement or information to pass on to you~ 
the Bluegrass fans, and have the "big star" almost push them aside, stick their 
nose in the air (proverbtal) and rush off the scene. I find it hard to promote 
such people regardless of whether they sell records or not. 

All of the name bands, however, are important to the spread of the Bluegrass 
sound, but of just’as much importance, if not more, are the scores of individuals 
and groups who have never been heard of outside their own locality, who play in 
high schook gyms, garages, homes and open air spots where groups of people gather 
to hear them alf over “Aver.tca, . Canad@ and in foriegn countries. These people 
who play bluegrass, in my opinion, are the ones who will ultimately make our 
music known all over as it should be known. They play with zeal for the sake of 
playing:-and being heard and not for the almighty buck, I want to hear from any 
of these groups and about them. Let the Bulletin be their publichtyrsneet. ont 
is theirs to use. Let the Bulletin have any information on any groups and let 
us give them some publicity so the people in theipvhocal ity can (finds oun where 
they can hear some GOOD BLUEGRASS MUSIC, Please go out of your way for a bit and 
let us have - send in - photographs and any information you have on all of the 


groups in your area and we will do our best to bring them to the attention of our 
reading public(which continues to grow) then, the more you promote the Society, 
the more scouts for groups we will have and ultimately the more people will hear 


about the wonders of Bluegrass. The most "natural" music in the world. 


(The photo on page one is. yours truly, ° 
as most of you wanted to see what WZ 
PE 


was speaking to you each month. } TE RICHARDSON 








Sw 


“VIEWS REVIEWS © DAVE TEETER —— 


For anyone who is interested: There is a néw country music magazine being 
printed now (not mimeographed). It is off the press now and contains lots of 
interesting artictes and pictures. Included are articles on the Bluegrass Fes- . 
tival at Fincastle, Va., the late Roy Hall, Chief Powhatan, the Country Gentle=+ 
men, Bill Clifton, Jim & Jesse, the late Lonnie Irving, etc. This magazine 
sells for 25¢ plus a 4% stamp. If interested write: Country Music Gazette, | 
P, O. Box 2058, Roanoke, Virginia 24009, i 


Member Tom Galbraith #109 sent me a good suggestion, He feels it would be 
a good idea if the society published in the Bulletin a list of all members and 
their addresses so that pickers in the same area could get together for sess- | 
ions. Sounds fine, eh! To my knowledge the Bulletin must have written permission 
to publish names and addresses. (any comments, editor Richardson?) EDITORS NOTE: 
Yes, I will comment. We did previously print names in the bulletin for this 
purpose, but so many of them received all sorts of "can I] sell you this?" junk 
that I have not encouraged the practice anymore, however, this is all up to the 
membership. ‘If. you want to have your name published you may request this in 
writing and dwidklobkige yous ne We sin Te 

| “4 a: (Dave's column continues on the next page) 
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VIEWS AND REVIEWS by DAVE TEETER (continued from Page 2) 





Open letter to JIM in Beaumonts I'm sorry for not writing back, I wasn't ignor- 
ing you; I’ve been so swamped with work, that even Pete thought I was dead, 
Generally speaking I’ve given up mandolin picking (i.e., until I find another 

good one to buy). So far this year I've had a 1929 Gibson F-2 and a 1937 Gibson A- 
Gibson A-1. Both were excellent, but I was a foo! and sold them. If I get 

another one I'1/1 be glad to help you. 


open letter to DON in C.R. ITowazs Enjoyed your letter. No, I don't like drums 
n BG but its hard fighting the record companies, 


I HAVE ANOTHER RECORD REVIEW FOR YOU THIS MONTH: 
BEATLE COUNTRY - CHARLES RIVER VALLEY BOYS - ELEKTRA EKL-4006 


Side 1: I've Just Seen a Face - Baby's in Black - I Feel Tine - Yellow Sub- 
marine —- Ticket to Ride - And Your Bird Can Sing 

Side 2: What Goes On = Norwegian Wood - Paperback Writer - Shets a Woman - 
I Saw Her Standing There = Help! 


RATING #4 /ttte 
(for an explanation of how the ratings are made and explanation of the number of 
stars or asterisks to indicate same, refer to earlier bulletins.) 


I imagine the first thing I should say about this album is that if you're a die- 
hard purist you won't like this record, For those of you who are more tolerant, 
then give a listen. You're probably wondering just what the Charlies River Valley 
Boys are trying to prove by recording Beatle Songs in the Bluegrass idiom -? 

It seems that that was exactly what they were trying to prove = that non-Blue 
grass songs could be recorded sucessfully in the Bluegrass idiom! And this 
album is successful. Side 2 is somewhat better and closer to Bluegrass than Side 
1. The personnel of this album ares Jim Field on guitar and vocals, Bob Siggins 
on the banjo and vocals, Joe Val on mandolin and vocals, Everett Lilly, on the 
Bass, and sit-ins Buddy Spicher, fiddle, Craig Winfield on Dobro and Eric 
Thompson on lead Guitar. Although the whole album is excellent, there are cer- 
tain highspots I'd like to point out. Listen to or for the Dobro on "What Goes 
On"; the Bass in Norwegian Wood; all instruments and especially the Banjo in 
"She's a Woman;"the Fiddle in "Help". Nothing written about this album can 
actually do it justice; one must hear it to appreciate the achievement of this 
group. (NOTE: You may purchase this record through the Bluegrass Bookshelf) 


This is the only record to be reviewed in this issue, and for two reasons, 
The first is*that this album is the only new one I have had access to recently. 
To my knowledge no new releases in album form have been issued recently by any 
of the big boys in Bluegrass, thus no reviews, The second reason is that ] 
can't afford to buy all the records which should be reviewed. There are many good 
Bluegrass groups recording which are recording on minor southern labels and they 
are excellent, but which I cannot afford to purchase, If any of you do have 
these records and want them reviewed - either send me the record or a momo tape 
of the record. Tapes would be preferred because of shipping ease. This would 
make things much easier on me for I'm not rich. I would, of course, send the 
tapes or records back to you after reviewing them, Please take this suggestion 
into consideration. 


(DAVE TEETER'S COLUMN CONTINUES ON NEXT PAGE) 
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VIEWS AND REVIEWS by DAVE TEETER (continued from page 3) 


Ralph Stanley has formed a new band now, The personnel ares: Ralph Stanley 
» Banjo; Curley Cline, Fiddle; Larry Sparks, Guitar and lead singer; George 
Shuffler, Bass; and Melvin Goins, Guitar. 

Bill Monroe has changed fiddle players. Byron Berline is his new Fiddler, 
Does anyone know what happened to Richard Greene? 

What's with Jim and Jesse? Their new release features pedal steel and 
drums and all-electric instruments. Shall we protest? Of course, while we're 
protesting, we should protest the Osborne Brothers. Their release of "She's 
Not the Kind of Woman I wanted" also features electric instruments. It's 
disgusting the way electricity is ruining bluegrass. Why does a bluegrass 
group try to hit the Top 107 That*'s ran “impossibi ity anyhow! 

See you all next month, | 

DAVE TEETER 





Wace, of a Blieprnss. Wye ly Na te 


I suppose ever wife has woes, but I maintain that a bluegrass wife has 
extra special ones which the ordinary wife escapes, 

For example, I am surrounded by a collection of strictly bluegrass instru- 
ments. My husband parks one dobro on the sofa; another dobro at one end and a 
Five string banjo behind the sofa. Now he plans to buy a mandolin. I wonder 
where we will put that! I will not be at all surprised if he buys a fiddle 
after he acquires the mandolin, 

The collection of instruments does not end my woes. My husband has 
become such an enthusiast that he bought a tape recorder. That leads to the 
extra cost of tapes which he buys in quantity. Am I complaining about the cost? 
(Not exactly). I am bemoaning the loss of storage space. I had counted on hav- 
ing said storage for some household items. When I came to use the Space, I 
found it had been confiscated for tapes, 

In case I am beginning to sound like an old battle axe or a nagging wife, 

I invite you to read on and perhaps you may gain a different impression, 

Thus far I have discussed the bluegrass instruments and tape recorder. The 
bluegrass recording artist will be happy to learn that we have a record collec- 
tion in three cabinets. Each time my husband nears a music store, he returns 
with bluegrass records. We actually have one record cabinet that is sagging! 

In addition we have various picks, steel bars, manuals and tapes on how to 
play the dobro, bluegrass banjo and the mandolin. We also subscribe to various 
bluegrass publications and country music magazines. At the time of this writing, 
he is joining a fan club(bluegrass~ naturally!) 

I guess that covers the collection which overflows into our home, but you 
haven't heard anything until you hear the sounds issuing forth. 

Thus far I have survived while my husband practiced on the dobro. I: now 
love the sweet sounds coming from it. I love the five string banjo, but what 
weird sounds come forth at the beginning stages. Even the beagle dog exits fast! 

If you think our homelife is complicated by bluegrass music, let me tell 
you something of our traveling experiences. Four years ago we took a four day 
trip to Maryland, Keith went to visit Deacon Brumfield, and didn't appear until 
2 A.M. Happily, he had called to tell us he was going to hear the group play 
over WWVA Wheeling. As you might guess, we visit anyone connécted with the 
dobro or banjo on our travels. We have managed to visit the A.P. Carter home, 
Keith has visited Shot Jackson and Tut Taylor. 

Finally I made .a decision. If .you can't lick: "emia join ‘em, Litried to 
master the autoharp, but I don't seem to be a by ear musician, My husgand toler- 
ates my singing so we record for our own amusement and amazement, I have helped 

(continued on page 5) 
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WOES OF A BLUEGRASS WIFE - By Ilene Tyler (wife of Keith T ) ee Ria eh 
eaqtinued), fee 


to copy the manuscript for my husband's manual "How To Play The Bluegrass Dobro 
By Ear" [ enjoy being a bluegrass wife. I enjoy reading the bluegrass publica-: 
tions. We would like to hear from others who love biuegrass music, Let's have 
more tetters in the Bluegrass Bulletin, Sincerest wishes for bluegrass picking, 


ILENE TYLER 
(EDITORS NOTE: O.K. wives does this article by Ilene strike a chord in you - do 


you have simitar feelings about your husband's music?) PAR 





IF ANY OF YOU HAPPEN TO BE IN THE VICINITY OF 5552 Sackville Street, Halifax, 


Nova Scotia you might enjoy visiting with Wayne Fader at THE PRIVATEER COFFEE 
HOUSE there, 


ef Non Calon 


This month I want to correct a number of errors in my past columns. It is 
very important that these be noted especially since the Bulletin is being read 
by more and more people. In my February 1967 review of country music literature 
I seem to have submitted one page of preliminary rather than final draft. The 
"firm in Nashville" that pubtished Linnell Gentry's A History and Encyclopedia 
of Country, Western, and Gospel Music is McQuiddy oMeyer error the LEAST, 
not the best, information on bluegrass of the three books mentioned. I have 
recent information that Malone's thesis is being rewritten and will be printed 
and made available to the public, 7 

Since the February issue came out, Shelton and Goldblatt’s The Countr 
Music Story has become available from David Freeman in New York City for %6.00. 
(DAVID FREEMAN - COUNTY RECORDS, 307-311 East 37th Street, N.¥. N.Y. 10016) 

1 After the May 1967 issue of the Bulletin came out carrying my column of 
three finger banjo history I was immediately informed of some errors, Printed 
information about the early Monroe material can be found in Country News and 
Views 5:@) October, 1966 and one of the old series Dise Collectors #14, Both 
of these sources and Flatt and Scruggs discographies which include information 
on the two Columbia sessions in which Flatt and Scruggs recorded with Bill 
Monroe. 2 

Surprisingly, Monroe's first Columbia session, February, 1945, did include 
Dave Akeman (Stringbean) on banjo with Tex Willis on guitar, Chubby Wise on °  ! 
fiddle and Mrs. Howard Forrester on accordion. David Freeman, lists the follow- 
ing as some of the songs recorded: True Life Blues, Goodbye Old Pal, Feotprints 
In The Snow, the instrumental Bluegrass Special, and the unreleased numbers 
Come Back to Me in My Dreams, and Nobody Loves Me. Undoubtedty Rocky Road Blues 
was also included; Monroe has said Stringbean wrote the song and gave it to him, 

Listening to these recordings and comparing Stringbean's tater material 
causes one to wonder just what the relative rolls of Scruggs, Monroe, and Akeman 
were in the development of bluegrass banjo styles. I have no knowledge of any 
recordings by Akeman before 1945. However, I would be surprised tf his current 
style was unsuitable for bluegrass and probably dictated the tess obtrusive 
picking. o4 

The September 16-17, 1945 and October 27-28, 1947 sessions included Flatt 
and Scruggs, Chubby Wise, and Cedric Rainwater on bass, Country News and Views 
lists the fotlowing numbers in the 1946 session: Heavy Traffte Ahead, Why Did 
You Wander? Blue Moon of Kentucky, Toy Heart, Summertime Is Past and Gone, 
Mansions For Me, Mother's Only Sleeping, Blue Yodel No..4, Wtit You Be Loving 
Another Man?, How Will I explain About You? Shining Path, (continued page 6) 
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THE BLUEGRASS SCENE By Norm Carlson (continued from page 5) 


Wicked Path of Sin. It sounds like Monroe was trying to keep the banjo style 
much the same here as on the 1945 session. It could also be that Monroe was 
forced to record (by contract obligations) before the new group had worked 
together long or before Scruggs had learned many songs in 3 finger style. 

Assuming about a one year delay between the recording session and the 
issueing of Blue Yodel No. 4, which one of the Scruggs private records identi- 
fies as Bill's "latest release," we observe a remarkable change in this time 
period. (Monroe can bring about a remarkable change in a band in one month as 
I have several times observed), Among the Columbia releases listed as from 
the 1947 session ares: I'm Going Back to Old Kentucky, It's Mighty dark to-- 
Travel, and Blue Grass Breakdown, Strangely R. J. Ronald does not list Molly 
and Tenbrooks in his Country News and Views discography but he does mention it 
as being recorded in these sessions with Scruggs, elsewhere in his article, and 
he lists it on the Harmony reissue 7338. The four numbers I have mentioned best 
show the new prominance of the banjo. However, the private recordings from 
the Opry, which I have speculated are from the same period, feature the banjo far 
more spectacularly. It is especially interesting to compare the style of the 
1946 numbers, which include the unreleased"Why Did you Wander?" - unfortunately 
I have not heard this master-, with the Opry version of this song. The Opry 
versions of this and other songs would not be out of place in 1957 or 1967. 

The last Monroe Columbia session in October or November 1949 included Mac 
Wiseman on guitar, Rudy Lyle on banjo, Jack Thompson on Bass, and Chubby Wise 
on Fiddle. Don Reno never cut a recording with Monroe, 

First and last session personnel information is from Neil Rosenbert, 

The need for these corrections brings up a point about the unavailabitfity 
of information on bluegrass history. A few collectors and scholars have fabor- 
iously compiled a small portion of the knowledge we ought to have. Often ét has 
been printed in publications that are accessable by collectors standards, yet 
are often completely unknown to many other interested people. Country News and 
Views is still publishing and apparently doing well. However, back issues con- 
taining such important material as the Flatt and Scruggs discography are avail- 
able only temporarily = until the supply runs out.The fact the publication comes 
from England also tends to limit its availability, The Disc Collectors of the 
early 1960's or before are even yet only a vague legend to me. Hopefully I can 
obtain some electronic copies or copies of copies from Japan. I think saying 
they were minimally and indirectly available at best would be no understatement, 

We are in far worse shape with our literature than with our record supply 
in bluegrass, Collectors seem to speak |ittle and then only to each other. They 
complain that previous attempts to produce serious magazines have failed and 
present approximations do poorly because of an insufficient market. They are 
missing the point. The noncollector, the general fan, enthusiast, the perhaps 
potential collector wants and needs to know. There are many publications, this 
Bulletin being an obvious example, that would accept articles of solid disc- 
ographical, historical, and musical-sociological content. I'm referring to 
publications that already have an established readership of interested non- 
collectors. This is where the information should go; this is where the demand 
is; this is where it would do the most to promtoe the music and preserve it. 
Yet paradoxically the Bulletin and similar publications go begging for articles. 
(True they can't pay royalties but neither can the collectors" journals.) 
Everyone has noticed what proportions of the Bulletin I fill each month in a 
desparate attempt to disseminate the information which I have only recently 
acquired to partially satisfy my passionate interest in the subject. I feel 
others may be equally interested and I see no reason why they should be forced 
to spend so much energy -or wait so long as I had to. But I do object to pot- 
ential contributors sitting back content to, in essence, let a boy try to do 
several men's work, (continued on page 7) 
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THE BLUEGRASS SCENE - By Norm Carlson (continued from page 6) 
Now on to other, more recent items, 


The Brown County Jamboree in Beanblossom, Indiana opened its how on April 
30th with Bryant Wilson and his Kentucky Ramblers. Wilson and his group have 
been acting as the house band at the Jamboree this season, Those reading my 
previous reviews know that I consider them one of the purest and most intense 
bluegrass outfits in existence, This time they were slightly below their usual 


Standards, but still put on a thrilling performance. Bryant's banjo picker 
deserves higher praise than I've given in the past. Comments of other banjoists 
inform me his skill is considerably greater than this non-instrumentalist 


perceived. Other members of the group are Hiram Guest on Fiddle and Elmer Rooks 
playing the Bass. Wilson plays the Guitar. 

Mat McLane, a remarkably talented and authentic old time Fiddler played 
one tune, 

Roger Smith and the Brown County Boys were the second local band on the 
program, The group consisted of Roger Smith playing Fiddle, Neil Rosenberg 
handling the Banjo chores, Vernon McQueen with the Guitar, Osby Smith playing 
Mandolin and "Dude Lester" (C. D. McLure) slapping Bass. This is another un- 
usually talented and vigorous bluegrass band, They delivered several fresh and 
outstanding renditions of less well known songs that pleasantly supplemented 
the often monotonously small Jamboree repertoire, Smith's teenaged daughter and 
guitarist Jack Davenport sang in guest spots on this segment. 

Fiddler Shorty Sheehan and his wife Juanita were in specially good form 
for their usual portion of the program, 

Bill Montore headlined the show with the same band as his April end Brown 
County appearance: Doug Green playing Guitar, Lamar Grier on the Banjo, Byron 
Berline handling the fiddle, James William Monroe on the Bass, The unorganized 
and only partially effective crew of a month ago had already been transformed 
into the disciplined, responsive extansion of the Monroe mind that the Blue 
Grass Boys has always been. Green now adequately filled the important instru- 
mental and vocal role Monroe assignes his guitarists. Berline exhibited the 
most noticeable change. He has learned the Monroe songs and developed a feeling 
for bluegrass bowing while retaining the precision and clean note tradition of 
his national championship old time fiddler background. Grier continues to im- 
prove and grow in aggressiveness, although he still seems below the band average 
in that quality. James Monroe is one of the best bass players in bluegrass and 
is increasing his vocal importance to the unit, especially in quartet numbers. 
Few would have anticipated his talent two years ago. 

In the second half of Monroe's show Red Allen replaced Doug Green. This 
veteran bluegrass artist's ability was well used on a few solos, several duets, 
and his excellent guitar backing. 

Bill was in grand form and put on an inspired performance. Distressingly, 
he does seem umable to reach the highest notes of the most extreme songs he 
recorded in years past, but through most of his range his voice has as much 
power as ever. It is amazing to see what that man can do with a piece of wood 
and 8 strings. The common criticism of Bill's excessive solemnity had no support 
this time. Bill turned a yodel into a laugh at the end of Mule Skinner Blues 
and danced to the surprise and delight of the audience on several occasions. 

Jimmie Tarlton, the recently rediscovered steel guitarist who recorded from 
1927 to 1933, was in the audience. After playing two songs privately for this 
reviewer and several other college students, he was persuaded to come on stage 
for two more songs. The man of 75 with the voice of 30 came on stage with his 
modified Martin tuned toqen G and played with an automobile wrist pin rather 
than a standard dobro bar. The audience gave him a tremendous and well deserved 
response. (continued on page 8) 


PAGE SEVEN - THE BLUEGRASS BULLETIN - JUNE 1967 ISSUE 


THE BLUEGRASS SCENE By Norm Carlson (continued from page 7) 


On May 7th the Brown County Jamboree was again motion starring Ralph 
Stanley and the Clinch Mountain Boys, The new group with Ralph, of course, 
playing the 5 string Banjo included Larry Sparks on Lead Guitar, Curley Ray 
Cline doing the Fiddle chores, and Melvin Goins playing rhythm guitar. The 
performance was as good as the many favorable reports I have heard. One week 
apart, this group does present a contrast to Bill Monroe's Blue Grass Boys, 
Everything about Monroe's work lets you know that here is the iron man of 
bluegrass. On the other hand, with Ralph*s group you just feel here is some 
down home picking and singing. And in fact that is just what it is, only with 
an extra measure of talent and practice, 

Larry Sparks is extremely devoted to the music of Carter Stanley. He does 
have an excellent voice but it’ is deeper and suited to slightly different songs 
or arrangements than Carter's was, No one will ever duplicate the unique quality 
of Carter's voice. Sparks blends well jin the group's harmony and his :guitar 
picking would be a credit to any band, 

Ralph seemed subdued, as he understandably would be. He was slightly 
hoarse (aside from the standard joke that requires him to claim he is every show) 
but this did not show unless it was responsible for keeping him away from the 
exaggerated high loud notes he has sung in shows the last few years. Perpahs 
these are reflections of an ancient folk background but in my opinion their ab- 
sence and the resultant closer harmony are more pleasant !istening, 

Curley Ray Cline and Melvin Goins are both veterans of the Lonesome Pine 
Fiddlers, Curley's fiddling is not only good, but well integrated and tasteful 
in the arrangements. Melvin, in his orange and chartreuse checkered suit, is 
skilled as a guitarist and a solid plus for the band on his featured solo bits. 

No member of the band showed his potential until the evening show. Their 
varied presentation was an unusually satisfying experience highlighted by the 
beautiful and legendary "I'm a Man of Constant Sorrow" performed with the old 
arrangement similar to the Columbia recording. The addition of Bryant Wilson 
on Bass behind the group in the evening was another significant factor for a 
fuller, better sound, 

Bryant and his group, plus an extra guitar player and mandolinist who 
could not be heard, filled the early portion of the evening show, I arrived late 
and heard only the end of the Bryant afternoon performance which included his 
teenaged son, a promising banjo player, and a young girl guitarist as guests. 

On both the April 30th and the May 7th shows, Birch Monroe sang Bass on 
gospel songs and played old time fiddle tunes with both Bryant Wilson and the 
stars. Birch's dignified old time music is appealing from the first listening 
but grows more enjoyable with time. 

The Brown County Jamboree is adding a few minor professional touches, such 
as a ticket window, and by the time this is published it will be broadcast live 
each week on the new Martinsville radio station WCBK. A major bluegrass festi- 
val is scheduled for June 24th and 25th, This will be personally organized by 
Bill and Birch Monroe and should prove to be one of the highest quality festivals 
ever held, Until next month, 

NORM CARLSON 


gh fret trick. 02 Foe —— 


The interview with Snuffy Jenkins, promised for this issue will have to be 
presented later, as it is on tape and I have not had the time to transcribe it 
to the written word, Next month maybe?? We*’ll plan that way anyway. 





I.think all of you may be a bit more patient with me if I tell you that I 
do all this work myself and I have many other tasks besides the bulletin to atten 
to. Labor it is to type all this up and run the offset press, assemble etc, 
Till next month, 


PETE RICHARDSON,Ed. 
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Changing the regular way of doing things in the 
Bluegrass Bulletin this month, I am going to 
print a letter we received from the Land Down 
Under(if you read your Ath grade geography book 
you will remember that this land is Australia.) 
And since some of the contents of that letter 
serves to open a very old wound, I will print it 
here, first, and make editorial coum en & aiver the 
letter ends? 

The American Bluegrass Society, June 1h, 

Dear Sirs, 

I recently saw in Sing Out magazine, your ad. 
I was wondering whether you'd have any objection 

in i to members in Australia? There's a large group 
of us here in the city of Melbourne, Victoria who not only like, but play bluegrass. We have 
two professional bluegrass groups here. Bluegrass in Australia doesn’t seem as strange as 
one may think. Our forefathers have come from a similar Anglo-European background and 
‘brought the same instruments with them...fiddle especially, in the early days. In the 1930's 
our country music here developed hand in fist with American country music. We didn’t have ~ 
any singing families like the Carters, but solo artists like Tex Morton here composed, sang, 
and played as well as, and in later cases, just before W.W. 2, better than many solo artists 
in America, Unfortunately after the war something stagnated and these old artists came to a 
creative halt. They are still around, doing tent shows and one night stands all over the ~~ 
bush (Ed. note "the bish"™ is a geographical term in Australia) but they havent created any-— 
anything new and, until the last 4 or 5 years, no new artists came on the scene. As a result, 
American ‘Country. Musie a la Buck Owens, Hank Snow, complete with Nashville sound, dominated 
the scene here, One group stood out though, the Hawking Brothers. These boys grew up in the 
orcharding town of Mooroopna, about 130 miles north of Melbourne. They are regarded as among 
the top authorities in the world of early Carter family music. They recently recorded two 
bluegrass e.p,'s with their group, the Green Willow Boys. Their msic is mainly the Carter 
and Jimmy Rogers oriented stuff they grew up on. Of course the Hawks have been recording 
and playing for about 15 years before turning to bluegrass. About 7. years ago, my brother 
Peter and I heard them play at a hotel and since then we have learned a lot of country 
music — especially old time from them. Peter and I both grew up in the country here -— 
Bacchus Marsh about 30 miles west of Melbourne. While the Hawks. in those days were playing 
commercial electric band country music, we were starting to discover a style of music on 
records that we had been singing in the bush as kids = “bluegrass”. Once we auditioned for 
a TV producer who said that Peter*s banjo playing, with.a flat pick, was a bit loud, could 
he work out a softer style. Well, we wént home and he sat down and worked out a finger 
picking style = much softer and more musical. About a week later we heard Earl Scruggs 
picking for the first time, ‘Peter, who was then about 15, had picked up bluegrass banjo 
without having heard it before. We now have our own group, the Hayes Brothers and the 
Bluegrass Ramblers. We have a record contract and do a bit of TV and live work. We play a 
pretty wide span of Bluegrass material, but are concentrating on adapting the old Australian 
country songs of the 30's and 40’s to bluegrass, developing them a bit further and present- 
ing them to a wider audience. Although bluegrass itself is not part of our musical tradition 
here, we hope to make it so. We are able tg play the country centres where there is no 
electricity for the twangy instruments of most country bands. We also play for city people, 
and although they at first regard us as a ghee ieee always end up having the 
last laugh. (continued on page 2) 
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That bluegrass music really gets them. In the band, Peter plays 5 string, Roy Taylor plays 
fiddle, George Harris plays guitar, Allan Pope the bass and I play mandolin and dobro. in 

The Hawk's group, Allan Hawking plays 5 String, Russ Hawking’ plays guitar, Jack Johnson the 
fiddle, and George Mack the mandolin. I hope this information gives you some idea of what 
goes on bluegrass-wise in at Teast one Australian capital city. There are other groups playing 
bluegrass in Adelaide, Brisbane and Sydney, but they remain more as “spasm” groups that estab- ~~ 
lished bands. Here in Melbourne we have gathered a lot of bluegrass enthusiasts around us. _ 
Every Sunday, weather permitting, we congregate outside somewhere for an informal "tune™ and a 
few beers with the Hawks and other country msic fans. I'm sure most of these would be inter- 
ested in your Society, as we are, and, if you are willing, we could stoke up quite a bit of 
membership here for you. If bluegrass is to get a voice and an army, we want to be part of it, 
because there is such a thing now as Australian bluegrass. Yours, /signed/ Mike Hayes. 


O.K., that is the letter Bluegrassers! What are your thoughts on such fine doings. It seems 
to me that a lot was said by our brother in the Land Down Under that we well could listen to. 
Don't you detect of something a bit "pure™ in that Australian Bluegrass ~ perhaps the type of 
attitude and practice we ought to be doing as a Society? - MAN ~ they really enjoy their 
Bluegrass and they actually play what they like and they don’t just play for money. They get 
together on a Sunday evening and play bluegrass — How about that? Seems that if we can’t get 
some name group together and promise them a gate of about a thousand people we just don’ get to 
hear ANY bluegrass unless we get it off of wax. - WELL, this is a fine report from across 
the seas and the author's comments on Bluegrass being taken initially by the crowd as a JOKE 
by first time listeners needs comment. What our friend is saying is as much a problem here 
in America and Canada as in his land. Some of this problem is actually fed ky the performers 
of Bleegrass in America. Some of the newer groups don’t yet realize it, but it is certain 
that the long time performers know all about it. Rather than trying to do something constru- 
ctive about it, they are more or less content to capitalize on the laughter of the audience 
which is laughing at them and not with them. This brings me to the prime point of the | 
Editorial ~ BLUEGRASS IS NOT COMEDY, it is not a joke and our sterling performers in ‘grass 
groups allow the entire show (except for the “sacred number" for which they ostentatiously 
remove their hats) to be taken as a half hour comedy show. ‘Two guys crack jokes and then a 
real wizard on the Banjo burns it up to amaze the crowd and then it is "join us again next 
week” etc. UGH! For one, I believe this is directly opposed to our main purpose and goal. 
and our most popular performers are the culprets. What about that? Any replies? : 
Also in the letter the mention of the same background of Anglo-european - most of you would 
not realize this but we did come from that part of the world. And speaking of this, did you 
know that the early fiddle playing and tunes was an attempt to mock the sound and msic of 
the bagpipes? Go ahead and get mad if you wish ~ even swear, but it won't change the fact? 
And from the letter you have already read as to how the s0 called "scruggs style” has a way 
of finding natural development whereever jpeople will play Banjo. Seems if this style is 
a divinely inspired natural develppment in all corners of the world, Boy would Tennessee 
or Kentucky hate to swallow that? I get all sorts of angry comments from Fditorials such 
as this, but those who write the letters are by and large those most guilty of staking 
claim on the bluegrass banjo roll to their own neck of the woods or some one personality 
who has them in some hypnotic trance by their wizardty . To be completely logical, it is 
only right to assume that the same type of misic and the same type of instrumental playing 
would develop almost anywhere. Also it séems that a lot of guys named “Pete” play banjo. 

Well an open answer to our friends question ~ YES, COME ON IN THE SOCIETY - WE 
WELCOME ALL WHO LOVE BLUEGRASS WHETHER IT IS IN LONG ISLAND, LOS ANGELES, KENTUCKY, OR IN 
AUSTRALIA, We will welcome your membership. Fees to foreign countries have to be more 
($5.00 yr) as it costs much more to mail them ~ Airmail is even more. 


THAT SHOULD DO IT FOR THE EDITORIAL THIS MONTH 
Boy just watch the mail flow in on this one. ~~~ 
Freedom of the pen - write to us anyway! 
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I WANT TO AGAIN THANK CAROL ANN GAWLE, CHUCK HILTON, NORM CARLSON, and DAVID TEETER for beings 
such very nice people to give their time and talent to write nice interesting articles for 
the Bulletin. The four individuals are very goodhearted people. You all owe them a vote of 
thanks for their labors in your behalf. ~ they are not paid employees in the least. 


O.K. on to other things. 


CAROL ANN GAWLE HAS WRITTEN SOMETHING OF GREAT INTEREST, AND IT IS SOMETHING FOR YOU TO 
CONSIDER DOING ALSO. Let me quote.her letters "I hope your bulletin editorials are being read 
thoroughly! They. get better and better every issue! /The Local radio station(C/W)- here 

WMAS deserves’ a salute! They have, after much prodding, . started to play Bill Monroe, Don Reno, 
Jim and Jesse, Flatt and Scruggs, etc., etc., About time?! Also have been bugging WHMP in 
Northampton (Mass) to put on at least a 15 minute Bluegrass program. We'll see, How about 
all ABS members getting out the postcards and bombarding their local stations, to pla y 
bluegrass? IT DOES WORK. It did heref!" unquote -+-..-. NICHE GOING CAROL ANN THAT IS THE ONLY 
WAY THAT WE WILL REACH OUR. COMMON GOAL OF MAKING BLUEGRASS AVAILABLE TO ALL THE PIOBLE SO THEY 
CAN DECIDE FOR. THEMSELVES WHETHER THEY LIKE IT. They do have’to hear it. Therefore, folks, 

if you will.send cards (card upon card) to your local stations they will turn to and spin more 
of it. | . 


ON TO OTHER THINGS, BOY, AM I EVER GLAD TO HEAR WHEN BLUEGRASS IS BRANCHING OUT IN THE 
MANNER IN WHITH IT IS PRESENTED AND WHEN IT IS FORMING MORE AND MORE.FAN GROUPS. I. have. had 
just such word =-.news - from. our good friend.Ron Slaughter in California. He enclosed an 
announcement for their first Annual Bluegrass festival. The Festival will be used to "kick 
off" the formation of the BLUEGRASS SOCIETY FOR SOUTHERN CALIFORNIA", At present time the 
invitations have been sent. out to 20 Bluegrass groups and 10.have. signed up so far including 
THE DILLARDS, They will have literature (including sore past issues of the Bulletin) at the 
door for those who are interested, If you are in the neighborhood, or if you can go out of 
your way to be in the neighborhood you should visit THE VILLAGE INN at 4327 Candlewood Blvd. 
Lakewood Cakifornia. The Village Inn will have entertainment 6 nights a week and they will 
feature BLUEGRASS, Drop in and have a Pizza a® la Bluegrass (that is a Pizza with Banjo). 

We are more than happy to give this bit of publicity and this is the type of thing which 

we want to print. How about other areas? Are any of your local establishments playing 
Bluegrass while you have your shoes resoled or anything like that??? 


WE HAVE MOVED HERE /s THE NEw AODRES 
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IT IS MORE THAN RIGHT TIME FOR ME TO TALK ABOUT YOUR BULLETIN. I have served as the most 
spoken voice in the Society for more time than should allowed, but alas, you have not done 
your job as you should so it has fallen to me to do your work. 

I have had the very able assistance of Chuck Hilton, Carol Ann Gawle, Dave Teeter and 
for the most part our able’ correspondent Norm Carlson, These have done spartan service for 
the Bulletin and they have, along with myself, provided you with your bulletin content. 

Time has come for all of you to “turn to™ and "cet with it", It is your bulletin, it 
is not mine, The Society does not belong to me, al though I belong as a member to it. 
Therefore it is very meet and right that we should from hence forward expect your reports and 
your observations to compose the content of the Bulletin in the future. I will continue to 
make editorial comment as an editor should, but the bulk of the content is to you to decide, 
and to supply. 

WHAT WE WILL NOT PRINT = We will not print argumentative or quarrelsome letters. I have 
to say this for I receive a lot of this type of mail. A member sends in a column or article 
and some of you think it is for you to pick apart and complain about. I will not include any 
such material in the bulletin, for it serves no useful purpose except perhaps to make the 
writer, already frustrated seemingly, aire the nonsense of his psyche in the wrong direction. 
The Society is not for you to complain about how someone writes, We are not professionals in 
all areas of our interest, we are just people, plain and simple, who seek to share with each 
other what we can. 

Some months ago I indicated that printing the names and addresses of members in the 
bulletin was not too good an idaa. The reason was that one particular member took advantage of 
a mailing list that he had in his possession of about 35 or 40 names, to try to tear down the 
society plank by plank. There was no reason for this at all, just that he is so very sick 
that he must be putting people at odds with others in order to be, himself, happy. I want to 
safeguard the society from such nonsense and lunacy in the future. We have, at the Bookshelf, 
& mailing list of almost a thousand names and I would not, for anything, give out those names 
and addresses to such irresponsible people who need psychiatric help. I nipped all that in the 
bud that time with only a few people being involved. All the hate literature has been sown 
with that small number and no more will get a chance to go out to our mailing list. If you 
were among the number that received correspondence from a previous member and officer(very 
poorly chosen) I apologize for him for he has no way of apologizing for himself. We here at 
the Bookshelf are very amiable and congenial people. We have given much material to people 
who couldn't afford it. We have extended credit to people who did not pay us. And the 
individual who I speak about now presently owes the Bookshelf in excess of $300 and rather 
than act responsibly and pay it, he has sought to do us harm by writing to others in the 
society. Well, I cannot retract what one has already done, but I hope that you will decide 
on the basis of how you have been treated as to whether we do, indeed, give a rather good 
discount on most everything. 

Therefore, we will print anything that yo u write to us if it is fit to print and so long 
as it. is congenial and friendly. Into the trash box with hate literature. If you have the 
feeling that you must argue or quarrell, I suggest that you seek out a competent Psychiatrist 
and work out those things there, and not with fellow members through the bulletin. As soon as 
your letter gets into angry words I throw it into the trash box and dontt even finish it. 
There is enough ill feeling in the world without sharing yours with us. Share with us your 
happiness, 

I HATE TO REPORT THIS MONTH THAT WE WILL HAVE TO CUT OUR PRODUCTION TO EVERY OTHER - 
MONTH BECUASE YOU DO: NOT PROVIDE US WITH ENOUGH MATERIAL. TO PRINT. I have, for too long, 
made.up the rest, now I.will wait for.your material. .THE. SOCIETY AND THE BULLETIN IS FOR 
YOU AND NOT FOR ME OR ANY INDIVIDUAL. The Bookshelf prints the Bulletin but we will not stand 
responsible for each and every article that needs to be printed. And don't bother sending us 
material printed elsewhere. We are not echos. Also, don't think the editorial staff is so 
naive that we do not recognize quotes (in tulk) from the back of record albums. That is not 
original articles or reports - lets us be original with what we send in. ONE MORE TIME - IT 
IS YOUR BULLETIN TO FILL. I will no longer accept the responsiblility-I dontt have the time! 
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